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D I R E C T O R ’ S  L E T T E R

At the end of last year, our Membership and Development departments cele-
brated several milestones. Museum membership rose 11 percent during the year, 
to more than 3,000. Members were invited to attend a preview of our special 
exhibition, Botanical Wonders: The Story of the Harvard Glass Flowers, and they 
responded with a record-breaking attendance of 300. 

Membership in the Ennion Society grew to 136, an increase of 16 percent. On 
October 10, 2007, nearly 100 of our most committed supporters attended a spe-
cial dinner hosted by James B. Flaws, vice chairman and chief financial officer of 

Corning Incorporated, and his wife, Marcia D. Weber. Guests enjoyed a presentation about 
the special exhibition Reflecting Antiquity. A sale of glass objects that evening (to benefit 
The Studio’s Scholarship and Artist-in-Residence Fund) raised nearly $26,000. 

I am saddened to record that, late last year, we lost two of our most steadfast friends.  
Dr. John (Jack) H. Martin, former deputy director of the Museum and editor of the Journal of 
Glass Studies, died on September 6, 2007. He was 85.

Born in New York City, Jack came to Corning in 1958 to join the faculty at Corning Commu-
nity College and to establish a library there. When, in 1972, the Museum’s library was devas-
tated by a flood, Jack provided space in the college library for salvage work. 

In 1973, Jack joined the staff of the Museum as deputy director for administration and direc-
tor of the Rakow Library. Efforts to restore flooded library materials continued. Jack worked 
with professional conservators and Corning Glass Works’ scientists to develop a freeze-dry 
method for the recovery of wet materials. He co-edited Museum Under Water, which has 
served as a handbook for institutions suffering similar disasters. Jack retired in 1988.

Joseph V. Noble, a former director of the Museum of the City of New York, past president of 
the American Association of Museums (AAM), and a longtime trustee of The Corning Mu-
seum of Glass, died on September 22, 2007. He was 87.

Joe was born in Philadelphia and worked in film and television until 1956, when he joined 
the staff of The Metropolitan Museum of Art, and turned his attention to the forensic side  
of artifact studies. While at the Met, he demonstrated that three supposedly Etruscan ter-
racotta figures were actually early 20th-century forgeries. Subsequently, the Encyclopedia 
Britannica commissioned him to write the entry on “forgery.”

Joe’s dedication to the American Association of Museums is legendary. The October 2007 
issue of the association’s newsletter reported: “Noble is perhaps best remembered at AAM 
for taking a second mortgage on his home in the late 1970s to support the association dur-
ing a period of financial troubles, ensuring that the staff would be paid.”

We will miss Jack and Joe very much.
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New DVDs Highlight Glass Masters at Work

New DVDs, produced by Academy and Emmy Award-winning 
documentary filmmaker Robin Lehman for The Corning Museum 
of Glass, capture the drama and intensity of glass masters at work. 

The first DVD, which focuses on Venetian maestro Pino Signo-
retto, was released earlier this year. The next DVD, available this 
summer, shows Venetian maestro Lino Tagliapietra at work. Both 
were filmed at The Studio of The Corning Museum of Glass. Leh-
man also recently filmed Mark Matthews, best known for his glass 
spheres, in his studio in historic Sauder Village in Archbold, Ohio. 
That video will be available later this year. 

The DVDs can be purchased through the GlassMarket for $19.95 
(Members price: $16.96).

will focus on the tradition of 
Mediterranean core-formed 
vessels.

Lance Kasparian, author of 
several publications on stained 
glass manufacture and trade in 
the Boston area, will com-
plete research and fieldwork 
for a history of the Berkshire 
Glassworks. The Berkshire 
Glassworks, which operated in 
Lanesborough, Massachusetts, 
from 1853 to 1903, specialized 
in the manufacture of hand-
made plate and cylinder glass 
for church windows. 

Rossi-Wilcox and Liardet’s re-
search is funded by The Rakow 
Grant for Glass Research, an 
annual grant created by the 
late Dr. and Mrs. Leonard S. 
Rakow. Kasparian’s research is 
funded by the Richards Award 
for Research in American Glass, 
established in 1997 by The 
Corning Museum of Glass and 
the Richards Foundation in 
memory of Paul Richards.   

Museum News

Grant Helps Local Teens Save Our History

The History Channel has awarded The Corning Museum of Glass a 
$8,460 Save Our History grant to partner with Corning Community 
College and the High School Learning Center for Stories from the 
Crystal City, a history project to preserve the memories of Corn-
ing-area glass factory workers, gaffers, and scientists. The program 
is an Emmy Award-winning initiative, which funds preservation 
projects that bring communities together, engage students in the 
preservation of their local history, and communicate the impor-
tance of saving local history for future generations. 

The project focuses on individuals who worked in area glass fac-
tories, with emphasis on the era following World War II. Students 
from the High School Learning Center filmed interviews over the 
winter and spring with local participants and have created a docu-
mentary, which will be shown in June 2008 as part of an exhibit at 
the Rakow Research Library. The interviews will be added to the 
collection of the Rakow Research Library and made available to 
researchers.   

A public reception for the exhibit will be held Friday, June 13, from 
5:00 p.m. – 8:00 p.m. in the Museum’s Auditorium. No reservations 
are required.

Three Scholars Receive 
2008 Glass Research Grants

The Corning Museum of Glass 
has awarded grants to fund 
research projects on Leopold 
and Rudolf Blaschka, glass craft 
traditions, and the Berkshire 
Glassworks.

Susan M. Rossi-Wilcox, recently 
retired administrator of the 
Glass Flowers collection at the 
Botanical Museum of Harvard 
University and co-curator of last 
summer’s Botanical Wonders 
exhibition, is preparing a 
comprehensive study on the 
botanical models. Her studies 
will include investigation of 
archival materials dating from 
the beginning of the collection 
in 1886 to the last accessions 
in 1936. 

Frances Liardet, a doctoral 
candidate at Cardiff University, 
is researching continuity and 
change in craft practices in the 
ancient world. Her dissertation 

Local students, Nick Misraca and Damian Bell, videotape an interview with  
Corning Museum of Glass vice president and former Corning Incorporated 
chairman and CEO, James R. Houghton, for their Save Our History project.
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Best Wishes to Dedo von Kerssenbrock-Krosigk 

Dedo von Kerssenbrock-Krosigk, curator 
of European glass since 2004 and orga-
nizer of this summer’s exhibition, is leaving 
The Corning Museum of Glass to return to 
his native Germany. In July, he will become 
head of the Glasmuseum Hentrich, a 
department of the Museum Kunst Palast in 
Düsseldorf. 

“This new position offers me the opportu-
nity—and the challenge—to face the en-

tire history of glass,” says von Kerssenbrock-Krosigk. “The Corning 
Museum of Glass provided a wonderful preparation for such a 
task. The seemingly unlimited resources of this Museum allowed 
me to do profound research and to develop a sound overview of 
the period of which I was in charge. Perhaps most importantly, 
I was allowed to learn from, and work together with, a unique 
group of eminent specialists.”

Situated on the banks of the Rhine, the Glasmuseum Hentrich 
houses one of the most important glass collections in Europe, with 
objects ranging from ancient Egypt to the present day. We wish 
Dedo well. 

Student Art Show Celebrates 40th Year 

“We are amazed each year by the inspiration and imagination dis-
played through young peoples’ work,” says David Whitehouse, the 
Museum’s executive director, of the Annual Student Art Show, which 
celebrated its 40th anniversary this past May. 

Each year, more than 2,000 works created by students in elemen-
tary, middle and high schools in the Corning area are on display 
for a week in the spring in the Museum’s Auditorium. The show is 
open to the public during Museum hours, and admission is free of 
charge. Creativity flows from every corner (and even hangs from the 
ceiling!) in the form of sculpture, two-dimensional art, photography, 
and more.

The work is judged by a jury generally composed of local artists and 
Museum staff, and two scholarships are awarded to students who 
are pursuing art in college.

The art show is a tradition for the area. Many professionals, artists, 
and parents fondly remember the pride of having their work pub-
licly displayed when they were children. Louise Maio, the Museum’s 
public programs planner, has coordinated the event for 36 years. 
“This is my favorite event of the year,” says Maio. “I love to see the 
artwork of the children in the elementary schools and watch their 
talent grow as they advance into middle and high school.” 

Changes to the Museum’s Board

This past December, the board of trustees approved the  
appointment of new leadership to the board and the addition of  
a new trustee. 

James B. Flaws, vice chairman and chief financial officer of 
Corning Incorporated, joined the Museum’s board in 1999 as 
treasurer. He has been elected chairman. 

Marie McKee, president and CEO of Steuben Glass, has served 
on the Museum’s board since 1998, serving as both president and 
chairman. McKee remains president. 

Mark Rogus, senior vice president and treasurer for Corning 
Incorporated, was added to the board and has been elected 
treasurer.  

The Gather | Summer 2008
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On August 2, 2007, a beautiful, fully 
restored 16th-century German house 
altar was put on display for the first 
time since its acquisition by The  
Corning Museum of Glass in 1959. 

The altar is 49.6 cm tall, and contains 
seven reverse-painted glass panels. 
These depict scenes of the Crucifixion, 
the allegorical figures Pity and Char-
ity, the saints Bridget and Dorothy, the 
Seven Sorrows of the Virgin Mary, and 
the Virgin as Queen of Heaven, all in 
striking colors of gold, silver, red, black, 
blue, and green. House altars like this 
one are miniature versions of high 
altars and were used in private devo-
tional settings.

The altar ranks among the best reverse 
painting on glass artworks in the world.  
Related altars are at the Museo Civico 
in Turin, Italy, and at the Bayerisches 
Nationalmuseum in Munich, Germany. 
The Corning altar stands out because 
of its size and the quality of its crafts-
manship. Frieder Ryser, the most re-
nowned expert in the history of reverse 
painting on glass, stated in a letter to 
the Museum in 1999 that “the work in 
Corning is the richest and largest of 
these rare pieces.” 

The conservation project began in 
May 2005, with a grant from the Getty 

Foundation 
in Los Ange-
les. Twelve 
people—
including 
research sci-
entists and 
conservators 
specializing 
in reverse 
paintings 
on glass, 
furniture, 
and wooden 

Magnificent House Altar from 1500s Restored

objects—were involved in the process, 
which took place in Germany.

The main goal was to restore 
the seven reverse paintings 
on glass. However, the way 
the altar was built made 
restoration extremely dif-
ficult. Composed of three 
distinct layers behind glass—
scratched gold and silver 
leaf, transparent lacquer 
colors, and a reflecting metal 
foil—the altar was fragile and 
sensitive to environmental 
changes. 

Age and climatic conditions, aggra-
vated by water damage from the 
flooding of the Museum in 1972, had 
caused almost all of the paint to curl 
off the glass. The primary conserva-
tion effort was to affix these extremely 
brittle concave flakes to the flat glass 
panels. Every particle of paint was 
reattached, wherever possible, onto 
its original spot.

The conservation efforts faced vari-
ous obstacles. For instance, some of 
the glass panels were glued to the 
frame, making them difficult to re-
move. In addition, the use of heat in 
earlier restorations had caused paint to 
be baked onto the silver foil instead of 
to the glass. 

The restoration process started with 
the analysis of the binding materials, 
pigments, metals, and the glass itself. 
This analysis led to an expert choice of 
materials for conservation that would 
not harm the original substance.

The frame of the altar is made from 
carved oak with an ebony veneer. 
The construction is simple, but finely 
detailed. The restoration team carefully 
cleaned and retouched the frame,  

allowing the worn condition to remain 
as a natural indication of the notice-
able traces of time.

The results of the restoration have ex-
ceeded all expectations. The informa-
tion and insight that have been gained 
through the research of this artwork 
will be valuable for the comparison 
with and the treatment of other objects 
of this kind. The altar is now displayed 
in all its magnificent glory as one of the 
Museum’s permanent highlights. 

Portable House Altar, Germany, 16th century. 
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The circumstances 
surrounding major 

glassmaking inno-
vations in 17th-
century Europe—
the production 
of lead crystal in 
England, of Kreide-
glas (chalk glass) 
in Bohemia, and of 
gold ruby glass in 
Brandenburg—have 
been scrutinized in 
many exhibitions and 
publications. Most 
look upon the glass 
innovations of the late 
17th century as iso-
lated achievements of 
individual glassmakers.

However, the major 
exhibition opening June 

27, 2008, at The Corning 
Museum of Glass sheds new 
and surprising light on the 
story. Glass of the Alche-
mists: Lead Crystal–Gold 
Ruby, 1650–1750, on view 
through January 4, 2009, 
posits that there was a com-
mon denominator in these 
17th-century glass innova-
tions: alchemists. 

Crooks or Scientists?
Alchemists have often been discount-
ed as goldmakers, crooks, and wind-
bags. Experts across fields, however, 
are discovering that as predecessors of 
today’s chemists, they actually played 
an innovative role in science and tech-
nology. Alchemists experimented with 
every substance they could in an effort 
to replicate precious natural materi-
als. In truth, they were early material 
scientists. 

Glass was of particular interest to the 
alchemists, in great part because it 
did fascinating things to many of the 
substances added to its composition. 
Metals, in particular, would vanish into 
the molten glass, then dramatically 
and irreversibly change the color of the 
glass when it cooled. The alchemists 
perceived this as transmutation, a 
change of one substance into another. 

Glauber’s Influence
The great alchemist Johann Rudolf 
Glauber knew that the colored glass 
he created had not transmuted, but 
he believed its color was a new and 
purer material, embedded in glass, 
and waiting to be extracted. He failed 
to extract that “new” material, but his 
many other inventions and processes 
seem nevertheless to have laid the 
foundation for Baroque glassmaking 
technology.

Alchemists like Glauber traveled widely 
throughout northern Europe, interact-
ing with glassmakers and disseminat-
ing their knowledge of material science 
and glass production. In doing so, they 
served as a link between glassmakers 
in disparate regions of Europe and 
as far afield as Asia. This connection 
accounts for the rather unlikely, and 
nearly simultaneous, appearance of 
crystal glass in Baroque glassworks 
across Europe.  

During the height of the scientific 
revolution in the 16th and 17th cen-

turies, alchemists were brought to 
noble courts to live and work, in the 
hopes that they could harness untold 
riches from their experiments. In their 
experimentation, they discovered new 
glass formulas, an improved treatment 
of raw materials, and innovations in 
furnace technology. Such experimen-
tation could not have happened in 
a large glassworks factory where the 
focus was on production.

Glauber is considered one of the first 
and most influential alchemists. He 
used a furnace in an Amsterdam glass-
house for some of his experiments, 
where his innovations were viewed 
firsthand by the glassmakers. He is 
credited with inventing a solution of 
gold that led to the production of gold 
ruby glass. While he apparently took 
no active interest in decorative glass-
making, his achievements provided 
a foundation of influence that spread 
across northern Europe and into Asia. 

Lead Crystal – Gold Ruby
In the early 1670s, two major glassmak-
ers, Johan da Costa and Jor Odacio, 
emigrated from the Netherlands. Da 
Costa moved to England and Oda-
cio to Ireland. It is believed that both 
were familiar with Glauber’s work and 
that they had some influence on the 
patents for lead glass, clear glass 
that imitated natural rock crystal, that 
were issued in 1674 and 1675, respec-
tively. The earlier patent was issued 
to George Ravenscroft, owner of the 
Savoy Glasshouse in England, which 
produced and sold English lead crystal 
that eventually found its way to the 
pioneer settlement of Jamestown in 
the United States.

However, the early production of lead 
crystal witnessed a major setback. 
The efforts to purify the formulas for 
clear glass led to the effect of crizzling, 
which results when glass has been 
purified to the point of losing the ele-
ments that help maintain its stability. 

By Dedo von Kerssenbrock-Krosigk  
Curator of European Glass

The Gather | Summer 2008

Glass of the Alchemists: Lead Crystal – Gold Ruby, 
 1650 – 1750

Covered goblet, Bohemia, about 
1700–1720. Formerly in the col-
lection of Jerome Strauss. Gift of 
The Ruth Bryan Strauss Memorial 
Foundation.
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Warrior Vase, China, Qing dynasty,  
Qianlong period (1736–1795 ) or 19th century.  
Gift of Benjamin D. Bernstein.

Characterized by a delicately crackled 
surface, crizzled glass is often referred 
to as “sick glass.” 

The flaw was overcome by increasing 
the amount of lead, which heightened 
the stability of the glass. Ravenscroft 
marked his improved products with a 
raven’s head seal, to distinguish it from 
the earlier, less stable, glass.

On the European continent, an as-
sistant of Glauber, Johann Daniel 
Crafft, is credited with circulating 
new techniques and ideas that were 
central to many Baroque glassmaking 
developments. A craftsman as well as 
alchemist, he introduced opaque white 
glass to northern Europe and worked 
with many influential alchemists and 
craftsmen, helping to spread Glauber’s 
ideas and techniques far and wide.

Johann Kunckel worked with Crafft 
in Dresden, and was the first 
to actually produce gold ruby 
vessels using Glauber’s pro-
cesses. To provide a secluded 
location for his experiments, 
Kunckel’s patron, the Bran-
denburg prince Fred-
erick William, do-
nated an island 
in the Havel 
River between 
Berlin and 
Potsdam. 

When William died, Kunckel became 
the target of those who envied his 
progress and his island laboratory was 
set afire. Kunckel stayed for the most 
part in Brandenburg, but turned his in-
terest to other fields of research, such 
as the extraction of copper from ores.

Crafft worked with Jesuit priest and 
glassmaker Christoph Diem who in 
turn trained Kilian Stumpf. Stumpf 
provided the link with Asia: he was a 
missionary to China in the 1680s and, 
while there, organized the palace 
glassworks in Beijing, extending the 
influence and innovations of European 
alchemists across the globe.  

European Hard Porcelain
Another important alchemic thread 
was woven by Johann Friedrich Bött-
ger, who worked on numerous experi-
ments to transmute metals into silver 

and gold. While his attempts to 
create gold did not yield the 

expected results, he con-
tributed to the discovery 
of another formula criti-

cally important for northern 
European crafts: European 

hard porcelain, an 
invention that 
changed 
household life 
and collecting 

throughout 
Europe. 

Böttger came to the attention of the 
public after his demonstration of a 
transmutation in a pharmacy in Berlin. 
Following his experiment, he feared 
being charged with fraud and fled the 
city, only to be caught and imprisoned 
by troops of the Saxon prince and king 
of Poland, Augustus II. While impris-
oned, he was given assistance to con-
tinue his alchemic studies, including 
the experiments that later led to the 
invention of European hard porcelain.  

The exhibition tells the story of the 
alchemists’ work, and showcases the 
incredibly beautiful Baroque-era glass 
that resulted. Elegant lead crystal by 
Ravenscroft, stunning gold ruby glass 
from Central Europe, the Chinese War-
rior Vase, and lumps of gold and silver 
created by Böttger in 1713 in Dresden 
are examples of the many marvelous 
objects on display. 

Related Activities

Members-Only Exhibition Preview
Thursday, June 26
7:00 p.m. – 9:00 p.m.
Join us for a Members-only reception 
and short lectures by executive direc-
tor David Whitehouse and curator 
Dedo von Kerssenbrock-Krosigk.  
Reservations are required. Contact 
Myrna Hawbaker at 607.974.8442 by 
June 23.

Exhibition Tours
David Whitehouse will provide free 
public tours of the exhibition at 11:00 
a.m. on Wednesdays, July 2 – Novem-
ber 26 (subject to his availability; tours 
will be provided by substitute guides 
in his absence). The Museum’s Audio 
Guides will also include stops in Glass 
of the Alchemists.

Exhibition Catalog
A 358-page catalog of the exhibition, 
complete with images of objects in the 
show, is available for $59.95 (Members 
price: $50.96) through the GlassMarket.

The Gather | Summer 2008

Albarello with cover, 
possibly Tuscany 
(Italy), 17th or 
18th century.

Milk glass flask, probably Saxony (Germany),  
Dresden, about 1710–1720. Formerly in the  
collection of Helfried Krug. 

Medallion with portrait of Louis XIV, France,  
Orléans, Bernard Perrot, about 1685–1700.
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director of the Corning Museum, not 
only chose one of Patti’s objects for 
the groundbreaking 1979 exhibition, 
New Glass, A Worldwide Survey, 
but illustrated it on the cover of the 
exhibition catalog. 
 
Though he began working with 
glass in the early years of the Studio 
Glass movement, Patti worked apart, 
choosing industrial sheet glass as the 
material for his art. While the Studio 
Glass pioneers generally rejected 
anything associated with industry, Patti 
notes, “I embraced it, realizing that 
our built environment was encased 
in window glass…I saw sheet glass 
as state-of-the-art.” At the time, “the 
public wanted to see the soft, melty, 
organic aspect of glass,” he explains, 
“the drama of blowing and decorating 
it.” Patti intentionally kept the exterior 
of his sculptures spare and geometric, 
“so that my hands wouldn’t be the 
focus.” His objects were the result 
of logical technical explorations 
and, at the same time, they were 
“investigations into a conceptual 
universe.”
 

Artist Tom Patti was drawn to glass in 
the 1960s, while designing houses of 
inflatable plastic for the developing 
world. “I wanted to work with materials 
that I could open up and look at,” he 
says. Sheet glass, readily available and 
affordable, attracted him as a means 
to expand his vocabulary of materials. 
Studying and manipulating the inner 
spaces of abstract objects, in order 
to explore “the essence of what the 
object is and what it presents itself as,” 
became the focus of his work.
 
Windows to the Interior
Patti’s admirers appreciate his work 
for its taut artistry and sublimity: the 
small, compacted glass sculptures, 
with their complex inner architecture, 
and the large-scale installations made 
with impact-resistant glass of his own 
formula, which breaks up light into its 
spectral components. Patti, however, 
focuses on the investigatory nature 
of his work, the integration of the 
aesthetic and the technical, and each 
piece as “the nucleus for something 
else…I have a sense of working on a 
single piece all the time.”
 
Throughout the 1970s, Patti 
experimented with small cubes made 
of pieces of ordinary sheet glass, 
stacked, heated to a molten state, and 
fused. He introduced an air bubble into 
each cube that expanded downward 
through the piece, leaving a dome 
on top and suspended rings or other 
patterns in the interior. Working 
with stacked and fused sheet glass 
fascinated him, he says, “because I 
could create windows to the interior 
and manipulate the form in order 
to make the exterior and interior 
simultaneously.”
 
New Glass
In 1976, Patti met gallery owner Doug 
Heller, who immediately organized a 
show of his work. Tom Buechner, then 

Architectural Installations
In 1980, Patti was awarded a 
commission to create an architectural 
installation for General Electric, in 
Pittsfield, Massachusetts, near his 
home. The commission resulted in a 
major shift in his work, and once it was 
completed, he “never went back to 
glass in the same way.” 
 
Commissions for architectural panels 
of laminated glass (“like stained glass 
without the lead separators,” Patti 
says) in museums, public buildings, 
synagogues, corporate headquarters 
and private homes now consume his 
time. As in his small sculptures, Patti 
manipulates the colors and shapes 
the viewer sees as the vantage point 
changes. “In my early works, I was 
interested in spaces that I looked into 
as an observer,” he notes. “Now it’s as 
if I am in the space as a component of 
that space, looking out.”  

Tom Patti will present a free Meet the 
Artist lecture on Thursday, June 12, at 
6:00 p.m. in the Museum Auditorium. 
The lecture will be preceded by a 
Members-only reception at 5:15 p.m. 
Contact Myrna Hawbaker by June 9 at 
607.974.8442 to reserve a spot.

Tom Patti:  Investigations Into a  
 Complicated Universe

The Gather | Summer 2008

MiAMi LiGHT WAVE Detail
Currently under construction, MiAMi LiGHT WAVE 
will be a constantly changing sculptural surface 
on the walls of the Marquis parking garage, in the 
performing arts district of Miami.

Red Lumina Spectral Starphire with Green, United 
States, Pittsfield, MA, Tom Patti, 1996. Gift of the 
Ben W. Heineman Sr. Family.
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What happens when you pair the 
world’s best glass museum with some 
of today’s hottest designers? GlassLab, 
a new program developed by The 
Corning Museum of Glass and the Vitra 
Design Museum, explores that question.

Glass at Boisbuchet
It all started two years ago in France 
when architect/designer, Paul Haigh, 
conceived of teaching a glass design 
workshop at Domaine de Boisbuchet, 
an idyllic summer design retreat in 
Lessac, France, operated by the Vitra 
Design Museum. He partnered with 
Steve Gibbs, hot glass program man-
ager at The Corning Museum of Glass, 
and they used the Museum’s then new 
UltraLight equipment to present a 
workshop called Liquid Fusion.

During the course, designers from a 
variety of disciplines and countries 
explored glass and the rich palette it 
provides. None of the students had 
any glassworking experience before 
they arrived. They worked side-by-side 
with Gibbs and Charlie Parriott, a glass 
artist from the Seattle area. Participants 
worked immediately with multiple 
glass-forming processes, including 
hand pressing, off-hand blowing, 
slumping, fusing, and cold glass cut-
ting and forming.

Not surprisingly, they were mesmer-
ized by the material, the process and 
the immediacy of the results. The very 
nature of glass inspired new directions. 

Out of this experience grew the 
concept of GlassLab. “The workshops 
at Boisbuchet were fantastic, and we 
began to wonder what would happen 
if we could take that experience and 
energy into a more public forum,”  
says Gibbs. 

Design Miami 2007
To test the idea, The Corning Museum 
of Glass and The Vitra Design Museum 
invited designers who had taught at 

Boisbuchet over the last 10 years to 
submit proposals, which were reviewed 
by a jury. Five designers were invited to 
take part in a “design performance” at 
Design Miami, a design fair that takes 
place during Art Basel Miami, one of 
the most popular of the international 
art fairs.

In early December 2007, GlassLab was 
launched on a street corner in the hip 
Miami Design District. The outdoor 
performance/workshop lasted four 
days and thousands of people stopped 
to watch the process of designer and 
maker at work.

The crowds responded to the authen-
ticity of the in-the-moment design 
and execution of ideas. This was a rare 
opportunity to see top-level designers 
at work and to observe the beauty and 
magic of live glassmaking.

“It was refreshing to find designers so 
accessible to the average show-goer,” 
wrote LA Times reporter Janet East-
man. Or as she quotes Murray Moss of 
the Moss Showrooms in Los Angeles 
and New York: “The art is the process. 
The piece is just the souvenir.”

Designers represented at the fair were 
Constantin and Laurene Boym, the 
Campana Brothers, Matali Crasset, 
Paul Haigh, and Sigga Heimis.

Brazilian designers Humberto and 
Fernando Campana wrote of the 
experience afterwards: “This was an 
interesting experience because it 
required agility, fast intuitive answers, 
and mental perspicacity to transform 
the shapes as they appeared in real 
time. Everything was unpredictable 
and dealing with it was quite gratifying, 
as it introduced us to surprising situa-
tions and responses, responses that we 
would not have achieved normally.”

Other Venues
From May 17 through June 3, the  
Cooper Hewitt, National Design  
Museum, in New York City hosted  
the project, inviting designers to  
participate in design performances  
in the museum’s beautiful garden. 
GlassLab also returns to Design Miami 
in December 2008.   

GlassLab Pairs Designers 
with Glassmakers

For more information, videos and 
photographs, visit the GlassLab section 
of the Museum’s website, www.cmog.org.
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The Studio of The Corning Museum 
of Glass is supporting five Artists-in-
Residence this year. Each artist has 
access to The Studio’s state-of-the-art 
glassmaking facilities as well as the 
expertise of Studio staff to further 
explore the use of glass in his or her 
work. 
 
“We are dedicated to educating and 
inspiring the next generation of artists 
working in glass, and the Residency 
program is just one of the many ways 
we support emerging artists,” says 
Amy Schwartz, director, development, 
education, and The Studio. “Our 
facilities offer an opportunity for the 
artists to fully immerse themselves 
in their art and explore the history of 
glass and glassmaking at the same 
time. Artists can create a body of work 
or experiment with a new technique. At 
the same time they can take advantage 
of the collections to investigate other 
important dimensions of the material.” 

March Residency – Matthew Perez 
This recent Illinois State University 
graduate and former Studio student 
used the Museum’s collection, Rakow 
Research Library source materials, and 
award-winning glass architecture as 
inspiration during his March Residency. 
Perez created a mural of glass that 
explored connective bonds, a theme 
to which he is drawn. He worked 
on a large “glass web structure of 
interlocking glass rings,” a “chain-
mailed wall” that 

“holds and transmits light like a sheet 
of diamonds might.”  
 
April Residency –  
Kait Rhoads and Amy Rueffert  
Respected artists whose individual 
works are in the collections of The 
Corning Museum of Glass and 
other major museums, Rhoads and 
Rueffert also have collaborated 
on many projects. They used their 
April Residency to explore similar 
techniques together and apply them 
to their own individual bodies of 
work. Collaborative artwork was not  
the object, but rather a collaborative 
effort towards a similar goal.

You can listen to a “Meet the Artist” 
podcast with Rhoads and Rueffert on 
the Museum’s website (under Glass 
Resources).  

May Residency – Aric Snee  
Currently a glassblower for Steuben 
Glass, Snee has worked glass in studio, 
academic, and factory environments, 
and sees a rich connection in all of 
these experiences. During his May 
Residency, he explored the dialogue 
between factory and studio, and 
developing a design line, for limited 
production, that was inspired by the 
surrounding Finger Lakes region. His 
work, inspired by the natural world, 
explores “the relationship between the 
fragment and the whole” by finding 
“the macrocosm in the microcosm.”  
  
October Residency –  

Elizabeth Ware Perkins   
Perkins lives and makes her 
work in Bumpass, VA, on a farm 
that has been in her family for 
seven generations. Her works, 
which have been published 
in New Glass Review, “fuse…

characters, places and sentiments 
with new, fantastic handmade glass 
objects” that “come together like 

all the smells from a kitchen.” In her 

October Residency, she will more 
deeply pursue the idea of being an 
artist, archivist, and narrator in her work. 
She will experiment with cane, murrine, 
and pressed glass techniques and look 
at their relationship to her current work, 
which draws heavily on her love of 
antique textiles. 

The artists give free, public Lunchtime 
Lectures during their Residencies. 
Elizabeth Ware Perkins will present 
on October 22. Lectures take place 
in The Studio Lecture Room at 12:00 
p.m. Registration is not required, and 
admission is free. Contact The Studio 
at (607) 974-6467 for more details.

2008 Artists-in-Residence

The Gather | Summer 2008
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Above (Top):  
Rift by Aric Snee 

Above (Bottom):  
Detail of Coming Together by Matthew Perez

Left:  
Wall Curio (Lincoln’s Demise) by Amy Rueffert 
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Whether working behind the scenes 
stuffing envelopes or giving tours 
to school children, more than 250 
volunteers play a vital role in helping 
the Museum run smoothly and fulfill  
its mission. In 2007, volunteers 
contributed an extraordinary 7,839 
hours to the Museum.

Newest Team Member  
The Museum recently hired Kala 
Bonyak to help coordinate and grow 
the volunteer program. “Working 
directly with people who want to give 
back is an incredible experience,” 
says Bonyak. “There’s something so 
heartwarming about working with 
people who want to be involved in 
something special.”

A lifelong volunteer herself, Bonyak 
took on the role of coordinating 
volunteers as the program director 
for Big Brothers Big Sisters of the 
Central Southern Tier. She brings that 
experience with her to the Museum, 
working closely with volunteer 
coordinators in various departments.

The Museum’s volunteer program 
is comprised of three distinct job 
areas: volunteers, docents, and youth 
volunteers.  

Volunteers 
The Museum’s volunteers accomplish  
a variety of tasks, including helping  
out at special events, cataloging books 
in the Library, and assisting office staff 
with mailings and other important 
duties.

After retiring from her position as a 
school secretary in Rochester, Connie 
Petro moved to Corning and found 
herself needing to get involved 
with the community. “After one day 
preparing press kits with the other 
volunteers at the Museum, I went 
home and said ‘this is it!’” states 

Museum Volunteers Provide Vital Support

The Gather | Summer 2008

Petro. “Everyone was welcoming and 
friendly, and it is so rewarding to know 
that I am making a difference at such a 
wonderful institution.”

Myrna Hawbaker, who coordinates 
volunteer placement, explains the 
important role these volunteers play 
at the Museum. “The Museum hosts a 
number of educational programs and 
events, and volunteers are invaluable 
in helping to pull them off. They help 
us, and in turn experience a sense of 
community and involvement.”

Docents 
Through guided tours, docents, or 
volunteer Museum guides, share 35 
centuries of glass history and discovery 
with Museum visitors of all ages from 
around the world. 

“Docents are really the face of the 
Museum for many of our guests,” 
says Mary Mills, education programs 
manager. “They share their passion 
for the glass, the Museum, and the 
community.” 

The program is also enriching for the 
docents, who receive in-depth training 
with glass experts. “It has definitely 
been an educational experience for 
me,” reflects Tom Hart, docent for  
six years. “No two tours are ever  
alike, and I know that the visitors walk 
away knowing more than when they 
came in.”

Youth Volunteers 
Youth Volunteers get a behind-the-
scenes look at the Museum, while 
interacting with visitors, ushering at 
special events, and helping to prepare 
materials for family programs.

Select teens also participate in 
the Museum’s Explainer program, 
where they learn about the science, 
technology, art, and history 

of glass, and develop valuable 
presentation skills. Explainers use that 
knowledge to help at the Museum’s 
Family Exploration series. 

Some of the most dedicated Explainers 
(age 16+) are then eligible for paid 
summer work, conducting hands-
on demonstrations in the galleries to 
enrich visitors’ experiences. 

“Explainers are so important to the 
Museum,” states Kristy Bartenstein, 
youth and family program coordinator, 
“because they are approachable by  
the average person. Visitors always 
leave surprised by how much the 
Explainers know.” 

To demonstrate appreciation for 
volunteers’ hard work, the Museum 
offers special benefits based on the 
number of hours spent volunteering per 
year, including Museum membership, 
an annual volunteer luncheon, and 
admission to the Annual Seminar on 
Glass. 

For more information about 
volunteering, contact Kala Bonyak at 
(607) 974-4888.
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Winter Frictional Electrical Machine
Around 1745, the German scientist Johann Heinrich Winkler 
demonstrated the effects of static electricity by electrifying 
his assistant, who was then handed a glass of brandy. As soon 
as he lifted the glass to his mouth, sparks would fly from his 
tongue and set the brandy on fire.

The popularity of such performances, and the unexpected 
effects related to electricity, triggered the invention of various 

electrical friction machines—for 
private and public use—

throughout the 18th century. 
The core feature of almost 
all of these devices was a 
piece of revolving glass that 
rubbed against fixed pads, 
thereby creating an electrical 
charge.

 The Museum recently 
acquired an apparatus that 

makes use of an invention by  
the Austrian scientist Georg K. 

Winter designed to generate long and 
dense sparks. Dating to about 1850,  
the device is comprised of a large 
wooden ring, which originally had a  
thick wire running through its center. 
Together with additional devices, such 
as a Leyden jar (a condenser that was 
invented in 1745), it probably served  
as a teaching tool for high school and 

college students learning about 
physics. OH. 125 cm. 

Cut Glass Decanter
This cut glass decanter was 
probably made at the Union 
Glass Works in Philadelphia 
between 1826 and 1842. 
The manufacturer produced 
tableware of good quality, 
but relatively little is known 
about it because there are no 
catalogs from that period and 
the firm was not in business 
for very long. However, 
the Museum owns several 
well-documented pieces 
that came to us through 
descendants of the makers, 
and this decanter has a 
very distinctive cut stopper 
identical to that of one of 
those objects. H. 30.7 cm, 
Diam. 12.3 cm. 

Recent  Acquisitions

European Glass
 

Jack-in-the-Pulpit Vase
This stunning and rare jack-
in-the-pulpit vase was made 
by the Quezal Art Glass 
and Decorating Company 
of Brooklyn between about 
1904 and 1915. Quezal was 
founded by Martin Bach 

The Gather | Summer 2008

and Thomas Johnson, 
who had been blowers for 
Louis Comfort Tiffany, and 
this firm was probably the 
most successful emulator of 
Tiffany’s style.

The Museum owns a vase 
of the same form that was 
made (probably earlier) by 
Tiffany, and another example, 
produced by Steuben Glass 
while Frederick Carder was 
managing director. The 
decoration on the back of 
the Quezal vase is more 
elaborate than that on its 
front, which makes one 
wonder how it was meant to 
be displayed. OH. 27.8 cm, 
Diam. 11.3 cm. 
 

American Glass
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Modern Glass

Set of Drinking Glasses with 
Ruby-Glass Feet by Peter 
Behrens
Designed by the well-known 
German architect and 
industrial designer, Peter 
Behrens, this rare set of 
seven drinking glasses with 
ruby-glass feet was made 
in 1900–1901. The early 
Modernist set was produced 
by the Rheinische Glashütte 
in Cologne-Ehrenfeld. It 
contains drinking glasses  
for champagne, white wine, 
red wine, beer, water, and 
liqueur.  

Behrens practiced as a 
painter in Munich in the 
1890s before embarking 
on a career in architecture 
and design. In 1899, he 
was invited to join a newly 
established artists’ colony 
in Darmstadt with the goal 
of developing new, modern 
and forward-looking forms of 
construction and living. 

of Waugh, a noted sculptor 
and designer, who served as 
chief associate designer for 
Steuben from 1935 until his 
death. Waugh established 
Steuben’s artistic direction  
for more than 30 years, 
with the aim of designing 
engraved glass that would  
be appreciated as fine art.  
H. 18.9 cm, Diam. 12.4 cm. 
Gift of Mr. and Mrs. Isidore 
Cohn Jr. and Lauren Cohn 
Fouros.

Brown Water by Kiki Smith 
Brown Water, an installation 
by the internationally known 
artist Kiki Smith, was made in 
1999 with the Pennsylvania 
glassblower Tom Farbanish.  

Smith is a sculptor and a 
printmaker who uses a variety 
of materials and techniques 
in her work. The human body 
and the natural world are 
her recurring subjects, and 
she uses glass as a spiritual 

element and as a metaphor 
for sky and water. Smith is 
one of many artists who 
have used glass effectively 
to explore ideas about 
landscape and nature. 

In Brown Water, 247 hot-
formed, solid drops of glass 
create a landscape that 
evokes falling water (the 
drops spreading randomly 
across the floor like the 
patternless spotting of rain) 
or that constitutes its own 
body of water (seemingly 
solid but still requiring 
navigation). Here, Smith 
explores the contradictory 
nature of the material, which 
is often called a “rigid liquid,” 
and its wondrous ability to 
give form to amorphous 
substances, such as water and 
light. Assembled dimensions 
variable. Purchased with 
funds from the Arthur Rubloff 
Residuary Trust. 
 

   

Behrens designed his own 
house, including the furniture 
and accessories. He designed 
this iconic drinking set for 
the dining room. Behrens 
played a major role in 
charting a course for design 
in the first decade of the 
20th century, and this set of 
drinking glasses represents 
an important moment in the 
development of modern 
design in Europe. Greatest H. 
21.5 cm, Diam. 11 cm. Gift of 
the Ennion Society.

The Seven Deadly Sins: 
Anger, Pride, Gluttony, Sloth, 
Avarice, Envy and Lust by 
Sidney Waugh
Another rare set of drinking 
glasses, these engraved 
goblets depict the seven 
deadly sins. The set was 
designed by Sidney Waugh 
for Steuben Glass, about 1956.  

The robust, rounded forms of 
the glasses are characteristic 
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Meet the Artist: Meyers and Weinberg Members Reception, Thursday, November 1, 2007  1) Museum Members Edward J. and  
Aileen L. Lukomski with Ennion Society Members Kathy and Richard (Dick) Fishburn. 2) Ennion Society Members James and Mary E. McEachern.    

Ennion Society Dinner, Wednesday, October 10, 2007  3) Dena Tarshis, President of the Museum’s Fellows and Ennion Society Member, with Museum Fellow,  
Ennion Society Member, and artist Josh Simpson. 4) Museum President Marie McKee with Ennion Society Members Jason and Judith Walsh. 

Meet the Artist: Karen LaMonte Members Reception, Thursday, February 28, 2008  5) Ennion Society Members Rick and Mary Beth Maxa, with Museum 
Member William (Bill) Groome. 6) Ennion Society Members Douglas (Doug) B. and Katya Heller, with Museum Trustee and Ennion Society Member, Carl H.  
Pforzheimer III, and Amy Schwartz, Director of Development, Education, and The Studio. 7) Curator of Modern Glass, Tina Oldknow, with artist Karen LaMonte. 

Donor + Member Events
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For Academy and Emmy Award-winning filmmaker Robin Leh-
man, glass has held a lifelong attraction, creating countless 
opportunities for creativity and friendship.  

About 10 years ago, William Gudenrath, resident adviser of 
The Studio, and Studio director, Amy Schwartz, invited Robin 
and his wife Marie to visit Corning and to let their children try 
working with glass. Robin brought not only his children but 
also his video camera.  

The kids had a blast, and Robin got his home movie, but he 
also got hooked on what he saw from behind his camera lens. 
“I thought I should start coming to The Studio and talk to 
people about why they like glass. At the beginning, it was re-
ally about people.”  

Eventually, Robin decided to work glass himself. He took class-
es at The Studio, where he became proficient at flameworking. 
Then he learned casting. Today, he spends his time flamework-
ing, casting, and making films about glass artists. He recently 
completed a film about glass sculptor Pino Signoretto, and is 
working on another about Lino Tagliapietra.

Robin is generous. When the Harley School in Rochester was 
about to construct a new art building, Robin took the time to 
introduce the principal to flameworking. The principal fell in 
love with glass and added a flameworking studio to the new 
building. Robin also donates his work to a number of museum 
gift shops. At the Museum, we sell his work to benefit schol-
arships at The Studio and other programs. He is a founding 
Member of the Ennion Society.

Robin continues to be excited about glass and the friendships 
he’s made through it. “If it weren’t for Bill and Amy, I wouldn’t 
be involved in glass the way I am,” he notes. “With glass, there 
is never a dull moment. It always shows you something new. 
Through film, glassworking, and all the people I’ve gotten to 
know, I’ve discovered endless possibilities for invention.” 

Robin Lehman Making Friends + 
Films from Glass

The Ennion Society

The Ennion Society wishes to  
welcome the following new  
Members as of August 1, 2007.

Eleanor and Philip Cicerchi
Sarah and Daniel Collins
Mr./Mrs. John P. Fox
Jane and Terry Francescon
Vincent and Anne Hatton
James A. Henderson
Bonnie Horner
Rick and Mary Beth Maxa
Mary E. and James McEachern
Lani McGregor and 
 Daniel Schwoerer
William and Barbara Mullen
Richard O’Leary
Jason and Judith Walsh

These new Members join our  
current Ennion Society Members, 
listed below. Founding Members 
are listed with an asterisk.

Mr./Mrs. Roger G. Ackerman*
Larry and Susan Aiello*
John and Carole Allaire
Dale & Doug Anderson*
Thomas and Ulrike Appelt
Kate and Ric Asbeck*
James K. Asselstine and 
 Bette J. Davis*
Bruce and Ann Bachmann
Gail and Elijah Baity
Becki and Pierce Baker*
Joan Baxt*
Robert A. and Renée E. Belfer*
Mr./Mrs. Mike Belkin
Pamela Lee Biallas*
Thomas E. and Barbara Blumer
Albert Bradtke and David Jacobson
Charles R. Bronfman
Bob and Brenda Brown*
Thomas Buckles
Thomas S. and Mary Buechner*
Jeremy and Angela Burdge*
David Burger*
Marian and Russell E. Burke III
Alan and Nancy Cameros*
Van C. and Susan H. Campbell*
Dale and Leslie Chihuly*
Allan M. Collautt, Ph.D.
Charles R. and Trudy Craig
Patricia T. Dann
Dr. Charles and 
 The Rev. Virginia G. Deneka*
Kenneth C. Depew
Thomas P. and Peetie Dimitroff
Mr. Leonard Dobbs
Jay and Micki Doros*
Mr./Mrs. David Dowler
Mr./Mrs. Robert Duke*
Bill Eggers
Mr./Mrs. Max Erlacher
Mr./Mrs. Alan Eusden
E. Kilton Fallon
James Fallon
Olivia and Harlan Fischer*
Kathy and Richard Fishburn*
James B. Flaws and 
 Marcia D. Weber*
George and Sandy Garfunkel
Jere Gibber and J. G. Harrington*
Dr. Barbara Ursula Giesicke
Robert and Patricia Gilchrist*
Robert J. and Martha E. Grassi
Daniel Greenberg and 
 Susan Steinhauser*

Kirk and Penny Gregg*
Polly and John Guth*
Denise A. Hauselt*
Dr. and Mrs. John Rhodes Haverty*
The Ben W. Heineman Sr. Family*
Douglas and Katya Heller
The Honorable/Mrs. Amory 
 Houghton Jr.
James D. Houghton and 
 Connie B. Coburn*
Mr./Mrs. James R. Houghton*
A.C. and Penney Hubbard*
Dudley D. and Carole H. Johnson
Gene and Janet Kammerer*
Mr./Mrs. Leo Kaplan
Sharon Karmazin*
Karl H. Koepke*
John Kohut
Robin Lehman and Marie Rolf*
Jon and Judith Liebman*
Kenneth W. Lyon and 
 Sylvia Applebee Lyon
Tom and Peggy MacAvoy*
Jean-Pierre and Laurette Mazeau
Mr./Mrs. Donald A. McCabe Jr.
E. Marie McKee and 
 Robert Cole Jr.*
Drs. Thomas and Mila Meier
Peter L. Meltzer
Dr. Gregory A. Merkel
Joseph A. Miller and 
 Rachel C. Wood*
David and Susan Morse
The Rev. Richard M. Murphy*
Paul David and Chloe A. Nassau*
Dr./Mrs. Mark Newhouse
Ann and Barry Nicholson*
Corinne Oats
Fran and Mary Helen Olmstead
Barbara H. Olsen*
Elmerina and Paul Parkman*
Prof. John V. B. Perry
Mr./Mrs. Carl H. Pforzheimer III*
Narayan and Poornima R. Prasad
Dr. L. David Pye
Richard and Joan Randles
James A. Rideout and Diane Murray
Joseph J. Rothermel
Helene and William Safire*
Pamela and Glenn Schneider
Dr. Susan W. Schwartz*
Phyllis and Nathan Shmalo
Alan and Susan Shovers
Josh Simpson and Cady Coleman*
John C. and Bonnie A. Sirianni
Jean Sosin*
Richard and Judy Sphon*
Mrs. Mary Ann Sprague*
Dena Tarshis*
William L. Tatro IV
Mr./Mrs. G. Thomas Tranter Jr.
Kenneth R. Treis
Deborah Truitt
Mr./Mrs. Robert Turissini
Mr./Mrs. William C. Ughetta*
Peter and Cathy Volanakis*
Theresa Volpe and 
 Robert Michaelson*
Wendell P. Weeks and Kim Frock*
Richard and Janet Weerts
Tim and Paddy Welles*
Lucille Werlinich*
Mr./Mrs. Ian McKibbin White*
Margaret Pace Willson
Tony and Ann Wimpfheimer
Marianne W. and James D. Young
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Cover image: Mortar and pestle, probably 
Northern Netherlands, perhaps 17th century.  
Gift of the Wunsch Foundation inc.   

The photographs in this issue of The Gather  
are by The Corning Museum of Glass  
(Nicholas L. Williams and Andrew M. Fortune) 
unless otherwise noted.

Corning Museum of Glass
One Museum Way
Corning, NY 14830

www.cmog.org
1.800.732.6845

Address Service Requested

F A V O R I T E  T H I N G S

The Corning Museum of Glass is located  
in the Finger Lakes region of New York  
State. The Museum is open daily from  
9:00 a.m. to 5:00 p.m. and until 8:00 p.m.  
all summer long (Memorial Day weekend 
through Labor Day).

An adult Day Pass to the Museum is $12.50. 
Children (17 and under) are admitted free. 

Museum Members always receive  
complimentary admission. 

Eric Meek
Hot Glass Show Gaffer

Distilling my love 
of glass down to a 
single piece in the 
Corning Museum’s 
collection is not easy. 
As a glassblower at 
the Museum’s Hot 
Glass Show, I stroll 
daily through the 

galleries looking for inspiration. There 
are hundreds of pieces I admire for 
many different reasons: form, color, 
technical mastery, etc. I have come to 
realize what really draws me to a piece 
is the connection I feel to its origin and 
to the artisans who made it. No other 
object in the Museum does this for me 
like the Ennion ewer. 

Blown into a mold, and made from 
dark amber glass, this unassuming 

little piece is easy to overlook, but I am 
immediately drawn in. I imagine the 
feeling of filling a mold with a bubble 
of molten glass, blowing until it meets 
the wall and won’t inflate anymore. I 
imagine the orange glow of the glass 
as it drops in the mold, and the rich 
color and intricate pattern revealed as 
the mold is opened. Then, a masterfully 
elegant handle is attached—made not 
only to serve a function, but also to 
complement the graceful form of the 
piece.  

I see this piece and feel honored to 
be a glassblower, to have a direct 
connection to a craft developed more 
than 2,000 years ago. I understand why 
this piece is marked with honor by its 
maker, and that’s why I love it.  
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Ewer signed by Ennion. Mid-first century A.D.


