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D I R E C T O R ’ S  L E T T E R

We have designated 2009 as the “Year of Contemporary Glass,” and not without 
reason. Through Columbus Day, visitors have the opportunity to admire three exhibi-
tions of contemporary glass and, in June, the Glass Art Society will hold its annual 
conference in Corning.

The first of our contemporary exhibitions, Masters of Studio Glass: Richard Craig 
Meitner, is displayed on the West Bridge. American artist Richard Meitner was born 
in Philadelphia in 1949 and he has lived and worked in Amsterdam, the Netherlands, 
since 1972. His exhibition contains 30 works made over a period of more than 20 

years. The objects aim to create moments of surprise or magic, so that viewers see things in a 
new light and question the relationships among them.

The second exhibition, Favorites, brings together pieces usually seen in the Contemporary 
Glass Gallery, and shows them in tailor-made spaces that often bring out subtleties we did not 
fully appreciate when they were displayed in their original homes.

Favorites was a welcome by-product of emptying the Contemporary Glass Gallery to make way 
for the first and, possibly only, showing of the entire collection of contemporary glass donated 
to the Museum by trustee emeritus Ben W. Heineman Sr. and his wife Natalie, in 2006. 

Three years in the making, Voices of Contemporary Glass: The Heinemen Collection exhibits 
240 works of art representing almost the entire history and scope of the Studio Glass movement. 
The glass is accompanied by filmed interviews with some of the artists, whose voices articulate 
what glass means to them as a medium for personal expression. The collection is unique, and 
the exhibition pays tribute to the generosity of Ben and Natalie Heineman in entrusting their 
collection to us to preserve, display, and interpret for visitors of all ages and sensibilities.

We named 2009 the “Year of Contemporary Glass,” but we could equally well have called it the 
“Year of Voices.” The voices are most obvious in the Heineman exhibition but, as you attune 
your ears, they are pervasive.

Our voices on the Audio Tours provide insights into the glass collection. Your voices are echoed 
in the choice of works in the Favorites exhibition. During the summer, artists teaching at The 
Studio will add their voices to the year-long chorale by leading tours of both the tempo-
rary exhibitions and the Glass Collection Galleries. Explainers, docents, and staff on and off  
the Hot Glass Show stage will be voicing their opinions and their knowledge about all manner 
of activities and exhibits, from making a goblet to the new display, Glass in Nature. And (dare  
I say it?) metaphorical voices will be raised in the Rakow Library in the latest exhibition of the 
Library’s treasures.

Before you conclude that I am hearing voices, I’d better stop!
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Museum Welcomes New Curator of European Glass 

The Museum has appointed Florian Knothe 
as its new curator of European glass. Knothe 
comes to the Museum from the Department 
for European Sculpture and Decorative Arts 
at The Metropolitan Museum of Art, where 
he held consecutive research fellowships 
and served as research associate, working 
on exhibits such as Art of the Royal Court: 
Treasures in Pietre Dure from the Palaces of 
Europe (2008).

“Florian brings to us an extensive knowledge of European 
sculpture, furniture, and the decorative arts from the Renaissance 
to the19th century. This knowledge will enable him to interpret 
the Museum’s outstanding collection of European glass in the 
broader context of the decorative arts of Europe,” said David 
Whitehouse, executive director of the Museum. 

Knothe holds a B.A. in furniture conservation from Buckinghamshire 
New University. He has an M.A. in the history of art from Courtauld 
Institute of Art, where he is currently completing his Ph.D.

The Fragile Art Makes  
Strong Showing at Winter 
Antiques Show

In January, The Corning  
Museum of Glass was the 
featured loan exhibition at the 
Winter Antiques Show, an  
annual event at New York City’s 
Park Avenue Armory, where  
galleries display beautiful works 
of decorative and fine art.

The Museum’s exhibition  
featured 52 objects and sets 
from the collection, showcasing 
the breadth and depth of the 
Museum’s holdings. The pieces 
were arranged in a kaleidoscop-
ic manner: not ordered by date 
or country of origin, but artfully 
arranged in a large vitrine de-
signed by Massimo Vignelli. 

The effect was stunning, allow-
ing the show’s 20,000 visitors to 
contrast and compare, side-
by-side, works from completely 
different cultures and eras.“It 
offered a new perspective on 
many of our most extraordi-
nary works,” said Jane Shadel 
Spillman, the exhibition curator 
and the Museum’s curator of 
American glass.

“The loan exhibition from  
the Corning Museum of Glass,  
The Fragile Art: Extraordinary 
Objects, sets a new standard in 
the courts of style,” described 
art critic Brook S. Mason, for 
the online gallery network 
artnet.com.

Proceeds from the Winter 
Antiques Show benefit the 
East Side House Settlement, 
a community resource in the 
South Bronx that funds educa-
tion programs for families in 
that area. In preparation for the 
event, Eric Goldschmidt, one of 
the Museum’s resident flame-
workers, provided You Design 
It; We Make It! flameworking 
demonstrations for students 
at the Mott Haven Preparatory 
School in the South Bronx. The 
students submitted designs for 
pieces that incorporated their 
school mascot and themes of 
unity. The finished pieces were 
displayed during the Winter 
Antiques Show and then  
donated to the school.

Explore Contemporary Glass and Glass Research with  
New Museum Publications and DVDs

The following new books and DVDs are 
now available for purchase through the 
GlassMarket (at the Museum and online at  
http://glassmarket.cmog.org).

• Voices of Contemporary Glass:  
  The Heineman Collection, by Tina  
  Oldknow, curator of modern glass  
  (Members price $55.25; regular  
  price $65)

• Contemporary Glass Sculptures and Panels: Selections from  
 The Corning Museum of Glass, by Tina Oldknow  
 (Members price $36; regular price $40)

• New Glass Review 30 (Members price $8.50; regular price $10)

• Journal of Glass Studies, Volume 50 (Members price $36;  
 regular price $40)

• Master Class Series VII: Beadmaking with Kristina Logan DVD  
 (Members price $16.96; regular price $19.95)

• Glass Masters at Work: Mark Matthews DVD, filmed by Robin  
 Lehman (Members price $16.96; regular price $19.95)

The Corning MuseuM of glass
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David Whitehouse walks through the Museum’s Winter Antiques Show  
exhibition with students from the East Side House Settlement.
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Museum News

GlassLab Heats Up Design Miami 

“It’s out on the streets, free, and one of the rare events during 
(Miami’s Art) Basel week where you’ll actually get to witness the 
creative process in action,” was the Miami New Times description 
of GlassLab, the Museum’s innovative program that pairs master 
glassmakers with some of the most creative minds in design.

GlassLab traveled to Design Miami/Art Basel Miami in early  
December 2008. The line-up of guest designers included those 
who have worked with GlassLab before—Harry Allen, Michele  
Oka Doner, Tim Dubitsky, Paul Haigh, and The Ladd Brothers— 
as well as new guest designer, Yves Béhar. 

Situated at the entrance to the Design Miami fair tent, in the  
heart of Miami’s Design District, GlassLab saw more than 30,000 
international visitors. To see interviews with designers and  
glassmakers, and to learn more about the program, visit  
www.cmog.org/glasslab.

Five Great Ways to Tour the Museum this Summer

Experience The Corning Museum of Glass in a whole new way! 
New and unique touring opportunities are available all summer 
long, included in Museum admission. Please check the Museum’s 
website, www.cmog.org, for schedule details.

1.  Artist’s Choice Tour: Walk through the galleries with an artist 
who teaches at The Studio, and learn about what inspires him 
or her. Tours will be led by 18 different artists, including William 
Gudenrath, Jiří Harcuba, Denise Stillwaggon Leone,  
Paul Stankard, and Gianni Toso. 

2.    Curator-Led Tour of Voices of Contemporary Glass: Explore 
this year’s major exhibition with curator of modern glass, Tina 
Oldknow. 

3.    Studio Tour: Take a 45-minute tour of The Studio and learn 
more about the various techniques taught at the Museum’s 
glassmaking school. 

4.    Hidden Treasures Tour: One-hour tours led by the Museum’s 
knowledgeable docents focus on highlights in the galleries. 

5.  Audio Tour: Recorded by Museum curators, Audio Tours allow 
you to explore the galleries on your own. There’s even a fun 
family-friendly option. Audio Tour wands can be rented at the 
Admission Desk. (You also can download or listen to the Audio 
Tour online, for free, at www.cmog.org/audiotour.)

Seminar on Glass: Sources of Inspiration
October 15–17, 2009 

The 48th Annual Seminar on Glass will explore the creative pro-
cess and sources of inspiration for art in glass, including nature, 
architecture, historical events, and stylistic traditions.  
Enjoy lectures, glassworking demonstrations, glassmaking experi-
ences, receptions, and special tours.  
Members can attend the entire Seminar for $225 ($250 for non-
members), or an individual lecture for $20 ($25 for non-members). 
Students can attend the Seminar for $150. 
For a complete list of speakers and topics, visit www.cmog.org, or 
contact Louise Maio at maiolm@cmog.org or 607.974.4084.

Favorites Redisplayed

Not only can you discover new 
contemporary glass favorites  
in the Voices exhibition, but 
you can now see your old  
favorites in a new setting! 
We’ve reinstalled pieces like  
Evening Dress with Shawl 
(Karen LaMonte), Red Pyramid 
(Stanislav Libenský and  
Jaroslava Brychtová),                    

and 38 other objects from the 
contemporary glass collection 
into a new special exhibition,  
called Favorites from the  
Contemporary Glass  
Collection, on view in  
the Changing Exhibition  
Gallery through January 3, 
2010. Explore the exhibition 
online, choose your favorites, 
and tell us why you like them  
at www.cmog.org/favorites.

Harry Allen (left) and Michele Oka Doner (right) work with glassmaker  
Matt Urban at Design Miami 2008.
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Each year, The Studio provides five 
to eight resident artists with state-
of-the-art glassmaking equipment, 
assistants, supplies, room and board, 
and the seemingly infinite resources of 
the Museum and the Rakow Research 
Library. The artists are able to focus 
intensely on the creation of new work or 
enhancement of a particular technique 
or series.

“The Studio’s residency program is one 
of the many ways the Museum seeks to 
engage and encourage artists to work 
in glass,” says Amy Schwartz, director, 
development, education programs, 
and The Studio. “Our goal is not only 
to support the Museum’s mission of 
preserving the history of glassmaking, 
but also to play an integral role in 
developing its future.”

The Studio is supporting eight 
international Artists-in-Residence in 
2009. 

Kazue Taguchi (March) 
A Japanese-born artist living and 
working in New York City, Taguchi 
explores the reflective effect that 
glass and mirrored materials can have 
through sculptural installations using 
mirror, Mylar, and artificial lights.  

Dan Mirer (April)  
Mirer, a Corning artist, used his 
Residency to explore new techniques 
in glassblowing and to create designs 
that combine processes. Mirer makes 
elegant vessels, including a unique 
series of functional and decorative 
hand-blown bottles.    

Ana Golici (April)  
Golici is a mixed-media artist, best 
known for her prints inspired by art, 
science, nature, and photography. 
During her Residency, Golici worked 
on an eight-by-12-foot glass mural 
(composed of about 180 pieces of 
photosandblasted glass) depicting a 
flea enlarged 750 times its original size 
using a scanning electron microscope. 

Lenka Novakova (May)  
Czech artist Novakova explores light 
through sculpture. She uses cast glass, 
film, and ephemeral media (such as air 
or water) to create environments that 
explore issues of visual perception. 
She is using her Residency to examine 
the relationship between vision and 
perception, by producing multiple 
variations of glass lenses in different 
shapes and sizes.     

Matt Eskuche, Chris McElroy, and 
Kaori Koike (September)  
In this new Instructor Collaborative 
Residency, flameworking artist and 
Studio instructor, Eskuche, has chosen 
McElroy and Koike to work with him 
to create a kinetic sculpture exploring 
the ideas of overconsumption and 
wastefulness.   
Mielle Riggie (October) 
Riggie works with both the strength 
and fragility of glass to illustrate 
the dynamics of human emotion or 
conditions. In her Residency, she will 
create cast-glass sculpture amplifying 
elements in nature. She would like to 
continue her Skeleton series (which 
began with a large cast leaf piece), 
producing an installation that examines 
issues of balance between humans and 
the landscape. 

Each artist (except the September 
resident artists) provide free, public 
Lunchtime Lectures. Mielle Riggie will 
present on October 28 at 12:00 p.m. 
Lectures are held in The Studio Lecture 
Room. Call 607.974.6467 for more 
information.

Mylar, Insects + More
2009 Artists-in-Residence

Vessel by Dan Mirer. The Whitewashing of Corporate Greed,  
Matt Eskuche.

Mirror Peacock, Kazue Taguchi. Portrait of a Wood Tick, Ana Golici. Skeleton, Mielle Riggie.
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Heineman exhibition

In 2006, trustee emeritus and collector Ben W. Heineman 
Sr., and his wife, Natalie G. Heineman, donated to The 
Corning Museum of Glass one of the finest and largest 
private collections of studio glass in the United States. 
Over the course of 21 years, Mr. Heineman had collected 
with a discerning eye, thoughtfully assembling works that 
represent the full breadth of the Studio Glass movement,  
a defining period in contemporary glassmaking.

This summer, you can see the Heineman collection—240 
works in glass by 87 international artists, dating from 1969 
to 2005—on view in Voices of Contemporary Glass: The 
Heineman Collection. The exhibition, which runs through 
January 3, 2010, is on display in the Ben W. Heineman Sr. 
Family Gallery of Contemporary Glass, named after the 
Heinemans in honor of their extraordinary donation.

Voices of Contemporary Glass uses the Heineman 
Collection to examine the variety of ways in which artists 
have used glass to realize their ideas. Featuring video 
interviews with a selection of artists represented in the 
collection, the show explores their individual expressions, 
or “voices,” in glass. 

The Heineman Collection also documents the history of 
studio glassmaking through the wide range of work that 
it presents. This multitude of voices and perspectives 
celebrates the infinite possibilities of glass as a medium 
for vessels and sculpture, and it documents the ongoing 
process of discovery and innovation that has shaped the 
story of the Studio Glass movement. 

The Collection almost completely covers the chronology of 
the American Studio Glass movement (which was launched 
in 1962 following workshops held at The Toledo Museum 
of Art, Toledo, Ohio). The collection consists, for the most 
part, of residentially scaled objects by artists whose primary 
medium is glass, with an emphasis on the exploration 
of abstraction. Although it is international in scope, the 
collection is devoted mostly to works by American artists.

Focusing on a group of key artists, the Heinemans acquired 
pieces made at different times over the course of those 
artists’ careers. Although this is the best way to understand 
an individual artist’s body of work, few museums have the 
resources to collect in this manner. Highlights include:

• Architectonic sculptures by Thomas Patti, who
 pioneered the exploration of industrial and architec-  
 tural glass as a sculptural medium. 

• Blown vessels by Lino Tagliapietra, considered the   
 world’s foremost glassblower and one whose influence  
 has had a lasting impact on American studio glass.

 

Voices of Contemporary Glass: 
The Heineman Collection
by Tina Oldknow, Curator of Modern Glass  

Navajo Blanket Cylinder (Serape Style 
1865), Dale Chihuly with the  
assistance of Kate Elliott, Providence, 
Rhode Island, 1975. Gift of the  
Ben W. Heineman Sr. Family.

Dale Chihuly making a Navajo 
Blanket Cylinder at the Rhode Island 
School of Design, 1975.
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• Glass sculptures evoking elements of architecture and  
 industry by Howard Ben Tré, who led the way in the use  
 of cast glass as a material for sculpture in the 
 United States.

• A rare group of Navajo Blanket Cylinders blown in   
 the mid-1970s by the internationally recognized artist,  
 Dale Chihuly.

• Iconic sculptures by the acknowledged “fathers” of
 American studio glass, Harvey K. Littleton and Dominick  
 Labino, who introduced the first studio-sized glass
 furnace that enabled glassworking to move outside of
 a factory environment, during the 1962 Toledo workshops  
 that launched the American Studio Glass movement.

The exhibition design, by Haigh Architects, is inspired by 
the Heinemans’ Chicago residence where the collection 
was originally displayed. In the exhibition, the large and 
open space of the Museum’s gallery has been recast as a 
domestic interior. Divided into areas such as “The Hall,” 
“The Cityscape,” “The Living Room, and “The Banquet,” 
the works are arranged by artist, rather than by artistic 
theme, date, or technique.

Exhibition Tours 

Exhibition curator Tina Oldknow will provide 
free public tours of the exhibition each 
Wednesday at 2:00 p.m., July 1 – October 28 
(subject to her availability; the tour will be led 
by a substitute guide in her absence).

Exhibition Catalog

A 382-page catalog of the exhibition, 
complete with images of all of the objects in 
the show, is available for $65.00 (Members 
price: $55.25) through the GlassMarket.

The Corning MuseuM of glass
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Dedicant 11, Howard Ben Tré with the 
assistance of Peter Zelle, Richard Ruff, 
Dele Johnson, and Paul Cavanaugh, 
Brooklyn, New York, and Providence, 
Rhode Island, 1988. Gift of the Ben W. 
Heineman Sr. Family.

Spaces I, Stanislav Libenský and
Jaroslava Brychtová, Czechoslovakia, 
1991–1992. Gift of the Ben W.  
Heineman Sr. Family.

Red Lumina Spectral Starphire with 
Green, Tom Patti, Pittsfield, Massa-
chusetts, 1994–1996. Gift of the Ben 
W. Heineman Sr. Family.

Serpentina, Dan Dailey, Amesbury, 
Massachusetts, 1987. Gift of the Ben 
W. Heineman Sr. Family.

Red/Amber Sliced Descending Form, 
Harvey K. Littleton, Spruce Pine, 
North Carolina, 1984. Gift of the Ben 
W. Heineman Sr. Family.
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The ever-evolving work of American 
artist Richard Craig Meitner, 
distinguished by its wit and poetry, 
reflects a variety of influences  
and ideas, ranging from Japanese  
textiles, Italian painting, and German 
Expressionist graphics, to science  
and the natural world. A new survey  
of his work, Masters of Studio Glass: 
Richard Craig Meitner, is on view on 
the Museum’s West Bridge through 
October 18, 2009. 

The exhibition features 30 objects 
dating from 1978 to 2001, including 
early blown vessels with graphic 
images made of fired enamels, and 
later multi-media sculptures. It is the  
third installment in the Museum’s 
ongoing series, Masters of Studio 
Glass, which was developed to provide 
a platform for in-depth surveys of 
artists well-represented in the Museum’s 
permanent collection. 

Meitner explores unusual juxtapositions 
of forms and communicates his ideas  
in a distinct visual language. He has 
said that his aim in making images  
and objects is to create moments of  
astonishment and surprise: “magical” 
moments when the viewer, question-
ing what he or she is seeing, begins to 
think in new ways about things and the 
relationships among them. “Magic,” 
he says, “is a moment in which 

something happens that does not fit 
into your belief system.” 

“Through his work, Meitner does 
not aim to make statements about 
anything and he is not trying to tell 
the viewer what he knows,” says 
Tina Oldknow, curator of modern 
glass. “Rather, Meitner is trying to 
communicate what he does not know, 
and he does so using pictures rather 
than words. For him, art functions 
as it ideally should: as a place 
where questions are asked and not 
necessarily answered, a place where 
any and all things may be considered. 
If you think you understand Meitner’s 
objects at first glance, you need to 
look again.” 
The glass surfaces of Meitner’s 
eccentric objects often incorporate 
assorted materials such as rust, 
enamel, bronze, tile, paint, and print. 
For Meitner, glass is beguiling in its 
ability to assume a variety of physical 
guises. As a transparent material, it 
is paradoxical in its quality of being 
there and not there: it is a solid mass 
through which other objects may be 
seen. The qualities of fragility and 
preciousness attributed to glass  
also create meaning and context  
for the artist. 

Meitner was born in 1949 in 
Philadelphia. Inspired by the career 

of his great-aunt, the famous Austrian 
physicist Lise Meitner (1878–1968), 
and other scientists in his family, 
he began his university studies in 
science. However, he completed his 
undergraduate coursework in 1972 
with a degree in fine arts from the 
University of California at Berkeley.  
Later that year, he traveled to 
Amsterdam for postgraduate study 
at the Gerrit Rietveld Academie, one 
of the few European art academies 
offering instruction in glass. Thirty-
seven years later, Meitner continues to 
live and work in Amsterdam, where he 
has maintained an independent studio 
since 1976. From 1981 to 2000, he was 
the head of the glass program at the 
Rietveld Academie with Dutch artist 
Mieke Groot. 

Meitner’s work is represented in 
48 museum collections worldwide, 
including The Corning Museum of 
Glass, Hokkaido Museum of Modern 
Art (Sapporo, Japan), Musée des Arts 
Décoratifs du Louvre (Paris), Museo 
Vetrario (Murano, Italy), and the 
Museum of Arts and Design  
(New York).

Master of  
Studio Glass Richard Craig Meitner
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Lucy, Richard Craig Meitner, with the assistance of 
Richard Price, Austria, France, and the Netherlands, 
1998. Gift of Barry Friedman Ltd.

Untitled, Richard Craig Meitner with the assistance 
of Mieke Groot, the Netherlands, 1981. Gift of  
Barry Friedman Ltd.

Sahala (For Everything There Is a Season),  
Richard Craig Meitner with the assistance of Edwin 
Dieperink and Fabio Fornasier, the Netherlands, 
1998. Gift of Barry Friedman Ltd.
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Volcanoes spew molten rock, light-
ning strikes desert and beach sands, 
meteorites pound the earth, and sea 
sponges and microscopic organisms 
inhabit the waters. All of these things
—and even lunar soils—are related to 
the man-made glass that we use every 
day. How is this possible?

Explore the Museum’s newest display, 
Glass in Nature, on view now in the 
Glass Collection Galleries, to discover 
the answer. You’ll see examples 
of volcanic glass, glass created by 
meteors, “glassy” sea animals, and 
more.

Glass is a state of matter rather than 
a single material. Neither a solid nor 
a liquid, glass is often called a “rigid 
liquid.” It is formed when a molten 
material cools so rapidly that there 
is not enough time for a crystalline 
structure to form, as it does in a solid. 

Glassy materials share certain charac-
teristics, such as shiny surfaces, brit-
tleness, and the tendency to form 
conchoidal (shell-like) fractures. They 
do not show the regular, geometric 
X-ray diffraction patterns characteristic 
of crystalline solids. 

In nature, glasses are formed when 
sand and/or rocks, often high in silica, 
are heated to high temperatures 
and then cooled rapidly. Obsidian, 
or volcanic glass, for example, is 
molten rock that has quickly cooled, 
becoming rock in a glassy state (just 
as boiled hard-sugar candies are 
sugar in a glassy state). 

Tektites, created by the intense heat 
and force of meteoritic impacts on 
the earth millions of years ago, are 

represented in the Glass in Nature 
display by an unusually large specimen 
of Libyan desert glass from the Great 
Sand Sea, which spreads across the 
border of Libya and Egypt. The large 
silica glass field there is believed to 
have resulted either from a meteoritic 
impact or from a comet exploding in 
the earth’s atmosphere. 

Trinitite, which was collected at 
the Trinity test site of what is now 
the White Sands Missile Range in 
White Sands, New Mexico, was 
unintentionally created by the United 
States Army on July 16, 1945, during 
the testing of the atomic bomb. 
Though not made by nature, the 
way in which this glass was created 
mimics how glass is naturally formed 
by meteoritic impacts and by lightning 
strikes. 

Marine creatures with siliceous (silica) 
skeletons, such as certain varieties 
of sea sponges and microscopic 
organisms, are also on display. 
Organisms, such as radiolarians 
(protozoans) and diatoms (algae),  
are represented by photographs  
and by reproductions of 19th-century 

illustrations made by German naturalist 
and philosopher Ernst Haeckel.

Sea sponges and microscopic 
organisms are life forms that contain 
silica, the main ingredient of man-
made glasses. Glass sponges, which 
live in the deep ocean, have skeletons 
made of silica spicules. These spicules 
are made from dissolved silica that 
they ingest from seawater. They 
transmit light in a manner similar to 
that of the glass optical fibers used  
in telecommunications.

The display also features glass made 
by lightning. Sometimes called 
“petrified lightning,” fulgurites are 
hollow tubes formed when lightning 
strikes sand. Fulgurites vary in length 
from a few inches to several feet, and 
they break easily. 

Learn more about Glass in Nature on 
the Museum’s website www.cmog.org. 
(Click on “Exhibitions,” and watch the 
presentation.)

Marine Diatoms – 50 Species,  
by Randolph Femmer.  
Photo courtesy 
Randolph Femmer/NBII.Gov.

Examples of naturally occurring glass, including Libyan Desert Glass and tektites (gifts of Darryl S. Futrell).

Volcanos, Lightning,  
Meteors, and Missiles: 
Creating Glass in Nature
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The Glass World
Comes to Corning
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Imagine Corning’s historic Gaffer 
District filled with more than a 
thousand gaffers from around 
the world. Neon art glows on the 
pedestrian bridge connecting 
The Corning Museum of Glass to 
downtown Corning. Everywhere you 
turn, there are glass demonstrations, 
exhibitions, and lectures.

That’s exactly what you’ll encounter if 
you are in America’s Crystal City June 
11–13, when the Glass Art Society 
(GAS) convenes its 39th annual 
conference in Corning.

GAS is a professional organization for 
those who work with and collect art in 
glass. Its members include students, 
scholars, collectors, educators, and 
established and emerging artists. 
Each year, since 1971, the organization 
has hosted a conference in a glass-
oriented city. 

Many in the glass world consider 
Corning the ultimate destination 
to explore and learn about glass 
because of the depth of resources at 
The Corning Museum of Glass, the 
incredible technical expertise held 
by Corning Incorporated scientists 
and engineers, the local glassmaking 
studios and factories, and the myriad 
glass artists who live and work in town. 

This will be the sixth time that GAS 
has held its annual conference in 
Corning (the conference was also held 
in Corning in 1976, 1979, 1984, 1991, 
and 2001). Local artist Marshall Hyde, 
and Corning Museum senior directors 
Nancy Earley and Rob Cassetti are  
co-chairing the event. “The atmos-
phere absolutely buzzes when these 
artists and glass-lovers descend upon 
our town,” describes Cassetti, senior 
director, creative services. “For many, 
Corning is like a ‘glass campus.’ It’s 
a walkable, friendly city full of glass-
oriented culture and extraordinary 
glass resources.”

Conference activities include lectures, 
demonstrations, auctions, events, 
tours, exhibitions, and networking 
opportunities at venues throughout 
town, from the Museum’s campus, to 
Corning’s downtown Palace Theatre 
and Radisson Hotel, to 171 Cedar 
Arts Center, and Corning Community 
College (CCC). The theme of this 
year’s conference is “Local Inspiration, 
Global Innovation.” 

An opening party at the Rockwell 
Museum of Western Art (which is 
featuring two major glass exhibitions 
this summer) kicks off the event on 
Thursday night. Following the party, 
conference attendees can take a 

shuttle up to CCC, where they’ll see 
demonstrations at a wood-burning kiln 
and glassmaking oven, a collaborative 
project of the Museum and the 
college’s Ceramics Department.

Special exhibitions will be hosted at 
galleries and storefronts throughout 
Corning, featuring glass beads, per-
sonal work by Steuben glassmakers 
and other regional artists, work by 
international glassmakers, glass 
jewelry, and more. Tours of the 
Sullivan Park Research Center, Tiffany 
Windows in Western New York, the 
Osram Sylvania Plant, and other area 
attractions are being offered as pre-
GAS activities.

The Museum will, of course, host 
many events and activities. Lectures 
will be provided in the Auditorium, 
demonstrations will take place in  
The Studio and on the Hot Glass  
Show stages, and the Rakow Library 
will be open and helping artists. On 
the final night, the Museum will host 
a special closing 2300˚ party for GAS 
conference participants, featuring live 
music, demonstrations, and a Glass 
Fashion Show.

GAS is actively seeking volunteers  
who are willing to donate time to  
help the conference run smoothly. 
If you are interested, contact JoAnn 
Hawkins at joann@gafferdistrict.com 
or (607) 937-6292 ext. 109. In addition, 
many who attend the conference are 
students or independent artists with 
limited funds. Please contact Susan 
O’Leary at olearys@171cedararts.org
or (607) 936-4647 ext. 114 if you live in 
the Corning area and are interested in 
housing a participant that weekend.

Register onsite at the conference  
($305 for the full conference pass). 
Student discounts apply and daily 
passes are available.

Attendees at the 2001 GAS Conference in Corning enjoy neon sculpture on Centerway pedestrian bridge.
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Conference Events 
Open to the Public

Heart Stampin’, Crucible Bustin’,  
Pipebendin’: Inside Studio Glass
Exhibition at the Rakow Library
May 16, 2009 – January 3, 2010
Explore posters, photographs, 
drawings, and ephemera from 
the Studio Glass movement. See 
photographs of the 1962 Toledo and 
the 1964 University of Wisconsin/
Madison workshops, both important 
events in launching the Studio Glass 
movement. Also on view are design 
drawings by Dale Chihuly and Stanislav 
Libenský, a number of artists’ works on 
paper, posters from American studio 
glass conferences, and more.

Evening in the Gaffer District
Friday, June 12
4:00 p.m. – 9:00 p.m.
This event is free for the public and 
included in Conference admission 
(wine tastings available at additional 
cost). Watch live glassblowing in 

Wood, Ceramics, and Glass

The latest in glass techniques, tools, 
and technology will be demonstrated 
at the GAS Conference, but the most 
innovative demonstration of all may 
be the making of glass and ceramics 
together in a purpose-built waste 
wood, ceramic and glass hybrid 
furnace, designed and built from 
contemporary materials at Corning 
Community College (CCC).

Since 2006, the Museum has been 
working with the CCC Ceramics 
Department to explore wood-fired 
technology, simultaneously using the 
same heat source as a ceramics-firing 
kiln, glass melter, and glory hole. In 
several trial firings, the Museum and 
CCC have explored the requirements 
of using this traditional, alternative fuel 
source; experimented with recreating 
Roman-style glass (using a formula 
for Roman-era glass provided by the 
Museum’s research scientist Dr. Robert 
Brill); and tested the efficiency of this 
technology.

GAS participants can sign up for an 
introductory pre-conference workshop 
in which they receive hands-on expe- 
rience with wood-fired technology. 
Wood-firing demonstrations also will 
take place as part of Thursday night’s 
opening party.

In the fall, the Museum and CCC will  
partner with the Vitra Design Museum 
and École Nationale Supérieure d’Art 
de Limoges to provide a ceramics and 
glass workshop at the Domaine de 
Boisbuchet, a design retreat center in 
Lessac, France, operated by the Vitra 
Design Museum.

Visit www.boisbuchet.org for  
more information.

Centerway Square and enjoy special 
activities throughout the Gaffer District. 
At nightfall, gather on Corning’s pedes-
trian bridge for a dazzling display 
of illuminated artwork. The show is 
coordinated by Angus Powers of Alfred 
University and features the work of a 
variety of students and artists.  

Glass Exhibits at The Rockwell 
Museum of Western Art
The nearby Rockwell Museum  
features two glass exhibitions this 
summer, both running May 23 
– September 13. Visions Beyond 
Clay: The Artwork of Tammy Garcia 
showcases glass and bronze works 
of this award-winning Santa Clara 
Pueblo artist. Sewing the Seeds: 200 
Years of Iroquois Glass Beadwork, 
features more than 100 works of 
Haudenosaunee beadworkers, who 
incorporate sparkling glass seed  
beads into intricate pincushions, 
purses, and picture frames. (Regular 
admission fees apply.) 

The 4th Annual Great California Glass Symposium: 
with Richard Marquis, Fulbright in Venice.
Berkeley, California: University of California, 1971.
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Rain Dancer, Tammy Garcia, 2007. 
Photo provided by Rockwell Museum of Western Art.



The Museum recently 
purchased from the  
de Cordova Museum and 
Sculpture Garden in Lincoln, 
Massachusetts, a group of 
Venetian-style glasses from 
the Union Glass Company of 
Somerville, Massachusetts. 
The Union firm was founded 
in 1854 by Amory and Francis 
Houghton, who sold it 10 
years later. At the turn of the 
20th century, it was owned 
and operated by Julian de 
Cordova, who introduced 
Venetian-style glassware with 
gold flecks, as well as Kew 
Blas glassware, an iridescent 
Art Glass similar to Tiffany’s 
Favrile and Steuben’s Aurene. 
The Venetian glassware 
is particularly significant 
because it was made for only 
a short time. H. (piece shown) 
16.8 cm.

A recently acquired cut 
and engraved piece of 
particular interest is a pitcher 
by Gillinder and Sons of 
Philadelphia. It is similar to 
a pitcher in the Philadelphia 
Museum of Art that was 
displayed at the Centennial 

Recent Acquisitions

E U R O P E A N  G L A S S 

David Whitehouse 
Executive Director

 

A M E R I C A N  G L A S S 
 
Jane Shadel Spillman  
Curator of American Glass

The most surprising recent 
acquisition was a spittoon-
like vessel made in London 
at the Savoy glasshouse of 
George Ravenscroft between 
1676 and 1679. The object 
is decorated with 16 evenly 
spaced ribs. A glass bit, 
stamped with a raven’s head, 
identifies the spittoon as 
a product of Ravenscroft’s 
factory. Ravenscroft glasses 
with this telltale stamp 
are extremely rare. We 
acquired the object from an 
unexpected source: a London 
salesroom, where it was 
misidentified as Indian and of 
the 18th century. H. 10.2 cm, 
Diam. 27.9 cm.

Two stipple-engraved Dutch 
marriage goblets were made 
in the third quarter of the 
18th century. The larger 
goblet is decorated with the 
arms of the Gevers and Van 
Neck families, along with 
cupids bearing a banner 
with the names of the bride 
and groom, and the date 
November 9, 1763. The 
smaller goblet has the arms 
of the Gevers and Lohmann 
families, cupids with a banner 
inscribed with the names of 
the bride and groom, and the 
date March 28, 1775. Both 
goblets are finely engraved; 
indeed, the smaller one has 
been attributed to the master 
engraver David Wolff. The 
goblets are linked by the 
unusual—perhaps unique—
fact that they were made for 
two marriages of the same 
person: Adriaen Gevers 
Deynoot. H. (larger) 22.9 cm.

Exhibition in Philadelphia in 
1876. Gillinder had a working 
glasshouse on the Centennial 
grounds, and it was one of 
the most popular exhibits. 
Our pitcher was probably 
made a year or two before or 
after the fair. H. 31.3 cm.

Two cut-glass pieces we 
recently received are 
especially important: a cut 
and engraved vase made at 
T. G. Hawkes and Company 
of Corning and a very large 
flower center. The Hawkes 
vase (pictured above) was 
probably engraved by 
William Morse, the firm’s best 
engraver, between 1910 and 
1920. This piece came to us 
from the collection of William 
R. Hamilton. H. 46.2 cm.

The flower center, a gift 
from Barbara H. Meek and J. 
William Meek III, features a 
form developed shortly after 
1900: a horizontal shape that 
made the vessel quite stable 
when it was in use. The form 
was only made in American 
Rich Cut glass. Flower centers 
were produced for about 15 
years and then went out of 
style. This is the only flower 
center in our collection, and 
its impressive size makes it 
particularly eye-catching. 
Diam. 30.7 cm.
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wonderful new character, 
especially the “silky, delicate 
skin” resulting from what 
can only have been Tiffany’s 
Favrile technique.   

Bing also writes at length 
about Boston’s Trinity Church, 
designed by H.H. Richardson 
in his signature Romanesque 
style. Here, Bing mentions 
John La Farge (1835 –1910) 
who, in 1876, executed 
several thousand square feet 
of murals for Trinity and some 
of its stained glass windows. 
Our second acquisition is a 
rare pamphlet by La Farge, 
The American Art of Glass. 
An informative history of 
stained glass, it begins with 
a personal lament: that the 
American form of this art had 
only one representative at the 
1893 Columbia Exposition—
Tiffany, who was clearly a 
favorite subject of both La 
Farge and Bing.

M O D E R N  G L A S S 

Tina Oldknow 
Curator of Modern Glass

Recent acquisitions in modern 
glass include the 23rd Rakow 
Commission by Slovak artist 
Zora Palová (b. 1947), who 
lives and works in Bratislava, 
Slovakia. Palová is unusual in 
that she is a woman who has 
chosen to work in large-scale 
cast glass, and her distinctive 
intuitive and emotional 
approach to the material sets 
her apart from the majority 
of Czech and Slovak artists 
working in the medium. Her 
sculpture, North Sea Waves, 
was inspired by the time she 
spent on the English coast, 
while teaching at the University 
of Sunderland. H. 190.5 cm,  
W. 39 cm, D. 28.5 cm.

   
T H E  R A K O W 
R E S E A R C H  L I B R A R Y 

Diane Dolbashian 
Head Librarian

The Library has acquired 
works by two men who 
influenced the art world 
of the late 19th century. 
One is a rare first edition 
of La Culture Artistique 
en Amerique, written by 
Siegfried Bing (1838 –1905), 
the decorative arts dealer, 
critic, and arbiter of taste 
who called his Parisian gallery 
L’Art Nouveau, giving name 
to a whole era of artistic 
style. Bing’s interests and 
inspirations were global. 
In 1894, when Europeans 
were reluctant to recognize 
an American art form, 
he traveled to the “new 
continent” to survey the art 
scene. The result was this 
memoir, part travelogue and 
part cultural commentary, 
which concluded that 
the shackles of European 
dominance had finally fallen 
away. In particular, Bing’s text 
praises Louis Comfort Tiffany 
for breaking with tradition, 
and for endowing glass with 

A rare assemblage of figurines, bowls, and other materials 
relating to the French glass manufacturer Georges Despret  
(1862 –1952) represents early 20th-century additions to the 
Museum’s collection. Dating from about 1900 to 1910, the group 
of pâte de verre glasses includes five female figures (which copy 
ancient Greek clay figurines excavated in the late 19th century 
at Tanagra in Boeotia), three bowls, an experimental landscape 
panel, and a classical mask, which was made with the Belgian 
sculptor Yvonne Serruys. The collection also includes portraits of 
Despret by French sculptor Pierre Faguays, an unbound book 
on the Despret family, and 16 glass cameos. Largest figure H. 
21.1cm, W. 5.1 cm, Diam. 5.9 cm.
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French artists Anne and 
Patrick Poirier have long been 
recognized for their sculpture 
and installations in a variety of 
media, which often incorporate 
drawing, photography, and 
video. On Extreme Fragility 
(Homage to Blaschka) 
represents continuing themes 
in the artists’ work, which are 
memory and the fragility of 
life. The sculpture was made 
by Pino Signoretto, who is the 
most skilled practitioner of 
the hot a massiccio sculpting 
technique in the world. On 
Extreme Fragility honors 
Leopold and Rudolf Blaschka, 
the turn-of-the-20th-century 
Bohemian lampworkers 
who are best known for their 
creation of the glass flowers 
at Harvard University. Largest 
petal H. 20.3 cm, W. 90.1 cm,  
D. 34.9 cm.
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Donor + Member Events

Ennion Society Dinner, October 15, 2008
1) Dr. Robert Douenias and Ennion Society Members Trudy and Charles Craig.
2) Ennion Society Member (the late) Edith R. (Edie) Lawson, Museum Fellow and Ennion Society Member Jay R. Doros, and 
 Ennion Society Member Micki Doros.

Meet the Rakow Commission Artist: Zora Palová, October 17, 2008
3) Museum Members Gay LeCleire Taylor and Brenda Smith.
4) Museum Members Sonjia M. Shay and Dr. Eugene F. Sensel, Jr.

Meet the Artist: Thérèse Lahaie, November 6, 2008
5) Museum Members Kate and Mark Fleisher.
6) Museum Members Ray and Mary Margeson, Elizabeth (Betty Lou) and William (Bill) Crowley, and Marian Rutty.



Many years ago, Carl Pforzheimer’s grandmother gave him and 
his wife, Betty, her beloved paperweight collection saying that 
she wanted to enjoy them enjoying it. Little did she know that 
she was starting them down a path of serious interest in glass.  

The gift inspired Carl to visit the Heller Gallery, which was, at 
the time, located on Madison Avenue, near his office. There, 
Doug Heller sold Carl the first addition to his collection: a  
paperweight-like piece by Mark Peiser. Carl and Betty have 
been collecting glass ever since.  

As Carl began seriously collecting glass, he was interested in 
learning more about how the objects were made. Through 
a family connection, Carl and Betty were introduced to Tina 
Yelle, then the director of the New York Experimental Glass 
Workshop (now UrbanGlass). Tina introduced Carl to glass  
artist Bill Gudenrath, sparking a 20-year relationship in  
which Bill taught Carl to blow glass. This relationship contin-
ued when Bill moved to Corning and became the resident 
adviser to The Studio.

Carl + Betty  
Pforzheimer

The Ennion Society

The Ennion Society wishes to  
welcome the following new  
Members, who have joined since 
the last printing of The Gather.

Roy and Myra Gordon
Drs. Allan Jaworski and 
 Deborah M. Winn
Ben and Tracy Kraner
Mr. and Mrs. Peter L. Krog
Mrs. Edith R. Lawson†

Robert Minkoff and Shelley Kushner
Karen J. Ohland
Richard E. Rahill
Mark and Kay Rogus
Dr. and Mrs. Brent Samter
Jay L. and Jeannie Schottenstein
Lillian Taylor

These new Members join our  
current Ennion Society Members, 
listed below.  

Mr. and Mrs. Roger G. Ackerman*
Larry and Susan Aiello*
John and Carole Allaire
Dale & Doug Anderson*
Mr. and Mrs. Thomas Appelt
Richard and Katherine Asbeck*
James K. Asselstine and  
 Bette J. Davis*
Bruce and Ann Bachmann
Gail O. and Elijah Baity
Mr. and Mrs. Pierce Baker*
Mr. and Mrs. Robert A. Belfer*
Mr. and Mrs. Mike Belkin
Thomas E. and Barbara Blumer
Mr. and Mrs. Charles R. Bronfman
Robert and Brenda Brown*
Mr. and Mrs. Thomas Buckles

14The Gather | Spring|Summer 2009

Both Carl and Betty support many institutions. Carl is chairman 
of UrbanGlass, a longtime board member and former chair-
man of the Visiting Nurse Service of New York, chairman of the 
board of the National Humanities Center, a board member of 
The New York Public Library, and a member of the American 
Academy of Arts and Sciences. He is also a former president of 
the Scarsdale Board of Education. Betty founded New Alterna-
tives for Children, a New York-based organization that serves 
children with medical disabilities and/or chronic illnesses and 
their families. She is a former chairwoman and current mem-
ber of this organization’s board, as well as a current trustee of 
Wellesley College and the Bank Street College of Education.

Carl and Betty are also avid supporters of The Corning  
Museum of Glass. “We support the Museum because it repre-
sents a collection of the finest quality, curated by exceptional 
scholars in an atmosphere that is inviting, entertaining, and 
educational,” say Carl and Betty. 

Carl is a member of the Museum’s board of trustees, and he 
and Betty are founding members of the Ennion Society. They 
have helped the Museum acquire several objects for its collec-
tion, including Endeavor, by Lino Tagliapietra. After The Studio 
opened in 1996, they supported its scholarship program for 
several years through The Carl and Lily Pforzheimer Founda-
tion, Inc. Carl has even taken several classes at The Studio. We 
are very grateful for the Pforzheimers’ interest in and support  
of the Museum’s activities.

Mr. and Mrs. Thomas S. Buechner*
Jeremy and Angela Burdge*
David Burger*
Marian and Russell E. Burke III
Mr. and Mrs. Alan L. Cameros*
Van C. and Susan H. Campbell*
Dale and Leslie Chihuly*
Eleanor and Philip Cicerchi
Allan M. Collautt Ph.D.
Sarah and Daniel Collins
Charles R. and Trudy Craig
Patricia T. Dann
Dr. Charles and 
 The Rev. Virginia G. Deneka*
Kenneth C. Depew
Mr. and Mrs. Thomas P. Dimitroff
Leonard Dobbs
Jay and Micki Doros*
Mr. and Mrs. David Dowler
Mr. and Mrs. Robert Duke*
Bill Eggers and Deborah McLean
Mr. and Mrs. Max Erlacher
Alan and Lynnette Eusden
E. Kilton Fallon
James Fallon
Mr. and Mrs. Harlan J. Fischer*
James B. Flaws and  
 Marcia D. Weber*
John and Frances Fox
Jane and Terry Franceson
George and Sandy Garfunkel
Jere Gibber and J. G. Harrington*
Dr. Barbara Ursula Giesicke
Mr. and Mrs. Robert Gilchrist*
Robert and Martha Grassi
Daniel Greenberg and  
 Susan Steinhauser*
Mr. and Mrs. Kirk Gregg*
Polly and John Guth*
Vincent and Anne Hatton
Denise A. Hauselt*

Mr. and Mrs. Ben W. Heineman Sr. *
Douglas and Katya Heller
James A. Henderson
Bonnie Horner
James D. Houghton and  
 Connie B. Coburn*
Mr. and Mrs. James R. Houghton*
The Honorable Amory Houghton Jr.    
 and Mrs. Priscilla Dewey Houghton
Mr. and Mrs. A.C. Hubbard Jr. *
Kenneth L. Jobe
Dorothy-Lee Jones and  
 Lauriston Ward*
Mr. and Mrs. Gene W. Kammerer*
Mr. and Mrs. Leo Kaplan
Sharon Karmazin*
John Kohut
Mr. and Mrs. Robert K. Kraft
Robin Lehman and Marie Rolf*
Mr. and Mrs. Jon C. Liebman*
Kenneth W. Lyon and 
 Sylvia Applebee Lyon
Dr. and Mrs. Thomas C. MacAvoy*
Rick and Mary Beth Maxa
Jean-Pierre and Laurette Mazeau
Don and Debbie McCabe
Mary E. and James McEachern
Lani McGregor and  
 Daniel Schwoerer
E. Marie McKee and Robert Cole Jr.*
Drs. Thomas and Mila Meier
Peter L. Meltzer
Dr. Gregory A. Merkel
Joseph A. Miller and 
 Rachel C. Wood*
Frances and Mike Mohr
Dr. and Mrs. David L. Morse
William and Barbara Mullen
The Rev. Richard M. Murphy*
Dr. and Mrs. Mark A. Newhouse
Ann and Barry Nicholson*

Debra and David Normington
Richard O’Leary
Corinne Oats
Fran and Mary Helen Olmstead
Barbara H. Olsen*
Dr. Paul D. and Elmerina Parkman*
Prof. John V. B. Perry
Mr. and Mrs. Carl H. Pforzheimer III*
Richard F. and Joan P. Randles
James A. Rideout and Diane Murray
Joseph J. Rothermel
Helene and William Safire*
Pamela and Glenn Schneider
Dr. Susan W. Schwartz*
Alan and Susan Shovers
Josh Simpson and Cady Coleman*
Mr. and Mrs. John C. Sirianni
Jean Sosin*
Mr. and Mrs. Richard Sphon*
Mary Ann Sprague*
Dena Tarshis*†

Mr. and Mrs. G. Thomas Tranter Jr.
Kenneth R. Treis
Mary and Tony Tripeny
Deborah Truitt
Robert and Elizabeth Turissini
Peter and Cathy Volanakis*
Theresa Volpe and  
 Robert Michaelson*
Jason and Judith Walsh
Wendell P. Weeks and Kim Frock*
Richard and Janet Weerts
Mr. and Mrs. Gillett Welles III*
Lucille Werlinich*
Mr. and Mrs. Ian McKibbin White*
Tony and Ann Wimpfheimer
Marianne W. and James D. Young
Mr. and Mrs. Rainer M. Zietz

* Founding Members

† Deceased
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It still catches me  
by surprise when I 
get tongue-tied while 
standing in front of 
Anthem of Joy in 
Glass by Vera Liskova. 
The first time it 
happened was during 
a taping of the 

Martha Stewart Show. I was asked to 
give a tour of the galleries, impromptu 
and on camera.

We sailed along comfortably from 
ancient glass through the Renaissance, 
approaching Art Nouveau. After a 
brief homage to the birth of studio 
glass, the crew lit Anthem of Joy and 
rewired me for sound. The producer 
said, “We’re rolling,” and it happened: 
I was speechless. More accurately, I was 
unable to speak. I coughed, feigned 
ignorance, and suggested that Tina 
Oldknow, our curator of modern glass, 
finish the tour. The crew never knew 
the impact this object had on me, so 
unexpectedly.

In Anthem of Joy, Liskova, working with 
a master scientific glassblower, exploits 

Anthem of Joy in Glass, Vera Liskova,  
Czechoslovakia, 1977. Gift of Art Centrum.

Cover image: Maestrale, Toots Zynsky,  
Providence, Rhode Island, 2005. Gift of the  

Ben W. Heineman Sr. Family. 
 

The photographs in this issue of The Gather  
are by The Corning Museum of Glass  

(Nicholas L. Williams and Andrew M. Fortune) 
unless otherwise noted.

Corning Museum of Glass
One Museum Way
Corning, NY 14830

www.cmog.org
1.800.732.6845

Address Service Requested

F A V O R I T E  T H I N G S

The Corning Museum of Glass is located  
in the Finger Lakes region of New York  
State. The Museum is open daily from  
9:00 a.m. to 5:00 p.m. and until 8:00 p.m.  
all summer long (Memorial Day weekend 
through Labor Day).

An adult Day Pass to the Museum is $12.50. 
Kids and Teens (19 and under) are  
admitted free. 

Museum Members always receive  
complimentary admission. 

William Gudenrath
Resident Adviser, The Studio

brilliantly the most basic exercise in a 
beginning lampworking class: pulling 
points. A couple of inches of tubing 
are heated in a flame. Each side is then 
pulled apart a foot or so to create an 
evenly narrowing “isthmus” between 
the wider parts. Next, using a hand-
torch, the tubes are joined at their 
sides. The otherwise mundane technical 
virtuosity is transcended because of the 
careful grading of the diameters and 
lengths of the tubes and points. The 
Fibonacci-like effect references iconic 
aspects of the natural world and living 
creatures.

Why does Anthem of Joy so intensely 
speak to me? I began studying 
lampworking at age 12 by (how else?) 
pulling thousands of points. At 16, 
I fell in love with the music of Bach 
and began studying the organ with 
its endless rows of shiny metal pipes, 
each exponentially longer than the 
one before. The middle name of my 
beloved wife is “Joy.” But it is, of 
course, impossible to fully explain any 
of our emotional preferences, much less 
our aesthetic leanings.
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