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In 1979, the Museum’s landmark 
exhibition, New Glass: A Worldwide 
Survey, introduced to the American 
public the work of a Czechoslovak 
glassmaker, František Vízner. Nearly 
30 years later, Vízner, an internationally 
acclaimed artist, will be presented 
once again at Corning as a studio glass 
master.

Masters of Studio Glass: František 
Vízner is curated by the Museum’s 
curator of modern glass, Tina Oldknow.  
Opening on November 1, 2008, and 
running through March 22, 2009, the 
exhibition will present a range of the 
artist’s work held in the Museum’s 
permanent collection. These works 
include Vízner’s distinctive cast and 
cut studio vessels as well as his earlier 
designs for commercially produced 
blown glass. The 40 objects in the 
exhibition, dating from 1962 to 2003, 
span more than 40 years of his career. 

Training and Early Work
Vízner began his training at the 
Specialized School of Glassmaking in 
Železný Brod, Czechoslovakia (1953 – 
1956,) and then studied at the Academy 
of Applied Arts in Prague (1956 – 1962). 

The first part of his career was spent 
in glass factories. While working as 
a professional designer for the Sklo 
Union Glassworks, near Teplice (1962 
– 1967) and at the Centre for Arts and 
Crafts in Škrdlovice (1967 – 1975), Vízner 
tailored his approach to the material 
to take advantage of the specialized 
techniques practiced at the glassworks. 
The Škrdlovice Glassworks, for 
example, was known for its innovative 
hot-working processes.  

His blown glass designs for industry 
often utilized strong color contrasts and 
an unusual manipulation of surface and 
interior textures. 

In some cases, his unapproved designs 
were produced without his supervision. 
It was not until he left the Czechoslovak 
glass industry in 1975 to pursue a 
career as a studio artist that he gained 
more control of the artistic process; 
full control of his career did not come 
until after the fall of Communism in 
Czechoslovakia in 1989. 

The exhibit shows Vízner’s designs for 
industry alongside his personal studio 
works.  

New Glass 1979
The 1979 New Glass exhibition, in 
which Vízner’s work was introduced 
in America, was organized by the 
Museum’s then president and director, 
Thomas S. Buechner, project director 
Antony E. Snow, and 20th-century glass 
assistant curator William Warmus. Four 
invited jurors selected the exhibition 
pieces, which included one of Vízner’s 
characteristic bowl forms along with the 
works of 195 other international artists. 
Vízner’s piece, Smoked Bowl, was later 
acquired by the Museum, and it will be 
on view in the Masters of Studio Glass
exhibition. 

In a statement written in 2006, which 
was presented at a SOFA New York 

The Gather | Fall  2008/Winter 20093

panel discussion on the early days 
of studio glass, Vízner spoke about 
the influence of this exhibition on his 
work: “My involvement within and the 
influence of the American art glass 
movement on my own artistic work 
has been profound,” he says. “The 
‘New Glass’ exhibition at The Corning 
Museum of Glass in 1979 was the first 
international presentation of my artistic 
approach—the development and 
conception of the modern glass vessel. 
The warm welcome and interest that 
I then received from the American art 
critics and museum curators...had a 
special significance to me during the 
repressive conditions of Communist 
Czechoslovakia.”

The Boundary Between Function 
and Non-Function
Under postwar Communist rule in 
Czechoslovakia, artists working in 
glass had one important advantage: 
they were afforded greater freedom 
to explore abstraction than those 
working in other media. Abstraction 
was considered to be less threatening 
in glass, and other decorative 
arts, than in painting or sculpture. 
Vízner’s distinctive investigations into 
abstraction, through the form of the 
vessel, remain unique in the world of 
international studio glass.  

Vízner’s artistic intent is best expressed 
in his minimal and luminous personal 
studio works that occupy the shifting 
boundary between function and 
non-function. While the objects he 
creates are based on the shapes of 
functional bowls, plates, and vases, 
we best understand their pure and 
simple volumes as non-functional, 
sculptural forms. The reduced forms 
of his vessels, with their velvety, acid-
etched and sandblasted surfaces, are 
characterized by crisp, articulated lines 
and deep, jewel-toned colors. 

Master of 
Studio Glass František Vízner
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Until 1980, much of Vízner’s color 
choices were limited to the materials 
available from the glass factories. He 
used colored slabs from Škrdlovice 
glassworks, which were mostly blues, 
greens, and smoky tints. His process 
involves making a drawing, selecting 
a raw block of solid glass, and then 
spending hours shaping the glass by 
cutting, drilling, etching, and other 
cold-working techniques. He never 
works hot.  

Vízner’s drawings for glass in the 
Rakow’s Steinberg Foundation  
Collection of 20th-century Czech glass 
design drawings may be viewed on the 
Museum’s website (see “Czech Glass 
Design” under “Glass Resources” at 
www.cmog.org).

Other Exhibitions
The majority of early works on display 
in the exhibition are recent gifts from 
Barry Friedman Ltd., the New York City 
gallery that has represented Vízner for 
many years. Friedman is also hosting 
an exhibition of new work by Vízner at 
his Chelsea gallery; that show runs from 
October 23 to December 20, 2008.

Many of the other works in the 
exhibition come from the major gift 
of the Ben W. Heineman Sr. Family 
in 2006. Launched in November 2007 
and inspired by the Heineman’s gift, 
the Masters of Studio Glass exhibition 
series provides a platform for in-depth 
surveys of individual artists represented 
in the Museum’s collection. The next 
artist represented in the series will be 
Richard Meitner (April 4 – October 18, 
2009).

Vízner will present a free, public Meet 
the Artist lecture on Thursday, March 
5, 2009, at 6:00 p.m. A Members-only 
reception will precede the lecture at 
5:15 p.m.

Vase with Two Hollows, František Vízner, 
Czechoslovakia, Ždár nad Sázavou, 1987. 
Gift of the Ben W. Heineman Sr. Family.

Vase, František Vízner with the assistance of 
František Špinar, Czechoslovakia, Škrodlovice, 
Center for Artistic Craft (ÚUŘ), 1973. Gift of 
Barry Friedman Ltd.

Cylindrical Vase, František Vízner with the 
assistance of Jan Beránek, Czechoslovakia, 
Škrdlovice, Center for Artistic Craft (ÚUŘ), 
1968. Gift of Barry Friedman Ltd.

Smoked Bowl, František Vízner, Czechoslovakia, 
Ždár nad Sázavou, 1978.

Cylindrical Vase, František Vízner, Czechoslovakia, 
Ždár nad Sázavou, 1973.

Blue Bowl,
František Vízner, 
Czechoslovakia,
Ždár nad Sázavou, 1996. 
Gift of Andrea and 
Charles Bronfman.

The Gather | Fall  2008/Winter 2009



The Gather | Fall  2008/Winter 20095

creations, not only in our wonderful art 
books, but also in the original design 
drawings by master artists from all 
periods, countries, and cultures,” says 
Diane Dolbashian, head of the Rakow 
Research Library.

The Museum also offers programs for 
at-risk high school students, through 
collaborations with the local alternative 
High School Learning Center. For 
example, in a program funded by the 
Triangle Foundation, these students 
learn glassworking skills at The Studio. 
Earlier this year, another project, 
funded by the History Channel, 
enabled the students to collect 
oral histories of local glassworkers. 
The students used the videotaped 
interviews to create their own 
documentary about Corning’s glass 
industry, Stories from the Crystal City.
The entire documentary is available 
on the Museum’s website, and the 
oral histories will be preserved in the 
Rakow Library.

In an effort to encourage local use of 
the Library’s unique collection and to 
improve the research and writing skills 
of regional high school students, the 
Museum recently developed a Student 
Research Scholarship Contest. The 
contest invites juniors and seniors 
from Steuben, Chemung, and Schuyler 
counties to write essays on any topics 
relating to the art, history, or science of 
glass and glassmaking. 

“One of the amazing things about 
The Corning Museum of Glass is 
that you have the world’s best glass-
related resources here, in one place, 
at your fingertips,” says Amy Schwartz, 
director, development, education and 
The Studio. “Collaborations across 
the departments provide an incredibly 
rich, world-class opportunity for 
learning. We are really pleased to be 
able to offer these resources both to 
international students at The Studio 
and to our local community.”

One hundred and thirty years ago, 
teenager Frederick Carder attended 
night school to learn how to draw: 
perhaps a first step on the way to 
becoming a successful designer. 

Fittingly, Carder’s works and the 
context of his life are the basis of a 
Corning Museum of Glass program 
that encourages third-graders to be 
designers-in-the-making, one of the 
many rich, collaborative programs of 
the Education department, the Rakow 
Research Library, and The Studio.

To supplement third-graders’ focus 
on their community, a field trip to the 
Museum includes time in the Carder 
Gallery, exploring the amazing variety 
of the designer’s creations. Then they 
move on to the Rakow Library, where 
they use primary sources to discover 
more about Carder as a designer. They 
look at his original sketches and his 
late-19th-century school notebooks. 
They also put together a puzzle of 
a map of Corning as it was in 1882, 
and they determine what streets and 
landmarks still exist. Finally, they visit 
The Studio, where they create their 
own designs and see them interpreted 
in glass.

Collaborative programs like this 
provide meaningful learning 
experiences for the students, artists, 
and the members of the local 
community who visit the Museum.

For instance, artists and students 
taking intensive courses at The Studio 
have access to the Rakow Library 
and its staff. The Library supplies 
Studio students with a list of videos, 
books, and articles that illustrate the 
concepts and techniques covered 
in their courses. In the summer, the 
Library stays open on weekends to 
accommodate students’ schedules.

“In addition to using the Library’s 
resources to learn about glass, students 
can find inspiration for their studio 

Collaborations: Education, The Studio, 
and the Rakow Research Library

Student Research 
Scholarship Contest

Nick Mirsuraca, a 2008 
graduate from the High 
School Learning Center, 
was the recipient of the 
2008 Student Research 
Scholarship, awarded 
by a committee from 
The Corning Museum 
of Glass.

Participants in the program had to write a 
detailed eight-to-twelve-page essay on a 
topic involving the art, history, or science 
of glass and glassmaking. Mirsuraca chose 
to focus on glassmakers on the island of 
Murano in his paper entitled, “The Murano 
Standard.” 

Papers are written from original research 
gathered at the Rakow Library. Students 
spend at least 12 hours reviewing primary 
and secondary sources regarding their topic 
and consulting with a librarian. 

This school year, the Museum will be 
offering three scholarships for program 
participants. First place will receive $1,000, 
second place will receive $750, and third 
place, $500, all to be put toward higher 
education expenses. The deadline for 
entries is May 1, 2009. Visit www.cmog.org 
for more information.

Ph
o

to
 b

y 
D

ar
a 

R
ie

g
el

.

Design for glass water jug, England, 
attributed to Frederick Carder, 1886.
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Traditions play a significant role in 
most people’s holiday celebrations. 
For some, The Corning Museum of 
Glass is an important part of their 
holiday rituals.

Each year, the Museum hosts a Holiday 
Open House, opening its doors wide 
with free admission for all, bringing in 
music groups from around the region, 
and offering a variety of holiday-
themed activities. The event has been 
taking place since the mid-1980s, 
and, before that, the Museum always 
celebrated the holidays with a themed 
exhibition or event.

“This is a big deal for so many regional 
families,” says Louise Maio, public 
programs planner. “Many come back 
year after year. Some families take their 
annual holiday photo at the event, 
marking the growth of their children 
into their teenage years.”

This year’s Holiday Open House 
(Saturday, December 6 and Sunday, 
December 7) features many traditional 
favorites, including hands-on crafts, 
Open House at The Studio, the annual 
Studio Glass Sale, Breakfast and Lunch 
with Santa, and the opportunity to take 
photos with the Museum’s Santa (who, 
many note, is the “real thing”).

“I like to say that this is the Museum’s 
holiday gift to the community,” notes 
Maio. 

She also points to the community 
spirit that permeates the Museum 
throughout the weekend. Each hour, 
the Museum is filled with music by 
local children’s choirs, adult choral 
groups, and bands (this year includes 
the Dundee Steel Drum Band and the 
national organization, Tuba Christmas). 
There also are more than 40 local 
volunteers who help make the event 
run smoothly. 

Glittering Traditions 
at the Museum

The History of Glass Holiday 
Ornaments

Christmas trees became popular in the 
United States in the mid-19th century, and, 
with them, came glass ornaments, which 
reflected the light from the candles used 
to decorate the trees. Until the end of the 
1930s, the glass ornament industry centered 
in Lauscha, Germany, where most were 
made by families working from their homes. 

Ornaments were mostly lampworked: 
handmade by melting glass tubing over a 
small table-top flame, blowing a bubble 
into the softened glass and then shaping. 
Color could be added during the shaping 
process, or the ornaments might be hand-
painted once they cooled.

With the beginning of World War II, it 
became difficult to get ornaments from 
Germany. In 1939, Corning Glass Works 
stepped up, employing their ribbon 
machine technology (originally developed 
by Corning to mechanize the process 
of making glass forms for lightbulbs) to 
automate the process of making and 
supplying America with glass ornaments. 

Production occurred part of the year 
at the Corning plant in Wellsboro, PA, 
where 300,000 ornaments were made per 
day. Corning decorated and sold some 
ornaments, but the majority were made for 
and sold through Shiny BriteTM.

Corning Glass Works produced glass 
ornaments until 1981. Now, most glass 
ornaments are made in other countries.
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The holiday cheer extends over to The 
Studio at the Museum. From 11:00 a.m. 
to 5:00 p.m. that weekend, visitors can 
buy unique, handmade objects made 
throughout the year by Studio students 
and its world-renowned faculty. For a 
discounted fee, visitors also can make 
their own ornaments and flowers ($10 
each) or icicles, fused suncatchers, and 
sandblasted drinking glasses ($5 each). 
Glassmaking slots are sold on a first-
come, first-served basis.

The Museum is adding new traditions 
this year. The holiday season kicks off 
at the 2300°: Ornament-A-Palooza 
event on Thursday, November 20 
from 5:30 p.m. – 7:30 p.m., with lots 
of flameworking and glassblowing 
demonstrations. A tree full of giant 
glass ornaments, handmade by the Hot 
Glass Show staff, will be a centerpiece 
decoration in the GlassMarket.

Visitors also can learn more about the 
history of ornaments in the temporary 
mini-exhibition, A Glittering Tradition: 
Glass Holiday Ornaments, which will 
be on view in the Glass Collection 
Galleries, November 15, 2008 – January 
31, 2009.

If it’s not already your tradition, we 
hope you’ll take a break from holiday 
shopping and planning this year to 
enjoy some holiday cheer with your 
friends and family at the Museum.
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From May 17 through June 3, a who’s 
who of the New York City design 
world paired with master glassmakers 
from The Corning Museum of Glass 
to present GlassLab in the beautiful 
garden of the Cooper-Hewitt, National 
Design Museum, on Fifth Avenue. 
Over the course of two weeks, thou-
sands of visitors watched as 21 
designers collaborated with a team 
of Museum glassmakers to explore 
and prototype their designs in glass, 
from sculptural, functional vessels, to 
glass gummy bears and pretzels, to 
three-dimensional typography made 
in glass.

A Unique Experience 
Some of the designers had worked 
in glass before, developing designs 
for companies like Steuben Glass or 
Baccarat, or using glass in furniture or 
tableware design. For them, the op-
portunity was still a unique experience. 
Says sculptor and industrial designer  
Sebastian Errazuriz, “My work with 
glass had been limited to furniture 
pieces based on molds in factory ov-
ens, never a rapid prototyping system 
[like GlassLab].”

However, many of the designers had 
never worked with glass at all, and they 
were intrigued and mesmerized by the 
process and the possibilities. “I think 
that I spent nearly the first hour watch-
ing in amazement with...the audience 
at what was happening, and of course 
there was some wind and rain and the 
heat from the ovens and the kind of 
choreography of the glass artists ‘per-
forming’ their craft. There was room 
for experimentation, and the fact 
that I arrived without a defined idea 
allowed things to happen fluidly...,” 
says Object Inc. designer Jon Otis of 
his experience.

GlassLab was initially launched at 
Design Miami/Art Basel Miami 2007, 
one of the most popular of the inter-
national contemporary art and design 
fairs. The program was inspired by 
a collaboration of the Vitra Design 
Museum in Switzerland, The Corning 
Museum of Glass, and architect/de-
signer Paul Haigh for a series of design 
workshops using glass at Domaine de 
Boisbuchet, an idyllic summer design 
retreat in southwestern France, oper-
ated by the Vitra Design and Studio 
Glass Museum (www.boisbuchet.org).

Glass and Design 
Bringing designers to the glassmaking 
process is not new, but is unusual. 
The famous glassworks of Venini, 
located on the island of Murano out-
side of Venice, Italy, was one of the 
first companies to invite artists, de-
signers, and architects from outside 
the glass world to design for them. 
Increasingly, luxury glass manufactur-
ers, such as Baccarat, Daum, Steuben 
Glass, and Waterford, now do the 
same. In the United States, artist Dale 
Chihuly encouraged this kind of inter-
action early in the American Studio 
Glass movement, inviting sculptors 
and painters to work with his glass 
students, first when he taught at the 
Rhode Island School of Design and 
then later at Pilchuck Glass School, 
which he co-founded.

These interactions were meant to 
expand the ways in which glass could 
be approached. GlassLab is a new 
twist, giving designers access to glass 
in a way that was not previously avail-
able to them. Tina Oldknow, the 
Museum’s curator of modern glass, 
sees it as a natural progression from 
the launch of the American Studio 
Glass movement in 1962, which was 
enabled by the development of a 
small furnace suitable for studio use. 
Beginning in the 1990s, glass became 
even more accessible to artists through 
open-access studios (glass studios 
available for rental time) and through 
the increased availability of studio 
glass artists willing to work for artists 
who have no glassworking skills.

“By working with GlassLab, designers 
can begin to learn the material, and 
they can use glass as a way of quickly 
exploring form,” says Oldknow. “If 
more designers become familiar with 
glass, perhaps there will be more inno-
vative glass design for art and industry, 
which is presently quite conservative. 
In the designs coming out of GlassLab, 

GlassLab at the Cooper-Hewitt, National Design Museum
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we are seeing new ways of understand-
ing glass, and new forms.”

Making Serifs Out of Honey 
Oldknow notes that some of her 
favorite pieces made at the GlassLab 
session at Cooper-Hewitt were the 
elaborate letters in typography trans-
lated into three-dimensional, hot-
sculpted glass decorated with leaves, 
flowers, and birds. “I have never seen 
glass used for such a purpose as these 
foliate letters,” she says.

The designs were made by Tim 
Dubitsky and Patrick Li, designers 
with backgrounds in typography and 
graphic design, who had never looked 
at glass before.

“Having decided to work with typog-
raphy as a subject for this opportunity, 
I panicked when I began to realize 
how non-three-dimensional letter-
forms are in the everyday. For most of 
us, letters are fixed things with definite 
styles that have evolved to what they 
are with a purpose of functionality,” 
says Dubitsky.

At his GlassLab session, Dubitsky says 
“There was a surreal feeling to see the 
letterforms take shape through the 
viscous medium of glass rather than 
a digital one. Serifs and flourishments 
seemed to pop out of nowhere with 
the tug of some honey and a puff of 
air. I particularly found it interesting 
to be in an environment where the 
communication amongst the team was 
non-verbal, and there we were working 
for hours on a single building block of 
a written language...The Corning team 
was so willing and able and easy to 
work with that I quickly lost all inhibi-
tions and began to explore the material 
with an unapologetic ignorance of its 
limits. We surpassed these limits and 
the results were beyond satisfactory. 
Having completed the program, I have 
not been able to look at a letterform 
without imagining its slow becoming of 
a true form in space. The other 24 let-
ters we didn’t have time to get to...”   

To see more of the objects created 
during GlassLab at the Cooper-Hewitt, 
National Design Museum, as well as 
video interviews with each of the de-
signers, visit www.cmog.org/glasslab. 

GlassLab will appear again at Design 
Miami/Art Basel Miami 2008 from 
December 2 – 6, and will likely return 
to the Cooper-Hewitt next summer. 

Participating Designers

Harry Allen/Harry Allen & Associates 

Constantin and Laurene Boym/Boym 
Partners 

Francisco Costa/creative director of 
Calvin Klein 

Michele Oka Doner/sculptor and 
designer 

Tim Dubitsky and Patrick Li/Li Associates 

Sebastian Errazuriz/sculptor and 
industrial designer 

Paul Haigh/HAIGH Architects+Designers 

Ladd Brothers/textile designers 

Arik Levy/lDesign

Sigi Moeslinger/Antenna Design 

Ted Muehling/independent designer 

Jon Otis/Object Inc. 

Chad Phillips/Kid Robot 

Masamichi Udagawa/Antenna Design 

Massimo Vignelli/Vignelli Associates

Tobias Wong/artist and design curator 
with Tom Scott/fashion designer
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Gummy bear designed by Sebastian Errazuriz. Foliate letter designed by Tim Dubistky and 
Patrick Li.

Incalmo vase designed by Massimo Vignelli.

The Gather | Fall  2008/Winter 2009

Ph
o

to
s 

b
y 

St
ev

e 
B

ar
al

l.



Slovak artist Zora 
Palová’s cast glass 
sculptures are not 
like the theoretical, 
geometric works 
that one associates 
with her early 
teacher and 
mentor, the well-
known Czech artist 
Václav Cigler, or 
her husband of 38 
years, Štěpán Pala. 

Trained initially as a painter, she makes 
sculptures with fluid gestures that break 
or pierce a surface, like ripples on the 
sea, and irregularly rounded sculptures 
with large perforations that take away 
any sense of a solid, cold mass. A glass 
pinnacle, for example, curves gracefully 
at the top, its surface sandblasted so 
that it absorbs rather than reflects light, 
giving the viewer the sense of an inner 
glow and power.

“Glass is a very spiritual material,” 
Palová said in a recent interview from 
her home in Bratislava, the capital of 
Slovakia. “It can absorb or reflect light. 
It is translucent or transparent. You can 
use it for expressions that you could 
never achieve with bronze or wood.”

She was drawn to glass, she recalls, 
to express the contrasts she feels in 
life: male and female, humankind and 
nature, air and sea. She may begin with 
a straight or circular form, an enormous 
mass, but then she gives it details such 
as swirls, curves, or irregularly cut-out 
areas that contradict the solidity and 
monumentality of the piece. Variations 
in the thickness of the glass let in 
different intensities of light. “It’s like 
men and women,” she explains. “I 
grew up with three brothers. I have 

three sons, and I’ve been married for 
nearly four decades, so I sense the 
differences. The woman makes the 
details in life that make it different.”  

These sensibilities are in sharp contrast 
to her early training in glass at the 
Academy of Fine Arts in Bratislava 
under Cigler, who worked with cubes 
and spheres, employing the prismatic 
cutting and highly polished surfaces 
associated with the optical industry. 
“He was a strong teacher,” Palová 
recalls, “but he gave us freedom.”  

As a student of Henry Moore in London 
in 1969, she created large-scale 
sculptures of clay, wood, and plaster 
that already had the dynamism and 
emotionalism that distinguish her work. 
Under Cigler, she learned the discipline 
of working with glass and she was 
influenced by his meditative approach 
to the material. It was while studying 
with Cigler that she met her husband. 
The two have lived, worked, and taught 
together since 1971, in their native 
country and in Sunderland, England, on 
the northwest coast, where she became 
research professor at the University of 
Sunderland in 1996. 

Living near the North Sea has been a 
particularly powerful influence on her 
work, she notes. “In the Czech Republic 
and Slovakia, we don’t have seas. I 
didn’t know how to express the feeling 
of the sea and the air surrounding 
it.”  The mysteries, movement, and 
power of the sea have inspired many 
sculptures, including the piece she will 
present to The Corning Museum of 
Glass in October as the 2008 Rakow 
Commission. 

Now a visiting professor in Sunderland 
one month a year, she spends most of 

her time in Bratislava, where she can 
devote more time to thinking about 
her work, relationships, and nature. 
Recently, she has produced very 
large-scale work, using a technique 
that she and her husband developed 
jointly. After winning an international 
commission for the National Glass 
Centre in Sunderland, the two created 
the largest outdoor glass sculpture 
ever made: 16 feet tall, six feet across, 
in three sections. Light Transformer,
designed by Palová, is of a crystal gray 
glass that suggests long gazes over 
roiling seas and meditations on the 
dramatic light of the region.  

Members are invited to attend 
Palová’s lecture on Friday, October 17, 
at 5:00 p.m., presented during 
the Museum’s Annual Seminar on 
Glass. The lecture will be followed 
by a reception and unveiling of the 
commission. Both the reception 
and lecture are free to Members 
(an admission fee is charged for 
other Seminar lectures; see page 2 
for details). Please RSVP to Myrna 
Hawbaker at 607.974.8442 or 
hawbakerml@cmog.org by October 15.
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2008 Rakow 
Commission Recipient

Zora Palová
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Above: Cell, Zora Palová, 2005. Collection of the 
Kunstsammlungen, Veste Coburg, Germany.

Above left: No. 5 Red Window, Zora Palová, 2008.

Rarely does a visitor catch sight 
of Thérèse Lahaie’s Silver Gray 
Nocturne Triptych in the Museum’s 
Contemporary Glass Gallery and not 
walk over or lean in to get a closer look. 
Something in, or behind, the panels of 
glass is rising and falling—soundlessly, 
rhythmically, slowly, as if breathing. 
The gently moving shapes behind the 
panels of glass might also be waves 
lapping in a shallow tidal pool. 

Taking a peek behind the panels, we 
see fabric moving gently toward the 
panels and back again. The movement 
comes from an unseen low-rpm motor, 
which is connected to a metal shaft 
with brushes that push against and 
release the fabric. Light is projected 
through the panels, creating patterns 
of shadow and reflection like light on 
the surface of water...with the rhythm 
“of heartbeat and breath,” the artist 
writes, “expansion and contraction, 
which direct and sustain our lives.” She 
says the Nocturne series references the 
shifting shadows and reflections in J.M. 
Whistler’s dusk-time paintings by the 
same name.

“I’ve always been interested in the 
connection between spirituality 
and technology,” states Lahaie, the 
daughter of a former Trappist monk 
who became a technology editor. As 
a student at Emmanuel College in 
Boston, she used to sit in the chapel, 
soothed by the light pouring in through 
the images of saints on the stained 
glass windows. At the time, she was 
studying fine art and biology, preparing 
to become a medical illustrator, but 
discovered that her true calling lay in 
the “conversation with light” she had 
discovered in the college chapel. Her 
next step was a junior year abroad 
in London, studying art history. In 
cathedrals throughout Europe, she 
recalls “feeling the solace and beauty 

Thérèse Lahaie: Rhythms in Glass
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in light transmitted through glass. I fell 
in love with glass as a material.” Lahaie 
returned to Boston to graduate from 
Emmanuel College and then study 
glass sculpture at the Massachusetts 
College of Art.  

The experience of living near the 
ocean, in Boston or along San 
Francisco Bay, where she has lived 
since 1987, has also been a powerful 
influence on her work. Navigation 
systems, buoys, and diagrams appear 
often in her sculpture. In some of her 
pieces, slumped (curved) buoy forms 
are layered inside a glass box painted 
with nautical charts. To Lahaie, the use 
of nautical shapes and symbols is “a 
metaphor of how we navigate through 
confusion.” 

She began to incorporate movement 
into her sculptures when a dance 
company asked her to collaborate on 
a series of rocking buoy sculptures. 
The dancers rocked and spun the 
illuminated sculptures, creating moving 
patterns. When the audience began 
spontaneously rocking, responding 
to the environment, Lahaie recalls the 

moment as “the first time that I actually 
had a physical effect on the audience. 
I felt totally connected to them.”

For a show at the Massachusetts 
Institute of Technology, “Glass 
Linking Art and Science,” she took 
her slumped glass panels to an 
engineer. Using the low-rpm motor 
recommended by the engineer, she 
produced the rhythmically moving 
shadows that take the viewer on 
an “internal” navigation. Now also 
experimenting with fiber optics, 
solar-powered kinetic sculptures, and 
photographic images that explore the 
cosmology inside air bubbles in glass, 
she hopes her work will encourage 
viewers to slow down and sense the 
fundamental rhythms of the universe 
and their own life essence. 

Lahaie will present a free, public Meet 
the Artist lecture on November 6 at 
6:00 p.m. A Members-only reception 
will precede the lecture at 5:15 p.m. 
Reservations are required for both; 
contact Myrna Hawbaker at 
607.974.8442 or hawbakerml@cmog.org 
by November 3.

Silver Gray Nocturne Triptych, Thérèse Lahaie, Emeryville, CA, 2005.
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Spanish Ewer 
Catalonia, in northeastern 
Spain, was one of the many 
regions of Renaissance 
Europe where glass was 
made in the Venetian style.  
Beginning in the late 15th 
century, Catalan glassmakers 
produced a wide variety of 
glassware, much of which 
had applied, enameled, or 
engraved decoration. This 
handsome ewer was made 
in Catalonia around 1500. It 
was decorated by adding a 
second gather and inflating it 
in a mold to form 18 vertical 
ribs, which were pinched 
together to form a pattern of 
diamonds. After this, a trail 
of white glass was wound 

around the ribs. The trail melted into the ribs but, when the 
gather was further inflated, it broke over the gaps, leaving a 
pattern of white spots. H. 23.8 cm.

Decanter and Glasses 
The decanter and four glasses were designed by Christopher 
Dresser (1834 – 1904). Dresser, the author of The Art of 
Decorative Design (1862), is widely regarded as Britain’s first 
independent industrial designer. The decanter has an ebony 
handle and all five objects have sterling silver mounts. They 
are accompanied by their original, custom-made traveling 
case. The ensemble was designed in 1881 and made in 1882.  
OH. (decanter) 25.1 cm.

Sandwich Glass 
The Museum recently 
acquired two pieces 
attributed to the famous 
Boston & Sandwich Glass 
Company of Sandwich, 
Massachusetts, including 
a blown creamer, with an 
unusual “beehive” shape 
formed by a skillful blower. It 
is rare to be able to attribute 
a piece of free-blown glass 
to Sandwich. Although the 
Museum has an extensive 
collection of pressed 

Recent Acquisitions

European Glass American Glass

Sandwich glass, there are relatively few blown pieces from 
Sandwich in the collection. H. 17.7 cm.
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Art Glass 
In memory of her husband, 
Fellow John K. Olsen, Barb-
ara Olsen recently donated 
24 English and American 
art glasses, including Tiffany, 
early Steuben, and Mt. Wash-
ington pieces. Among the 
Mt. Washington pieces is 
a rare Royal Flemish vase 
(bottom left). Royal Flemish 
glass was produced by 
the Mt. Washington Glass 
Company of New Bedford 
for relatively few years, from 
1887 until 1895. It is enam-
eled with colors in sections, 

with golden lines in between 
so that it looks almost like 
stained glass. H. 27.5 cm. 

Among the unusual Steuben 
pieces in the collection is 
a turquoise Aurene bowl 
(bottom right), probably 
made between about 1905 
and 1918, with applied 
threaded decoration. The 
bowl has the original Steuben 
paper sticker on the base. 
Turquoise Aurene is not seen 
very often, and this bowl is 
the only one in this color in 
our collection. D. 12.3 cm.

Modern Glass

Globular Vase with Applied 
Decoration
Sculptor and painter Claire 
Falkenstein (American, 
1908 – 1997) produced a 
diverse body of work in a 
wide array of materials, such 
as wood, stone, laminated 
plastic, Cor-Ten steel, glass, 
and aluminum. Although 
she was best known for 
her thicket-like sculptures 
of forged metal, she also 
created paintings, ceramics, 
and jewelry, and designed 
glass, furniture, wallpaper, 
fountains, and architectural 
elements.

Two of Falkenstein’s most 
important commissions 
involved glass. In 1962, she 
completed a pair of bronze, 
steel, and glass gates that 
were commissioned by 
Peggy Guggenheim for her 
home, the Palazzo Venier 
dei Leoni, in Venice, Italy 
(now part of the Solomon R. 
Guggenheim Foundation). 
Her best-known project, 
however, was her creation 
of the doors, rectory gates 
and grills, and the soaring, 
sculptural stained glass 
windows for St. Basil’s Church 
in Los Angeles, which she 
completed in 1969.

Recognized in Venice for her 
work for Peggy Guggenheim, 
Falkenstein was invited 
by the Venetian glass firm 
Salviati & Cie. to design 
vases and sculpture in 1972 
– 1973, and again in the early 
1980s. Falkenstein’s designs 
for Salviati emphasize the 
transparency and plasticity 
of molten glass. H. 29.5 cm, 
W. 32.3 cm, Diam. 28.2 cm.

Feelers (Garden Pavilion) 
Sculptor Václav Cigler (Czech, 
b. 1929) uses glass to create 
space. Throughout his 
career, he has investigated 
and artistically defined the 
mechanics of transparency 
and reflection. His sculptures 
are not meant to be displayed 
in neutral contexts, but to 
absorb, reflect, and interpret 
the world around them. 
They are designed to come 
alive in interaction with their 
environments.  

Cigler uses glass not as an 
end, he says, but “rather 
as a means of viewing and 
watching.” His sculptures 
are “non-technical devices 
which enlarge, reduce, mirror, 
and dissociate the outer 
environment.” 

Recognized as a pioneer in 
using cut optical glass to 
create sculpture, he and his 
colleagues, René Roubíček, 
Jaroslava Brychtová, and 
the late Stanislav Libenský, 
are considered to be the 
most important artists of the 
postwar generation working 
in glass in Czechoslovakia. 
Cigler also has made a 
significant contribution 
to architecture with his 
ambitious lighting designs 
and glass architectural 
elements. In recent years, 
his work has ranged from 
small-scale conceptual 
objects to room-size 
installations and outdoor 
projects. H. 4.8 meters, 
Diam. 4.5 meters.
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Rakow Research Library 

Propositions concerning optic-glasses, with their 
natural reasons, drawn from experiments (Oxford, 1679) 
The Library has acquired an important treatise in the history 
of optics. Published in 1679, Propositions concerning optic-
glasses, with their natural reasons, drawn from experiments
exemplifies early modern science based on the empirical 
methodologies of experimentation and observation. 
Authorship is generally attributed to Obadiah Walker (1616 – 
1699), a near contemporary of Isaac Newton (1642 – 1727). 
Propositions made its appearance 25 years before Newton’s 
Opticks, another treasure that the Library owns in its first 
edition of 1704. Newton likely referred to Walker’s work while 
conducting his own experiments, a connection that makes the 
two books an exquisite companion pair for researching this 
area of scientific inquiry.  

Propositions describes a 
series of processes using 
convex and concave glasses 
illustrated in numerous 
woodcut diagrams. The 
book contains only 46 pages, 
reminiscent of a laboratory 
notebook or journal, albeit 
in handsome typography. It 
is a rare first edition, printed 
in 500 copies, bound in 
well-preserved antique calf, 
with gilt lettering on the 
spine and raised signatures. 
Clues to the book’s fine 
publishing pedigree are 
in its imprint—“Oxford, at 

the Theater”—and the elegant copperplate line engraving 
of the Sheldonian Theater. A relatively new structure when 
this image was created, the theater was designed by the 
architect Christopher Wren (1632 – 1723) for Oxford University 
and named after Gilbert Sheldon, university chancellor. The 
Oxford University Press, still a thriving publishing house, 
printed books there from 1669 – 1712, and the theater remains 
a landmark in Oxford.     
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Donor + Member Events

Meet the Artist: Tom Patti Members Reception, Thursday, June 12, 2008
1) Museum Member A.J. Fratarcangelo and Mimi Gridley.
2) Front row: Museum Members Sherman “Dutch” Craumer, Richard (Dick) E. Rahill, and guest Amy Rogoski. Back Row: Members Meghan Bunnell, 

Holly Hatch, and Ennion Society Member and Fellow Max Erlacher with Ennion Society Member Kitty Erlacher.
3) Museum Members Lori Wood and Laura Mann.

Glass of the Alchemists Exhibition Opening, Friday, June 27, 2008
4) Ennion Society Member Judy Sphon with Ennion Society Member and Trustee Thomas C. MacAvoy and Ennion Society Member Peggy MacAvoy.
5) Ennion Society Member and Trustee Patricia Dann with Elizabeth Whitehouse.
6) Ennion Society Members Jean-Pierre and Laurette Mazeau.

Kenneth and Sylvia Applebee Lyon have been interested in 
glass for more than 30 years; in fact, it was glass that brought 
them together. Ken was active in the Dorflinger chapter of the 
National American Glass Club in Washington, D.C.; Sylvia was 
an antique dealer in New England specializing in glass. They 
met when Ken called Sylvia about a piece she had advertised.

Both are Ennion Society Members and Ken has been a 
Museum Fellow since 1986. They are generous in their 
donations to the Museum. Over the past 20 years, the Lyons 
have donated two dozen pieces of 19th- and early-20th-century 
glass, including a cut-glass compote made as a presentation 
piece at Christian Dorflinger’s Green Point glassworks in 
Brooklyn (dated 1860), and a cordial glass from a set made 
for use at the White House. 

In addition, Ken is especially interested in the scientific 
methods of identifying American glass (it is very difficult to 
distinguish early American glass from the English or Continen-
tal glass that it copied), and in 2007, the couple presented 
The Corning Museum of Glass with a check to purchase the 
newest version of a portable x-ray fluorescence analyzer, which 
can identify the formula used to make a piece of glass. Thanks 
to the generosity of the Lyons, the Museum will begin this fall 
to test some 18th-century glasses to attempt to determine if 
they are Continental or American.      

“With the expertise of the Museum’s glass research scientist, 
Bob Brill, and the expert guidance of Jane Shadel Spillman, 
curator of American Glass, exciting results seem to be within 
our grasp. We felt the Corning Museum should lead the way,” 
says Ken. “Providing this equipment was intended to be our 
legacy to the Early American glass community.”

Kenneth +
Sylvia Lyon

Providing a Legacy to 
the Early American 
Glass Community 

The Ennion Society

The Ennion Society wishes to 
welcome the following new 
Members, who have joined since 
the last printing of The Gather.

Kenneth and Cheryl † Jobe
Mr. and Mrs. Robert K. Kraft
Mike and Frances Mohr
Debra and David Normington
Mary and Tony Tripeny
Mr. and Mrs. Rainer M. Zietz

† Deceased

These new Members join our 
current Ennion Society Members, 
listed below. 

Mr. and Mrs. Roger G. Ackerman*
Larry and Susan Aiello*
John and Carole Allaire
Dale & Doug Anderson*
Mr. and Mrs. Thomas Appelt
Richard and Katherine Asbeck*
James K. Asselstine and 

Bette J. Davis*
Bruce and Ann Bachmann
Gail and Elijah Baity
Mr. and Mrs. Pierce Baker*
Mr. and Mrs. Robert A. Belfer*
Mr. and Mrs. Mike Belkin
Thomas E. and Barbara Blumer
Albert Bradtke and David Jacobson
Mr. Charles R. Bronfman
Robert and Brenda Brown*
Mr. and Mrs. Thomas Buckles
Mr. and Mrs. Thomas S. Buechner*
Jeremy and Angela Burdge*
Mr. David Burger*
Marian and Russell E. Burke III
Mr. and Mrs. Alan L. Cameros*
Van C. and Susan H. Campbell*
Dale and Leslie Chihuly*
Eleanor and Philip Cicerchi
Mr. Allan M. Collautt Ph.D.
Sarah and Daniel Collins
Charles R. and Trudy Craig
Patricia T. Dann
Dr. Charles and 

The Rev. Virginia G. Deneka*
Kenneth C. Depew
Mr. and Mrs. Thomas P. Dimitroff
Leonard Dobbs
Jay and Micki Doros*
Mr. and Mrs. David Dowler
Mr. and Mrs. Robert Duke*
Bill Eggers
Mr. and Mrs. Max Erlacher
Alan and Lynnette Eusden
James Fallon
E. Kilton Fallon
Mr. and Mrs. Harlan J. Fischer*
Kathy and Richard Fishburn*
James B. Flaws and 

Marcia D. Weber*
John and Frances Fox
Jane and Terry Francescon
George and Sandy Garfunkel
Ms. Jere Gibber and 

Mr. J. G. Harrington*
Dr. Barbara Ursula Giesicke
Mr. and Mrs. Robert Gilchrist*
Robert and Martha Grassi
Daniel Greenberg and 

Susan Steinhauser*
Mr. and Mrs. Kirk Gregg*
Polly and John Guth*
Vincent and Anne Hatton
Ms. Denise A. Hauselt*
Mr. and Mrs. Ben W. Heineman Sr.*

Douglas and Katya Heller
Mr. James A. Henderson
Bonnie Horner
Mr. and Mrs. James R. Houghton*
James D. Houghton and 

Connie B. Coburn*
The Honorable Amory Houghton Jr. 

and Mrs. Priscilla Dewey Houghton
Mr. and Mrs. A. C. Hubbard Jr.*
Mr. and Mrs. Dudley D. Johnson
Dorothy-Lee Jones and 

Lauriston Ward*
Mr. and Mrs. Gene W. Kammerer*
Mr. and Mrs. Leo Kaplan
Sharon Karmazin*
Mr. Karl H. Koepke*
Mr. John Kohut
Mr. Robin Lehman and Ms. Marie Rolf*
Mr. and Mrs. Jon C. Liebman*
Kenneth W. Lyon and 

Sylvia Applebee Lyon
Dr. and Mrs. Thomas C. MacAvoy*
Rick and Mary Beth Maxa
Jean-Pierre and Laurette Mazeau
Don and Debbie McCabe
Mary E. and James McEachern
Ms. Lani McGregor and 

Mr. Daniel Schwoerer
E. Marie McKee and 

Robert Cole Jr.*
Drs. Thomas and Mila Meier
Mr. Peter L. Meltzer
Dr. Gregory A. Merkel
Joseph A. Miller and 

Rachel C. Wood*
Dr. and Mrs. David L. Morse
William and Barbara Mullen
The Rev. Richard M. Murphy*
Dr. and Mrs. Mark A. Newhouse
Ann and Barry Nicholson*
Corinne Oats
Richard O’Leary
Fran and Mary Helen Olmstead
Mrs. Barbara H. Olsen*
Mrs. Elmerina and Dr. Paul D. Parkman*
Prof. John V. B. Perry
Mr. and Mrs. Carl H. Pforzheimer III*
Narayan and Poornima R. Prasad
Dr. L. David Pye
Richard F. and Joan P. Randles
James A. Rideout and Diane Murray
Joseph J. Rothermel
Helene and William Safire*
Pamela and Glenn Schneider
Dr. Susan W. Schwartz*
Phyllis and Nathan Shmalo
Alan and Susan Shovers
Josh Simpson and Cady Coleman*
Mr. and Mrs. John C. Sirianni
Mrs. Jean Sosin*
Mr. and Mrs. Richard Sphon*
Mrs. Mary Ann Sprague*
Dena Tarshis*
Mr. William L. Tatro IV
Mr. and Mrs. G. Thomas Tranter Jr.
Kenneth R. Treis
Mrs. Deborah Truitt
Robert and Elizabeth Turissini
Peter and Cathy Volanakis*
Theresa Volpe and Robert Michaelson*
Jason and Judith Walsh
Wendell P. Weeks and Kim Frock*
Richard and Janet Weerts
Mr. and Mrs. Gillett Welles III*
Ms. Lucille Werlinich*
Mr. and Mrs. Ian McKibbin White*
Tony and Ann Wimpfheimer
Marianne W. and James D. Young

* Founding Members
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My favorite things 
change almost daily. 
But, if anything in 
the collection is a 
perennial favorite, it 
is this bowl made in 
Egypt in the ninth or 
tenth century A.D.

Despite its appearance, the bowl, 
which was blown, is of almost colorless 
glass and has decoration in yellow, 
brown, and purplish red made by 
painting it with silver and copper stain. 
The ornament on the inside consists 
of five fish swimming around a bird. 
Under reflected light, partly because of 
weathering, the birds and fish appear 
to be outlined in purplish red with 
blue highlights and the background is 
brown. In transmitted light, however, 
the bird comes to life and is colorless 
and bright yellow.

Bowl, Egypt, 9th century or 10th century. 
Gift of Lyuba and Ernesto Wolf.

The top picture shows the piece under reflected 
light, and the bottom under transmitted light.

Cover image: Bowl, František Vízner, 
Czechoslovakia, Ždár nad Sázavou, 1994. 
Gift of the Ben W. Heineman Sr. Family.

The photographs in this issue of The Gather
are by The Corning Museum of Glass 
(Nicholas L. Williams and Andrew M. Fortune) 
unless otherwise noted.

Corning Museum of Glass
One Museum Way
Corning, NY 14830

www.cmog.org
1.800.732.6845

Address Service Requested

F A V O R I T E  T H I N G S

The Corning Museum of Glass is located 
in the Finger Lakes region of New York 
State. The Museum is open daily from 
9:00 a.m. to 5:00 p.m. and until 8:00 p.m. 
all summer long (Memorial Day weekend 
through Labor Day).

An adult Day Pass to the Museum is $12.50. 
Kids and Teens (19 and under) are 
admitted free. 

Museum Members always receive 
complimentary admission. 

David Whitehouse
Executive Director, Curator of Ancient and Islamic Glass

The technique of staining glass was 
developed in the Islamic world in the 
eighth century A.D. In the words of Dr. 
Stefano Carboni in Glass of the Sultans,
the catalog that accompanied our 2001 
summer exhibition, “This bowl is the 
most extraordinary stained glass object 
to have survived from the [early] Islamic 
period.”

The bowl was part of the great glass 
collection formed by Museum Trustee 
and Fellow, the late Ernesto Wolf. 
In the 1990s, Ernesto lent it to the 
Museum and for several years he and 
I would joke about my mock-serious 
claim that the bowl had grown roots 
and could never be moved. Finally, on 
their last visit to Corning, Ernesto and 
his wife Lyuba agreed that indeed the 
bowl had put down roots, and they 
gave it to the Museum.
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