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FOREWORD 

Since publication of The Art of Steuben, Volume II, in 
late 1974, Steuben Glass has produced more than seven
ty new sculptural and engraved works, of which thirty 
are included here. 

Increasingly, Steuben designers are concentrating on the 
unusually high refractive and reflective qualities of their 
clear crystal-most apparent when it is cut and polished 
in prismatic forms-and on copper wheel engraving
the most demanding and most effective technique for 
enrichment of crystal. 

Cutting alone can be designed to produce interesting op
tical effects, as in "Cityscape," "Circle in a Prism," and 
"The Wave." Where cutting and engraving are com
bined as, for example, in "Pyramid," "Ballooning," and 
"Prismatic Flight," reflections of the engravings can ap
pear and disappear in endless variations. 

Steuben has lately invited a small number of free-lance 
artists in glass to join its own designers at the Steuben 
factory in Corning, New York, as artists-in-residence for 
specific periods of time. These artists have brought, and 
will continue to bring, new ideas and techniques for ex
ploring the potential of our crystal. "The Tower," "Land 
Beneath the Waves," and "Arcus" are among the first 
pieces of Steuben to reflect this program. 



1. PYRAMID 

Composition of six cut and polished crystal polyhedrons 
set together in the form of a pyramid. 

Engravings on the base and inner planes, reflected within 
the crystal, suggest the astronomical significance some
times ascribed to Egypt's ancient pyramids. 

At the center is the sun; from some views it appears as 
a sphere, from others as circular intersected planes in 
which one line points left, toward a symbol of the sol
stices, and another points right, toward the North Star. 
(Pyramids were built with their four triangular sides fac
ing the compass points.) 

Flanking the sun and circled by the path of the moon, the 
earth appears twice, representing the spring and autumn 
equinoxes; a spiral line leading to one of the earth images 
symbolizes the procession of the equinoxes. In the outer 
areas of the crystal, galaxies and star streams appear as 
points of light. 

The lower part of the pyramid is a turntable of brushed 
aluminum. 

An edition of thirty 
Height 8Y2" Width and depth 12~" 
Designed by David Dowler 
This example engraved by Ladislav Havlik 





2. CACTI 

Composition of five crystal prisms with blue torch cacti, 
Myrtillocactus geometrizans, cut and engraved on the 
inner planes and edges. 

Blue torch cacti are native to Guatemala and Mexico, 
where they are grown as hedges-their edible berries 
sold in the market place. Much favored abroad, they are 
often used as grafting plants. 

Here the prisms reveal and reflect the inner cactus forms, 
which appear and disappear as the viewer's angle 
changes. 

An edition of fifteen 
Height 11Y2" Width 8Y2" Depth 7" 
Base, black leather turntable 
Glass design by Paul Schulze 
Engraving design by Stanley Maltzman 
This example engraved by Ladislav Havlik 





3. WESTERN HORSES 

Semicircular disk of solid crystal-cut and engraved to 
depict two mustangs grazing on the rugged plains of the 
American West. 

The horses are engraved on the back of the disk beneath 
a cut full moon. Winter grasses are engraved on back and 
front. 

Deep horizontal cuts, crossing the front, back, and base, 
suggest the rolling landscape. 

The hardy mustangs are descended from horses brought 
to the New World by sixteenth-century Spanish explor
ers. Today these spirited creatures, wild or semiwild, 
roam the plains fighting for survival. 

An edition of thirty 
Height 6Y2" Width 10114" Depth 2114" 
Glass design by Bernard X. Wolff 
Engraving design by Charlotte-Linnea Hallett 
This example engraved by Lubomir Richter 





4. QUEEN ANNE'S LACE ·WINTER 

Tall crystal sculpture, or vase, engraved with the dried 
stalks and blossoms of Queen Anne's lace rising from 
snow-covered ground. 

With roots unharmed by winter's cold, this hearty weed, 
also known as wild carrot, abounds in pastures and 
meadows. It is said to be named for Queen Anne because 
of her preference for lace with medallion patterns
which its blossoms resemble. 

An edition of five 
Height 19%" Diameter 6" 
Glass design by Bernard X. Wolff 
Engraving design by Stanley Maltzman 
This exan1ple engraved by Ladislav Havlik 





5. THE HULL 

Elliptical crystal bowl engraved by copper wheel in its 
full circumference to suggest a crusaders' ship. 

The deeply-cut ribs and gunwales are surmounted by an 
arcade, above which appear about seventy figures of 
armed and helmeted soldiers and cavaliers. The principal 
group is assembled around a king and his nobles prepar
ing to disembark. 

Customarily, copper wheel engraving produces an in
taglio-a decoration cut into the surface of the glass. 
Here, by contrast, the figures appear in cameo, a high 
relief, the glass surface having been cut away. Developed 
in the late seventeenth century by the great engravers of 
Germany, Bohemia, and Silesia, this technique-known 
as lwchsclmitt (high relief)-is now exceedingly rare. 
"The Hull" is the most ambitious example of high relief 
engraving ever executed by Steuben. 

Limited to a single example 
Height 8Ys" Width lOYs" Length 13" 
Designed by Zevi Blum 
Engraved by Roland Erlacher 





6. SHEPHERDS CUP 

Ornamental crystal goblet engraved with three shep
herds looking toward the star of Bethlehem. 

The shepherds stand on windswept desert sands. Above, 
the sky is filled with stars-the brightest, the star of 
Bethlehem. Viewed through the transparent crystat sky 
and desert go full circle- like the horizon on a clear and 
starry night. 

Height 814" Diameter 4%" 
Glass design by Peter Yenawine 
Engraving design by Zevi Blum 
This example engraved by Ladislav Havlik 





7. LIONESS 

Four-part crystal tetrahedron, the planes of the sections 
engraved with jungle vines, leaves, and the head of a 
lioness. Viewed through the crystaL the lioness and her 
habitat appear as though seen at a distance through a 
telescope. 

An edition of ten 
Height 7%" Width 10" Depth 8%" 
Base, black leather 
Designed by Paul Seiz 
This example engraved by Kenneth Van Etten 





8. MADONNA AND CHILD 

Composition of four cut and engraved crystal plaques 
showing the Madonna pres en ting the Child. The Child 
stands free, supported on the heads of cherubs; the Ma
donna stands on the moon and a serpent, symbols of the 
Immaculate Conception; stars form her halo. 

Child, Madonna, halo are each engraved on a separate 
arched and beveled plaque; the plaques diminish in size 
as they recede from the rectangular frontal one, on whose 
back plane an arch is cut. The optical impression is of 
seven receding Renaissance arches within which the fig
ures float. 

An edition of five 
Height 15%" Width 9114" Depth 7" 
Base, silk-covered with inside light 
From a sculpture by Bruno Lucchesi 
Glass design by Bernard X. Wolff 
Interpreted and this example engraved by Lubomir 
Richter 





9. NOSEGAY 

Polished crystal form cut in baroque curves and engraved 
on the back with a bouquet-on the front with a hovering 
butterfly. 

Roses, anen1ones, japonicas, Madonna lilies, gaillardia, 
and forget-me-nots, their stems wrapped in ribbon, rest 
on a collar of heart-trimmed lace. The front of the crystal 
is convex to magnify the bouquet and reveal the depth 
and intricacy of the copper wheel engraving. 

An edition of ten 
Height 6~" Width 6Y2" Depth 3Y4" 
Glass design by Donald Pollard 
Engraving design by Alexander Seidel 
This example engraved by Henrike Steinauer 





10. WINTER LEAVES 

Shallow crystal bowl engraved on the back with leaves of 
the oak, birch, maple, sycamore, q.nd butternut encircling 
a patch of snow. 

The engravings increase in complexity from the outer 
circle of oak leaves, drawn in simple lines, to the shaded 
leaves and fine powder snow at the center. 

Limited to a single example 
Height 17Y2" Diameter 16Y2" 
Stand, aluminum 
Glass design by Peter Yenawine 
Engraving design by Stanley Maltzman 
Engraved by Roland Erlacher 





11. ENCHANTED CASTLE 

Composition of three crystal prisms held back to back on 
a crystal plinth and engraved with images from the fairy 
tale "Sleeping Beauty." 

A tower is engraved on each side wall of the first prism
one beneath a shining sun and a bird in flight. A castle, 
bridge, and moat are engraved on the back wall of the 
second prism; a thorn tree on one side wall of the th ird. 

As the viewer's angle changes, the images appear and 
disappear, reflecting in varied numbers and configura
tions. 

According to the French fairy tale, a royal household was 
put to sleep for one hundred years in order to save their 
beautiful princess from an evil fate. Trees and briars grew 
around the castle-impenetrable until a handsome prince 
arrived to wake the enchanted sleepers. Analogous tales 
suggest that Sleeping Beauty represents the earth awak
ened from her winter sleep by the kiss of the sun. 

An edition of ten 
Height 6%" Width 4" Depth 3Yz" 
Base, stainless steel turntable 
Designed by David Dowler 
This example engraved by Ladislav Havlik 





12. ANGEL WINDOW 

Disk of crystal, cut and engraved, suggesting a vision of 
angels seen through a Gothic window. 

The circular "window" is beveled to form a qua trefoil 
frame around the clear center; three angels are engraved 
on the obverse, robed in vestments of the Mass. 

An edition of ten 
Height 91A" Width 9Y2" Depth 21A" 
Glass design by Donald Pollard 
Engraving design by Charlotte-Linnea Hallett 
This example engraved by Ladislav Havlik 





13. ZODIAC CRYSTAL· SCORPIO 

One of a series of twelve crystal blocks, each engraved 
with a sign of the zodiac. Shown here is the Scorpion, the 
eighth sign (October 24-November 21), mounted on the 
bottom of its fitted box, which can serve as a base. 

The engraving is taken from the· "Zodiac Bowl," de
signed by Sidney Waugh for Steuben Glass in 1935 and 
now represented in the permanent collections of the 
Metropolitan Museum of Art, New York; the Victoria 
and Albert Museum, London; and the Art Institute of 
Chicago, Illinois. 

Height 2%" Width 4" Depth 1 %" 
Base, pedestal bottom of fitted black leather box 
Glass design by George Thompson 
Engraving design by Sidney Waugh 
This example engraved by Kenneth Van Etten 





14. LAND BENEATH THE WAVES 

Crystal wave in three sections, each molded, cut, and 
polished - the bases sandblasted and engraved to suggest 
the undersea land of Celtic mythology. 

By prism-like reflections, the land formations appear and 
disappear as the position of the viewer changes. 

According to Celtic mythology, if a voyager finds the 
elusive undersea land and drinks from a special well, he 
will be granted the power of infinite wisdom. 

An edition of ten 
Heights 4 112", SYz", 7Yz" Widths 4Y4" 
Depths 5", 2%", 4%" 
Designed by Eric Hilton 
This example engraved by Ladislav Havlik 





15. DRAGONFLY 

Composition of two crystal prisms held on a crystal 
plinth and engraved with an abstraction of a dragonfly. 

The prisms stand upright, corner to corner, forming a 
block with inward-angled sides. Where the prisms meet, 
the dragonfly's body is carved away. to appear in silhou
ette. The wings are engraved on the inner faces of one 
prism-the tenuous legs and feet, on those of the other. 

Different angles of view disclose different aspects of the 
airy creature apparently held within the crystal. 

Height 7" Width and depth 4Yz" 
Base, stainless steel turntable 
Glass design by Paul Schulze 
Engraving design by Zorah Hurd 
This example engraved by Peter Schelling 





16. NIGHT OWL 

Crystal disk of the moon, the crescent cut into the right 
side, the dark face engraved with a barred owl sitting 
watch on a bare tree branch. 

Above the owl, stars shine. The crescent moon glows, 
unpolished in the polished crystal disk. 

An edition of thirty 
Height 7Y2" Width 7%" Depth 2" 
Designed by James Houston 
This example engraved by Roger Selander 





17. BALLOONING 

Crystal stele cut and engraved to represent the light
hearted spirit of ballooning. 

The stele is composed of two back-to-back rectangular 
sections. Half spheres-cut into the sections where they 
join-appear by reflection as full, three-dimensional bal
loons; the lines and gondolas are engraved. 

Since medieval times men have dreamed of soaring into 
the sky in lighter-than-air craft, but it was not until 
1783, in France, that Joseph and Jacques Etienne Mont
golfier constructed the first successful hot-air balloon. 

The balloons shown here are stylized versions of later 
eighteenth- and nineteenth-century passenger models
designed during an age when ballooning was still a fanci
ful dream come true. 

An edition of thirty 
Height 12" Width 9~" Depth 4 ~" 
Base, leather with inside light 
Designed by Bernard X. Wolff 
This example engraved by Kenneth Van Etten 





18. WATER DISK· MUSKELLUNGE 

Crystal disk engraved with a muskellunge, one of North 
America's largest and best-known fresh water game fish. 
The crystal is mounted in a silver frame, lined with blue 
moire, to be hung on a wall or set on a table. 

Found in the clear, weedy waters of large streams and 
lakes, the muskie, as it is familiarly called, can reach a 
length of more than five feet and a weight of nearly 
eighty pounds. It is a spectacular fighting fish when 
hooked, leaping clear of the water as it lashes its head 
to be free. 

Heightl%" Diameterl2" 
Silver, sterling 
Glass design by Paul Schulze 
Engraving design by James Houston 
This example engraved by Peter Schelling 





19. THE TOWER 

Crystal tower conceived in miniature-cut, polished, and 
engraved. The turrets cut in the four corners appear by 
reflection to be solid structures. In the center, an air bub
ble captures and reflects the surrounding scene and is, 
its elf, reflected. 

Height 4~" Width and depth 2" 
Designed by Eric Hilton 
This example engraved by Kenneth Van Etten 





20. PRISMATIC FLIGHT 

Crystal rainbow engraved from end to end with linear 
wind patterns and flights of water birds. 

The rainbow is COITtposed of three separate trilateral 
forms-two smaller arcs set side by side below a longer, 
wider one. Each is engraved on the underside, causing 
the birds and wind patterns to multiply and intermingle 
by prisrna tic reflection. 

Limited lo a single example 
Heigbt6 1 ," Width7v.i" Length IS%" 
Base, bL1ck lea th er with ITtirrored top 
Designed by Eric Hilton 
Engraved by Ladislav Havlik 





21. SNIPE BOWL 

Oval crystal bowl engraved with a flight of snipe-some 
of the fleetest and most graceful birds of the coastal re
gions. 

Wind-whipped reeds sway around the base of the bowl 
as though around a tidal pool. Above them the birds 
whirl in an endless undulating circle, their flight pattern 
emphasized by the bowl's cut, undulating rim. 

Height 6" Width 8114" Length 10" 
Designed by Jam es Houston 
This example engraved by Ladislav Havlik 





22. ODETTE-ODILE 

Four-part crystal column engraved to depict, from the 
ballet "Swan Lake," the magical transformation of a 
swan into the beautiful Princess Odette. 

Within the column, beneath its faceted top, appear four 
figures-two crowned swans and, representing their 
human forms, Odette and her imposter, Odile. Each 
figure is engraved in half section on an inner face of one 
of the prisms-the images being completed by reflection 
when viewed from specific angles. Thus, as the column 
is turned, the viewer sees in succession: a maiden; half 
maiden, half swan; a swan; half swan, half maiden. 

According to Tchaikovsky's ballet, Princess Odette has 
been turned into a swan by the sorcerer Von Rothbart; 
she must remain in his power until someone who has 
never loved before swears his undying love to her. The 
young Prince Siegfried, seeing Odette change into her 
human form, to which she is allowed to return only at 
night, pledges to love her forever. Later he breaks this 
vow when, under Von Rothbart's spell, he pledges his 
love to the sorcerer's daughter, Odile, who appears to 
him to be Odette. Von Rothbart and Odile vanish and 
Prince Siegfried is reunited with Odette; but, because 
the Prince has broken hi-s vow, it is too late for Odette to 
escape the sorcerer's power. In the last act, the lovers, 
determined to stay together, throw themselves into a 
lake-with the strength of their love destroying the 
sorcerer and uniting them in a world of eternal love. 

An edition of ten 
Height 15" Width and depth 4Y2" 
Base, stainless steel turntable 
Designed by Bernard X. Wolff 
This example engraved by Peter Schelling 





23. CATHEDRAL 

Prismatic crystal form shaped and engraved to suggest a 
cathedral spire. 

By visual illusion, the engraved saints and the architec
tural details appear to be suspended in three dimensions 
within the glass its elf. 

Height 16Y4" Width 6" Depth 3%" 
Base, wood 
Designed by George Thompson 
This example engraved by Kenneth Van Etten 





24. SPHERE OF THE ZODIAC 

Ring of crystal suggesting the imaginary sphere of the 
heavens and held within the narrower rings of an armil
lary sphere; the earth, a small engraved crystal globe, 
hangs at the center. 

The crystal ring is engraved with the twelve constella
tions of the zodiac adapted from those in the Urano
graphia, a collection of star maps produced by the Ger
man astronomer Johann Elert Bode in 1801. Included are 
only the brightest stars, shown in five different degrees 
of brightness. 

Formed of four quarter-circular crystal sections, the zo
diac ring divides the heavens into constellations through 
which the sun appears to pass during each of the four 
seasons. Scale lines trace the celestial equator-the 
earth's equator projected into space. A horizontal 
calibrated line tracks the sun path, labeled "ecliptic." 
Vertical calibrated lines border the sections, labeled con
secutively "winter solstice/' "spring equinox/' "summer 
solstice/' and 11 autumn equinox." 

The constellations are shown by copper wheel engraving 
enriched with diamond point stippling; the earth is seen 
beyond them-as though viewed from the heavens of 
mythology. 

Limited to a single example 
Height 19~" Width 15~" Depth 12%" 
Armillary sphere and base, stainless steel 
Designed by Donald Pollard 
Engraving design adapted by Alexander Seidel 
from the Uranographia of Johann Elert Bode 
Engraved by Roland Erlacher 





25. ARCUS 

Crystal sculpture, based on a cube, cut and polished in 
multiple light-refracting planes. Arrowhead forms point 
upward as though aimed at a distant target. 

Height 3V2" Width and depth 5" 
Designed by Peter Aldridge 





26. CITYSCAPE 

Composition of five cut crystal columns rising from a 
low, mirrored plinth. Four successively higher columns, 
triangular in plan, surround the central square column 
like a spiral stairway to the apex. 

Set slightly apart from each other in a quadrangle cen
tered on the plinth, the columns reflect and refract sur
rounding light-a "cityscape" of prisms. 

Height 16" Width and depth 10" 
Base, stainless steel on wood 
Designed by Lloyd Atkins 





27. SEA SERPENT 

Four-part crystal sculpture of a sea serpent seen as 
though undulating, partially submerged, along the 
water's surface. 

Molded, cut, and polished, the head, two body sections, 
and tail are abstract forms that may be placed in various 
positions to create the effect of an extended or a circling 
creature, gleaming with light. 

Maximum and minimum dimensions of the four indi
vidual parts: Heights 6"-3" Widths 4"-2~" 
Lengths 9Yz"-3Yz" 
Designed by Peter Yenawine 





28. PYRAMIDON 

Crystal sculpture cut and polished in irregular facets
the bottom pebbled with glass chips. Reflections of the 
luminous pebbled texture appear and disappear within 
the crystal according to the angle of view. 

Height 8~" Width 4Y2" Depth 4%" 
Base, black turntable 
Designed by George Thompson 





29. FLYING EAGLE 

Crystal bird blown from a single gather of molten glass, 
the head cut and polished, the eyes engraved. The body, 
sheared and hollow, opens at the end in a flurry of wing 
points. 

Height 10~" Width 12Yz" Length 14Yz" 
Designed by Paul Schulze 





30. CUT VASE 

Heavy crystal form blown with a long slender bubble in 
the center, then cut and polished in irregular facets. The 
bubble, cut open at the top, allows the piece to serve as a 
vase. 

Height 6Yz" Width 4~" 
Designed by Paul Schulze 





31. SUPPORTED SPHERE 

Two-tiered crystal block reflecting from each angle of 
view its interior bubble and cuttings. 

Two hemispheres, one cut into the lower and one into the 
upper tier, join to form the bubble. Horizontal and verti
cal saw cuts, unpolished and therefore gray, create a 
framework in which the bubble appears to rest. 

Height 6%" Width and depth 4" 
Designed by Eric Hilton 





32. CUP OF ELIJAH 

Ceremonial crystal cup, blown, cut, and engraved, sup
ported on its four-pillared crystal stem by an inner silver 
rod that rises from a circular silver stand. 

The cup is quadrangular - its rim cut in shallow beveled 
edges. Inscribed in sixteenth-century Hebrew lettering 
below the rim and extending along three sides are the 
words: "The Cup of Elijah, the Prophet." The fourth side 
will be inscribed to order. 

The cup's four sides and four~pillared stem recall the 
number four that occurs so prominently in the Passover 
Seder or family feast: the four cups of wine; the four 
questions asked; the four kinds of answers. 

By tradition the wine goblet for Elijah, for whom the 
door is opened in the course of the Seder, is placed at the 
head of the Passover table. 

An edition of twenty-five, each made to special order 
Height 12" Diameter SY2" 
Silver, sterling 
Designed by Peter Yenawine 





33. CIRCLE IN A PRISM 

Crystal prism, one half of a diagonally bisected cube, 
with a hemisphere carved into its slanted rectangular 
face. 

Within the prism, the hemisphere is reflected from dif
ferent angles as multiple spheres and hemispheres. 

Height, width, and depth 4Yz" 
Designed by Lloyd Atkins 





34. PRISMATIC COLUMN 

Cut crystal column conceived as a potentially endless 
series of right-angle prisms juxtaposed one upon the 
other. Reflections play within the crystal according to 
the angle of view. 

Height 16" Width 31lz" Depth 3" 
Designed by Paul Schulze 





35. SQUARE-CUT VASE 

Crystal vase, cut square with circular vase and neck, 
adapted from an ancient Chinese design symbolizing the 
earth. The long blown bubble that forms the interior is 
reflected again and again in the polished sides. 

Height 7%" Width and depth 2~" 
Designed by Donald Pollard 





36. THE WAVE 

Crystal wave enclosed in a mirrored box and reflected as 
a sea of surging waves. The crystal is rippled with cut 
grooves-broad and polished, like clear water, on the ris
ing side of the wave - narrower and tex tured, like foam, 
on its crest and descent. 

Appearing and disappearing as the posi tion of the view
er changes, reflections of the wave seem to ex tend to the 
sea's remote horizon. 

A light box is concealed below the crys tal wave. When it 
is not lit, the outer mirrored box has no visible interior. 

Height 15Y2" Width and depth 10114" 
Box, steel-framed; two-way mirrored 
Designed by Eric Hilton 





PUBLIC COLLECTIONS 
Steuben Class is represented in many public collections thrnughout the world, 
some of which are listed here. 

IN THE UNITED STATES 

COLORADO: Colorado Springs Fine Arts Center 
DISTRICT OF COLUMBIA: Smithsonian Institution, Washington 
FLORIDA: Cummer Gallery of Art, Jacksonville 
IL LIN 0 IS: Art Institute of Chicago 
INDIANA: John Herron Art Institute, Indianapolis 
KANSAS: Dwight D. Eisenhower Library, Abilene 

Wichita Art Museum 
MASSACHUSETTS: Museum of Fine Arts, Boston 
MICHIGAN: Detroit Institute of Arts 
MISSOURI: William Rockhill Nelson Gallery of Art, Kansas City 

City Art Museum of St. Louis 
NEW JERSEY: Newark Museum 

Art Museum, Princeton University 
NEW YORK: Cooper-Hewitt Museum of Decorative Arts and Design, 

Smithsonian Institution, New York 
Metropolitan Museum of Art, New York 

OHIO: Cleveland Museum of Art 
Toledo Museum of Art 

PENNSYLVANIA: Carnegie Institute, Pittsburgh 
VIRGINIA: Chrysler Museum at Norfolk 

IN OTHER COUNTRIES 

BELGIUM: Musees Royaux d'Art et d'Histoire, Brussels 
CANADA: Royal Ontario Museum, Toronto 
CEYLON: Government College of Fine Arts, Colombo 
ENGLAND: Victoria and Albert Museum, London 
FRANCE: Musees des Arts Decoratifs, Palais du Louvre, Paris 
IND IA: National Gallery of Modern Art, New Delhi 
I RAN: Decorative Arts Museum, Teheran 
ITALY: Vatican Museum 
NETHERLANDS: Nationaal Glasmuseum, Leerdam 
PAKISTAN: National Museum of Pakistan, Karachi 
SWEDEN: Milles Garden, Stockholm 
THAILAND: Fine Arts Department of Thailand, Bangkok 
U.S. S. R.: Hermitage Museum, Leningrad 



THE ARTISTS AND ENGRAVERS 

PETER ALDRIDGE, sculptor and designer, was 
born in Carshalton, Surrey, England, in 1947. He 
graduated with distinction from the Royal College 
of Art, London, where he later served as a tutor in 
glass. Among exhibitors of his glass sculpture 
have been the Crafts Advisory Committee, Water
loo Place Gallery, London; the Wakefield Museum 
and Art Gallery, Wakefield, England; the Museum 
fi.ir Kunsthandwerk, Frankfurt; and the Corning 
Museum of Glass, Corning, New York. His com
missions include a sculpture presented by the 
United Kingdom delegation to the European Space 
Agency. During 1977 he spent several months as 
artist-in-residence with Steuben Glass . 

LLOYD ATKINS, designer, was born in 1922 in 
Brooklyn, New York, and entered Pratt Institute 
in 1941. The following year he joined the United 
States Army Air Force. After World War II he 
returned to Pratt, from which he was graduated 
with a certificate of industrial design. In 1948 he 
became a member of the Steuben Glass design 
department, continuing his studies at night to earn 
a B.I.D. degree from Pratt. Among his designs in 
crystal are scores of representational and decora
tive figures, forms for engraving, and geometric 
designs-many of them now represented in public 
and major private collections. 

ZEvr BLUM, watercolorist, draftsman, and etcher, 
was born in 1933 in Paris, France. He received a 
B.5. in architecture from Cornell University in 
1957, worked for several years with architectural 
firms, and is now visiting critic at Cornell, where 
he teaches courses in drawing. His work has been 
shown in group exhibitions and ten one-man 
shows in the United States and France; currently 
h is drawings appear frequently in the book re
views and op-ed pages of the New York Times. 

DAVID DowLER, designer, born in 1944 in Pitts
burgh, Pennsylvania, is a graduate of the Syracuse 
University School of Art, where he was trained as 

an industrial designer and silversmith. A recipient 
of the Silver Guild of America Award, he has 
exhibited at the Museum of Contemporary Crafts, 
New York. He joined the Steuben Glass design 
department in 1972. 

Ro LAND ER LACHER, copper wheel engraver, was 
born in 1933 in Innsbruck, Austria. After graduat
ing from the Glass Technical School at Kramsach, 
he worked for the Viennese glass house of J. & L. 
Lobmeyr-receiving, while there, a master engrav
er certificate from the Austrian Government. In 
1957 he came to the United States to join Steuben 
Glass. Among his principal engravings are "The 
Myth of Adonis" and "The Four Seasons," now 
in private collections, and plaques for "The Great 
Ring of Canada," collection of the Canadian Gov
ernment. He has taught engraving at Corning 
Community College, Corning, New York, and in 
Steuben's apprentice program. 

CHAR LOTTE-LINNEA HALLETT, artist and design
er, was born in 1943 in Bridgeport, Connecticut, 
studied at the nearby Silvermine Guild of Artists, 
and graduated from the College of Arts and Sci
ences of the University of Bridgeport. Her draw
ings and paintings have been exhibited by many 
art organizations, including the Newburyport, 
Massachusetts, Art Association; the New Haven, 
Connecticut, Paint and Clay Club; the Jordan 
Marsh New England Art Exhibition, Boston, Mas
sachusetts; and the Rutgers University, New Jer
sey, exhibition "National Drawings '75." Mrs. 
Hallett and her husband have established their 
own product design studio, to which she now de
votes much of her time. 

LADISLAV HAVLIK, copper wheel engraver, was 
born in 1925 in Bila, Czechoslovakia. After grad
uating from the School for Gem and Glass En
graving at Turnov, he studied for three years at 
the School for Applied Arts, Prague. In 1960 he 
joined Steuben Glass. Among his principal en-



gravings are "The Carrousel of the Sea," now in a 
private collection, and plagues for "The Great 
Ring of Canada," collection of the Canadian Gov
ernment. He has taught engraving at Corning 
Community College, Corning, New York. 

ER r c HILT o N, Scottish sculpt or and designer, 
was born in 1937 in Bournemouth, England, dur
ing his family's brief residence there. He received 
a diploma and post diploma from the Edinburgh 
College of Art, where he later was appointed to 
the staff. He then taught successively at the 
Colleges of Art and Design in Stourbridge and 
Birmingham, England, and the University of Vic
toria, British Columbia, Canada. Among exhibi
tors of his glass and ceramic sculpture have been 
the New Vision and Grosvenor Galleries, London; 
the Art Gallery of Greater Victoria, Canada; and 
the Corning Museum of Glass, Corning, New 
York. His commissions have included sandblast 
panels, architectural screens, and murals for a 
number of British companies. He has published 
articles on glass design and light reflection in the 
Scottis/1 Field and London Times. 

JAMES HousTON, artist, designer, and author, 
was born in 1921 in Toronto, Canada, and studied 
pain ting and graphic arts there as well as in Paris 
and Tokyo. As a civil administrator for the 
Canadian Government in the Eastern Arctic, he 
promoted exhibitions of Eskimo art throughout 
the world. Since 1962 he has been associated with 
Steuben Glass, for which he has designed many 
engraved and ornamental pieces. Among his writ
ings are a number of award-winning children's 
books; The White Dnwn, a primary Book-of-the
Month Club selection, 1971; and Ghost Fox, 1977. 

ZORAH Hu RD, painter and illustrator, was born 
in 1940 in White Plains, New York. She studied 
at Parsons School of Design; then, after several 
years as staff illustrator for two industrial com
panies, turned to free-lance painting and illustra
tion. She has also become interested in the collec
tion and sale of antiques; since 1975 she has run 
her own antigue shop in Corning, New York. 

BR UNO LuccHESI, sculptor, was born in 1926 in 
Lucca, Italy, and studied at the Art Institute of 

Lucca; from 1951 to 1957 h e taught sculpture at 
the University of Florence. In 1958 he came to the 
United States and, since 1960, has taught sculp
ture at the New School for Social Research, New 
York City. His sculpture is represented in many 
public collections, including the Whitney Museum 
of American Art, New York City, the Brooklyn 
Museum, New York City, and the Hirshhorn 
Museum, Washington, D.C. Among his principal 
works are "Icarus," a bas-relief at Cornell Univer
sity; a bust of Walt Whitman in Arrow Park, 
Monroe, New York; and a "Pieta" at the Univer
sity of Nebraska. 

STANLEY MALTZMAN, painter and printmaker, 
was born in 1921 in New York City and studied 
at the New York-Phoenix Schools of Design. 
Among exhibitors of his work have been the 
National Academy of Design, the Smithsonian 
Institution, and the Albany Institute of History 
and Art. He has received gold medal awards in 
graphics from the American Artists Professional 
League, the Hudson Valley Art Association, and 
the American Veterans Society of Artists, and was 
twice the recipient of the "Childe Hassam Fund 
Purchase Award" from the American Academy of 
Arts and Letters. He contributed illustrations to 
two music textbooks published by Holt, Rinehart 
and Winston: Sounds of Mystery and Sounds of a 
Distant Drum. 

DONALD POLLARD, designer and painter, was 
born in 1924 in Bronxville, New York. A graduate 
of Rhode Island School of Design, he worked in 
silver under the trainee program of the Institute 
of Contemporary Art, Boston, and later tried 
his hand at architectural theater design. During 
World War II he served in the United States Navy. 
A member of the design staff of Steuben Glass 
since 1950, he is responsible for a large number 
of major works, including "The Great Ring of 
Canada," collection of the Canadian Government, 
and several important one-of-a-kind pieces. His 
designs have been included in every Steuben ex
hibition held since 1955. 

LuBOMIR RICHTER, copper wheel engraver, was 
born in 1936 in Dobruska, Czechoslovakia. He 



studied engraving for four years at the Glass 
Trade School in Novy Bor, receiving the school's 
premier awards for eighteen successive years dur
ing and after his training there. In 1970 he came 
to the United States and joined Steuben Glass. 

PETER SCHELLING, copper wheel engraver, was 
born in 1933 in Neustadt, Germany. He studied at 
the Glass Manufacturing School in Zwiesel, and 
the School of Fine Arts in Berlin before coming to 
the United States in 1953 and joining Steuben 
Glass. He is a member of the New York State 
Craftsmen and has taught engraving at Corning 
Community College, Corning, New York. 

PAUL SCHULZE, designer, is a native New Yorker, 
born in 1934, and a graduate of New York Univer
sity and Parsons School of Design, where he later 
taught. A past member of the Guild for Organic 
Environment, New York City, and the National 
Alumni Council of Parsons School, he joined the 
Steuben Glass design department in 1961, be
coming director of design in 1970. Among his 
major pieces are the "Cross," commissioned for 
St. Clements Episcopal Church, New York City; 
"Rotating Square," collection of North Carolina 
State University; and the "Einstein Memorial," 
collection of the National Air and Space Museum, 
Smithsonian Institution, Washington, D.C. 

ALEXANDER SEIDEL, painter, was born in 1897 
in Thuringia, Germany, and studied art in Munich 
and in Rome. His early work included mural paint
ings, stage settings, and costume design. He came 
to the United States in 1939; from 1943 to 1961 he 
was staff artist for the American Museum of Natu
ral History, New York, illustrating ornithological 
books and painting murals of birds, saurians, and 
primates. He has provided illustrations for Col
lier's Encyclopedia and the Encyclopedia Ameri
cana, has published illustrated books on birds and 
on water mammals, and has created designs for 
the engraving of Steuben glass including, among 
other major works, "The Great Ring of Canada," 
collection of the Canadian Government. 

PAUL SEIZ, designer, born in 1929 in New Jersey, 
received a B.A. in architecture from Pratt Institute. 

He has been supervisor of the Corning Glass 
Works' architectural design department; assistant 
commissioner for exhibits for the Federal Pavilion, 
New York World's Fair; and chief of the Museum 
of the Performing Arts at Lincoln Center. His ex
hibition installations include "The Hall of Science 
and Industry" at Corning Glass Center and Bur
lington Industries' "The Mill," New York City, for 
which he received the Industrial Design Magazine 
design award for 1970. Mr. Seiz is also a film 
maker, graphic designer, sculptor, and painter. 

ROGER SELANDER, copper wheel engraver, be
longs to a glassmaking family and is a third-gen
era tion employee of Corning Glass Works. His 
grandfather, a "gaffer" or master glassmaker, was 
brought to the United States from Finland by the 
company; his father is also a glassworker. Born 
in 1945 in Corning, New York, he attended local 
schools and Corning Community College before 
joining Steuben Glass as an apprentice engraver 
in 1966. 

HENRIKE STEINAUER, copper wheel engraver, 
was born in 1946 in Ternitz, Austria. At the age of 
fifteen she entered the Viennese glass house of 
J. & L. Lobmeyr as an apprentice glass engraver, 
receiving a master engraver's certificate at that 
firm eight years later. Subsequently, she studied 
and received a degree in glassmaking at Vienna's 
University for Applied Arts and set up her own 
engraving studio. In 1974 she came to the United 
States as an engraver for Steuben Glass. Now a 
free-lance engraver, she is married to Steuben de
signer David Dowler. 

GEORGE THOMPSON, designer, born in 1913 in 
Winnetoon, Nebraska, received a B.S. in archi
tecture from the University of Minnesota and an 
M.S. in architecture from Massachusetts Institute 
of Technology. He joined the Steuben Glass design 
department upon its formation in 1936 and retired 
as senior designer in 1975. His designs in crystal 
have been included in every exhibition held by 
the company since 1937; they are represented in 
major public and private collections the world 
over. Among his principal pieces are "Nautilus," 
collection of the Dwight D. Eisenhower Library, 



Abilene, Kansas; and "Mountains of the Moon," 
in the Louise Crombie Beach Memorial Collection, 
University of Connecticut. 

KENNETH VAN ETTEN, copper wheel engraver, 
was born in 1918 in Corning, New York-the son 
of a glass cutter. After graduation from Corning 
Free Academy, he worked for the glass house of 
T. G. Hawkes & Company. In 1951 he joined 
Steuben Glass through its apprentice engraver 
program. 

SIDNEY WAUCH (1904- 1963), sculptor, was born 
in Amherst, Massachusetts, son of a college pro
fessor. He studied at Amherst College, Massachu
setts Institute of Technology, and for five years 
in Europe, where he served as an assistant to the 
French sculptor Henri Bouchard. Winner of the 
Prix de Rome in 1929, he was the recipient of 
many honors, including the Herbert Adams 
Memorial Award for outstanding contribution to 
American sculpture. From 1933 until his death he 
was chief associate designer for Steuben Glass and 
largely responsible for Steuben's reputation in 
engraving. He designed more than one hundred 
fifty engraved pieces for Steuben-many of them 
now represented in major museum and private 
collections all over the world. 

BERNARD X. WOLFF, graphic designer, was born 
in 1930 in Youngstown, Ohio, and educated at Los 
Angeles City College, the University of Southern 
California, Chouinard Art School, Los Angeles, 
and the Academy of Fine Arts, Rome. From 1956 
through 1964 he was successively assistant direc
tor of publications for Walt Disney Productions 
and art editor of the Rome Daily American and 
the music magazine Discotecca. In 1965 he be
came chief designer for the Brooklyn Museum, 
where he was responsible for the installations of 
such exhibitions as "Peruvian Colonial Painting" 
(1971-72) and "Akhenaten and Nefertiti" (1973). 
He joined Steuben Glass in 1973 as assistant direc
tor of design. In addition to designing crystal ob
jects, he has designed the installations of Steuben 
exhibitions, including "Steuben, Seventy Years of 
American Glassmaking" (1974-77) and "Canter
bury Cathedral Windows" (1977). 

PETER YENAWINE, designer, was born in 1944 in 
Athens, Georgia, and is a graduate of Syracuse 
University School of Art, where his special inter
ests were sculpture, silversmithing, and aesthetics. 
While a student, he received an Alcoa Aluminum 
award for packaging and was selected for a Gen
eral Motors internship. His work in silver has 
been shown at the Museum of Contemporary 
Crafts, New York City. He was a member of the 
Steuben design department from 1969 to 1976; 
among his designs in crystal is the "Dunlop 
Award" presented annually by the Dunlop Tire 
and Rubber Corporation to the "professional ath
lete of the year." 










