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The Fellows of The Corning Museum of Glass are a distinguished group of men 
and women—collectors, scholars, dealers, and glassmakers—united by their pas-
sion for glass. Founded in 1980, the Fellowship has two objectives: to disseminate 
knowledge about the history and art of glassmaking, and to support the Museum’s 
Rakow Research Library. Admission to the Fellowship is by invitation and is intended 
to recognize outstanding accomplishments in the field of glass.

In 1980, there were 15 Fellows. Today, there are 58. In addition to Americans, the 
group includes Fellows from Austria, Canada, the Czech Republic, Germany, Italy, 

and the United Kingdom. The Fellows meet twice a year to exchange ideas and information, to 
catch up on the latest news about the Museum, and to listen to reports on glass research.

The Fellows’ annual dues enable the Rakow Library to acquire rare books and archival materi-
als on subjects as diverse as 17th-century optics and the papers of the National Association 
of Manufacturers of Pressed and Blown Glass, which came into existence in the United States 
in 1893. One recurring item on the agenda of every Fellows’ meeting is a “show and tell” of 
recent acquisitions, by our librarian, Diane Dolbashian.

Earlier this year, the Fellows were saddened by the death of the president, Dena K. Tarshis.  
Dena was a musician, art historian, author, and lecturer. She curated several exhibitions, includ-
ing two that were presented at the Museum—Cameo Incrustations: The Great Sulphide Show 
(1988) and Objects of Fantasy: Glass Inclusions of the Nineteenth Century (2001).  

Dena joined the Fellows in 1991 and was elected president in 2004. A former vice president of 
the American Society of Jewelry Historians and the New York-New Jersey Paperweight Collec-
tors Association, Dena was also a co-president of the Westchester Glass Club and a member of 
The Glass Circle (in the U.K.) and the Paperweight Collectors Association. Here at the Museum, 
we shall remember her frequent visits and the affection she and her late husband, Dr. Julius 
Tarshis, felt for the staff and its activities.

At the spring meeting of the Fellows, the chairman of the nominating committee, Thomas P. 
Dimitroff, proposed the election of The Studio’s resident adviser, William Gudenrath, as the 
new president. The proposal was accepted unanimously. Dena would have been delighted.

We all know Bill as an accomplished glassmaker, teacher, and historian of glass. What few of us 
remember is that Bill was elected to the Fellowship in 1991, four years before he joined the staff 
of the Museum. The president of the Fellows serves for a three-year term, after which he or she 
is eligible for reelection. We wish Bill every success in his important new role.

Executive Director 

D I R E C T O R ’ S  L E T T E R             
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Giant Pumpkin Kicks Off the Fall/Holiday Season  

You can see the world’s largest blown-glass pumpkin at the  
Museum this fall. It took a team of eight Museum glassblowers 
17 attempts, more than 50 hours, a lot of shattered glass, and a 
number of lopsided prototypes to create the final pumpkin, which 
measures 97 inches in circumference and weighs about 70 pounds.

The team was led by George Kennard, and included John Cowden, 
Steve Gibbs, G Brian Juk, Eric Meek, Lewis Olson, Tom Ryder, and 
Dave Taylor. They built equipment especially for this endeavor, 
including a giant plywood pumpkin-shaped mold lined with thick 
pads of wet newspaper. The glass was gathered in several stages, 
coated along the way in shades of orange frit, and when ready, 
lifted by the entire team and blown into the giant mold.

The pumpkin is on display in the GlassMarket, along with another 
similar-sized pumpkin made during the project.

On November 19, the pumpkin will be replaced by a giant tree 
made of holiday ornaments blown by Hot Glass Show staff. This 
tree, located in the Museum’s Admissions Lobby, will be 14-feet tall 
and hold more than 1,500 ornaments—more than twice the size of 
last year’s first annual tree. Last year’s eight-foot ornament tree also 
will decorate the GlassMarket.
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Museum Unveils Buechner 
Painting of Arthur Houghton  

A portrait of Arthur Houghton 
Jr., painted by the Museum’s 
founding director, Tom Buech-
ner, now looks over the Refer-
ence Desk at the Rakow Library. 
The portrait was unveiled at a 
private ceremony last winter 
with remarks by Jim Flaws, 
chairman of the Museum board; 
Jamie Houghton, board vice 
president; and David White-
house, executive director. 
Buechner, who was appointed 
director by Arthur Houghton, 
also shared memories of the 
Museum’s first years.

Houghton (1906 – 1990) rein-
vented Steuben Glass in 1933, 
founded The Corning Museum 
of Glass with his cousin Amory 
Houghton in 1951, and in 1960 
gave the land on which Corn-
ing Community College now 

stands. He also was curator 
of rare books at the Library of 
Congress, vice chairman of the 
Pierpont Morgan Library,  
a trustee of The New York 
Public Library, founder of the 
Houghton Library at Harvard 
University, chairman of the New 
York Philharmonic, and presi-
dent and chairman of the board 
of trustees of The Metropolitan 
Museum of Art.

“Arthur Houghton made things 
happen. He was co-founder of 
the Museum, and part of his col-
lection of rare books formed the 
nucleus of the Rakow Library,” 
says David Whitehouse. “Tom’s 
portrait of Arthur, which includes 
rare 18th-century English goblets 
and King Charles II’s personal 
copy of a book about glass-
making, all donated by Arthur, 
captures some of his many 
interests, and his role in creating 
our Museum.”

Trustee and founding director, Tom Buechner, and board vice president,  
Jamie Houghton, pose in front of Buechner’s portrait of Arthur Houghton Jr.

Museum gaffers George Kennard, John Cowden, Tom Ryder, Dave Taylor, and 
Lewis Olson work on the glass pumpkin at The Studio’s hotshop.

Museum News
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Museum News

2009 Rakow Grants for Glass Research Awarded  

Earlier this year, The Corning Museum of Glass awarded two Rakow 
Grants for Glass Research.

Stéphanie Boulogne, a research fellow at the Centre National de 
la Recherche Scientifique, Laboratoire d’Archéologie Médiévale 
Méditerranéenne at the Université de Provence in Aix-en-Provence, 
France, received a grant to work on a dissertation about glass 
bangles from Bilad al-Sham (a region encompassing Jordan, Syria, 
and Lebanon). She is exploring trade between the Middle East 
and India through a study of the techniques, colors, and designs of 
14th-to-17th-century glass. 

G. Eason Eige, who retired as curator at the Andrews Pueblo Pot-
tery & Art Gallery in Albuquerque, NM, received the second grant 
“to unravel the confusion and prejudice surrounding glass pro-
duced in Mexico.” He hopes to produce a richly illustrated book 
that includes more than 1,500 significant objects from glass muse-
ums throughout Mexico. It will trace the origin and development of 
glassmaking in Mexico from the late 18th through 20th centuries, 
emphasizing glass made in the 1900s.

The Rakow Grant for Glass Research was founded by the late  
Dr. and Mrs. Leonard S. Rakow. It is awarded annually to support 
scholarly research on the history of glass and glassmaking.

Local Students Receive Research Scholarships 

In May, the Museum awarded two Corning-area high school stu-
dents scholarships for their original essays, written using research 
conducted at the Rakow Research Library. 

Julie Paschal from Painted Post was awarded the first-place prize 
of $1,000 for her essay, “A Study on Marcel Duchamp’s Use of 
Humor in The Bride Stripped Bare by Her Bachelors, Even.” Laura 
Ronayne, also of Painted Post, won the second-place prize of 
$750, for her essay, “Karen LaMonte’s Glass Dresses and Feminin-
ity.” Both students participated in the International Baccalaureate 
program at West High School. 

This is the second year the scholarship has been awarded. The 
program, which provides an invaluable opportunity for local high 
school students to delve into research using a world-class library 
collection, will be available again in 2010 to high school juniors and 
seniors from Steuben, Chemung, and Schuyler counties. Students 
may research topics relating to the art, history, or science of glass 
and glassmaking, using the Rakow Library collection. The deadline 
for this year’s application is May 1, 2010.

“Stories from the Crystal City” Wins Award  

The documentary film, “Stories from the Crystal City,” has won a 
2009 Award of Merit from the American Association for State and 
Local History. The organization’s Leadership in History Awards 
program, which has recognized the Museum for this work, is the 
nation’s most prestigious competition for achievement in state and 
local history. 

Rakow librarians, Regan Brumagen and John Bunkley, coordinated 
the production of this film in partnership with Corning Community 
College and students from the Corning-Painted Post High School 
Learning Center. 

The film, which was made possible through a grant from the History 
Channel, preserves the memories of individuals who worked in 
various aspects of glassmaking from the 1940s through the 1980s. It 
features stories told by Max Erlacher, Bob Rockwell, Jamie Hough-
ton, Suresh Gulati, and Dr. Donald Stookey, among others. The 
38-minute video is in the Rakow Library collection and also can be 
viewed on the Museum’s website (click on “Glass Resources”).

Renovations to Temporarily 
Close Rakow Library 

The Rakow Research Library 
and its collections will be closed 
to the public from October 19 
through the end of 2009, while 
compact shelving is installed. In 
addition to providing substan-
tial growth space for the collec-
tions, the new shelving will offer 
an opportunity to reconfigure 
the arrangement of materials, to 
better serve Library patrons.

During the closure, access to 
the online library catalog will 
continue, as will limited refer-
ence service, the acquisition 
of materials, and programs 
such as outreach, digitization, 
and conservation. The Library 
should reopen in January 2010, 
with full access to the collection 
targeted for February.  

If you have any questions about 
conducting research during  
this time, please contact the  
Reference staff at 607.974.8649.
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Scholarship winners Julie Paschal (left) and Laura Ronayne (right) with executive 
director David Whitehouse. 
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A primitive life force seems to reside 
in the massive, sand-cast sculptures of 
Panamanian artist Isabel de Obaldía’s 
Unearthed series. The six-foot-tall 
works with animal faces echo ancient 
Mesoamerican ritual and symbol, a life 
spent close to the natural world, and a 
storyteller’s wiles. Striations, cuts, and 
colored surface treatments, added 
after casting and cooling, contribute 
to the feeling that these mysterious 
shapes have been lifted from a cache 
of ancient shamanic objects—and have 
lost none of their power. 

Born in Washington, DC, to a French 
mother and Panamanian father, De 
Obaldía, now a resident of Panama 
City, fi rst studied architecture at the 

University of Panama, 
then drawing and 
painting at the École 
des Beaux-Arts in Paris.  
After receiving a BFA 
in graphic design and 
cinematography from 
the Rhode Island School 
of Design, she worked 
in two-dimensional art 
for 20 years. Drawing 
on the rich colors of the 

indigenous artistic traditions of Central 
America, she created large canvases 
and mixed-media works on paper. 
Animals and humans were depicted 
in bold colors with slashing lines and 
sometimes convoluted, tormented 
forms. As political and social unrest 
mounted in Panama in the 1980s, her 
animals became monsters, refl ecting 
the anguish and cruelty of the time.

What drew her to glass, she explains, 
was experimenting with layers of 
translucent colors in her painting, 
using oils and glazes. Glass is not a 
traditional artistic medium in Panama. 
However, she had seen glass objects in 
the Louvre and other French museums 
she visited as a teenager and was 
intrigued with the medium. In 1987, 
De Obaldía took her fi rst glass course 

at Pilchuck Glass School near Seattle 
and fell in love with glass. She began 
by engraving and enameling blown 
vessels and fl at glass. A glass-casting 
course at Pilchuck in the early 1990s 
sent her in a new direction. Her fi rst 
castings, inspired by fi gures in her 
earlier paintings, resembled the 
metates used by native peoples to 
grind grain. “Without realizing it, I had 
become infl uenced by pre-Columbian 
sculpture,” she says.

Working with glass, she tries to create 
sculptures that have “the spirit of our 
past.” Her early metate shapes evolved 
into torsos, some of them without 
heads or arms. Jagged lines of color 
or metal infused in the glass create 
a sense of movement as light plays 
over the surface. “The torsos became 
a sort of canvas,” she notes. “In each 
new torso I would develop a new story. 
Imagine an adventure lived, to create 
the soul. No need of a face.”

Her latest work, the Unearthed series, 
is totemic in scale and appearance. 
“I wanted to ‘build’ on a larger scale. 
By pure coincidence I had traveled [in 
2006] to Paestum [Italy] and had seen 
those magnifi cent structures. I had also 
made recent trips to Mexico and Peru.” 

Architectural though the prototypes 
may have been, it is her awe of an 
animal’s power and sense of its 
vulnerability that come through. 
The jaguar, which De Obaldía says 
is the only panther species found in 
the Americas, is her favorite. Once 
endangered but now making a 
comeback, “it fi gures prominently 
in the mythology of our America, 
from the tribal lore of the southwest 
of North America as well as in the 
Aztec, Mayan, Amazonian, and other 
ancient cultures.” Faces of crocodiles, 
monkeys, and scorpions—animals of 
the lush land she lives in and venerated 
for millennia—beguile or challenge 
the viewer. They are an homage to 

history, nature, and the power of the 
symbol. De Obaldía’s Commission 
was presented in public for the fi rst 
time on Friday, October 16, during the 
Museum’s Annual Seminar on Glass. 

Isabel De Obaldía
Recipient of the 
2009 Rakow Commission
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Orange and black vase, 
Tiffany Furnaces, Corona, 
NY, about 1916. Rockwell 
Museum of Western Art, 
bequeathed by Frank and 
Mary Elizabeth Reifschlager.

Untitled (branches
 bearing yellow berries), 
US, Lillian Palmié, 1902. 

Watercolor on paper, Rakow 
Research Library.

The innovations and 
artistry of Louis Comfort 
Tiffany (1848 – 1933) will be 
explored this winter in two 
new Museum exhibitions. 

Tiffany Treasures: Favrile 
Glass from Special 
Collections (November 1, 
2009 – October 31, 2010), 
a new exhibition on the 
Museum’s West Bridge, will 
feature nearly 60 of Tiffany’s 
blown-glass works from 
outside collections. 

The Rakow Research 
Library is mounting a 
complementary show, 
from its collection, of eight 
recently restored watercolor 
sketches from Tiffany 
Studios. Tiffany Treasures: 
Design Drawings by Alice 
Gouvy and Lillian Palmié will 
be on display November 1, 
2009 through April 30, 2010 
(shown on the West Bridge 
through March 21, and then 
moving to the Rakow Library 
for the month of April).

Tiffany Treasures Favrile Glass
from Special
Collections

by Jane Shadel Spillman   

Tiffany began his glass 
career as a designer of 
stained glass windows, 
which were becoming more 
popular for domestic and 
ecclesiastical use. In 1885, he 
created his own company to 
assemble the windows, using 
glass that was purchased 
from various manufacturers. 
Eight years later, he started 
his own glasshouse in 
Corona, Queens, NY. 

Tiffany hired Arthur Nash, 
an experienced English 
glassblower, to run the 
Corona factory. Originally 
called the Tiffany Glass and 
Decorating Company, it 
became Tiffany Furnaces 
in 1902. In addition to 
fabricating the glass for 
Tiffany’s stained glass 
windows, this company 
produced blown-glass 
vessels.

Nash developed the formula 
for Favrile glass, which he 
never shared with anyone, 
including Tiffany. Nash and 
his sons operated Tiffany’s 
glasshouse and its successor 

fi rms until production ended 
around 1930. The Rakow 
Research Library holds 
unique archival material from 
Nash, consisting mostly of 
personal notebooks fi lled 
with glass recipes and 
coded keys to a variety of 
formulas. In addition, the 
archive contains letters 
and handwritten notes, 
acquired in 2004, which 
provide insight into the 
complex behind-the-scenes 
relationship of the Nashes 
with Louis Comfort Tiffany.

Tiffany named his vessel 
glass Favrile, derived from 
the Old English word 
fabrile, meaning “hand-
wrought.” The objects were 
asymmetrical, based on the 
principles of Art Nouveau, 
and somewhat infl uenced 
by the work of the French 
glass designer Emile Gallé. 
Many of Tiffany’s early 
pieces were iridescent. They 
were made to resemble 
ancient glasses, which, 
when they were excavated 
from archeological sites, 
had iridescent surfaces, a 
result of the moisture from 
centuries of burial. 

Both the shapes and the 
colors of Tiffany’s vessels 
were unusual at that time, 
when elaborately cut 
glassware in symmetrical 
forms was favored by the 
wealthy. Tiffany’s glass 
displayed the skills of 
blowers and color mixers, 
although some of these 
objects also were cut or 
engraved.  

All but one of the pieces 
in this exhibition are from 
two museum collections 

in upstate New York: the 
Reifschlager Collection, 
which was a gift to the 
Rockwell Museum of 
Western Art in Corning in 
1982, and the collection 
of the Herbert F. Johnson 
Museum of Art at Cornell 
University in Ithaca. The 
Cornell collection was 
assembled primarily from 
gifts from A. Douglas Nash 
(Arthur Nash’s son) and 
Edythe de Lorenzi.  

The restoration of eight 
watercolor sketches from 
the enamel department of  
Tiffany Furnaces provides 
the impetus for the Rakow 
Research Library exhibit. 
Executed by Alice Gouvy 
and Lillian Palmié around 
1902, seven of the drawings 
bear their signatures, 
now made more clearly 
discernible thanks to recent 
conservation work. The 
eighth drawing, which is 
unsigned, was most likely 
by either Gouvy or Palmié. 
The drawings served as a 
reference for the design and 
production of Tiffany’s luxury 
household objects. 

Tiffany’s work was inspired 
by forms found in the 
natural world, and the 
Gouvy and Palmié drawings 
depict fl owers and plants 
in their natural state. The 
details, an insect alighting 
on a petal, for example, 
refl ect a spontaneous hand 
that suggests a sketching 
party held in a garden 
on a summer’s day. The 
vivid colors of the original 
drawings, also revived by 
conservation, are mostly 
blue, green, and purple 
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Restoring Tiffany

Here’s the ultimate jigsaw 
puzzle: take 40 pieces of 
shattered glass in varying 
sizes, and hundreds of tiny 
chips of glass, and put them 
together to restore a rare 
Tiffany Peacock Eye Lamp 
base to its full glory.  

That’s just what the 
Museum’s conservator, 
Stephen Koob, has done, 
and you can see the fi nal 
result in Tiffany Treasures. 
Unless you examine it very 
closely, you probably won’t 
even realize you are looking 
at a previously shattered 
lamp.

Koob, one of the world’s 
foremost glass conservators, 
works almost by instinct at 
this point in his career. “The 
lamp broke with part of the 
rim intact all the way down 
the object,” describes Koob. 
To start the restoration 
process, he separated 
fragments by size. While he 
teaches new conservators 
to begin a project by laying 
out broken pieces and 
rebuilding an object from 
the bottom up, Koob simply 
started with the largest 
broken piece and rebuilt the 
lamp, adding on to the intact 
rim piece by piece.

Blue vase with 
Tel-el-Amarna 
decoration,Tiffany 
Furnaces, Corona, 
NY, about 1911 – 1914. 
Rockwell Museum of 
Western Art, bequeathed 
by Frank and Mary 
Elizabeth Reifschlager.

Tiffany Peacock Eye Lamp base 
in pieces before the restoration 
process began.

Tiffany Peacock Eye Lamp base dur-
ing the restoration process. See the 
fi nished piece in Tiffany Treasures.

The challenge, says Koob, 
is that “There’s only one 
order in which to put 
broken pieces of glass back 
together. If you make a 
mistake, you get a lock-out, 
with pieces left over.” 

To aid in more easily 
correcting mistakes, Koob 
has developed an acrylic-
based adhesive especially 
for glass. It holds broken 
pieces together, but can 
be removed with solvent or 
heat, without damage to 
the glass, if pieces need to 
be moved.

The entire restoration took 
several months because 
Koob was only able to glue 
in one to three pieces a 
day, in order to allow the 
adhesive to dry. “I made 
an effort to put in every   
piece,” says Koob. In the 
end, only a small handful of 
indistinguishable dust
was left.

The lamp, broken during 
a house renovation, was 
donated by Ennion Society 
Members Jay and Micki 
Doros for restoration 
and acquisition. Learn 
more about the Doroses 
on page 14.

hues gently punctuated with 
dashes of yellow. The one 
exception is Peonies, where 
red predominates.  

Tiffany employees worked 
in anonymity and for 
the most part remained 
unacknowledged. Female 
staff, who held their own 
with their male counterparts, 
tended to have even less 
visibility, both in Tiffany’s 
enterprises and in the world 
of decorative arts overall. In 
recent decades, however, 
they have received long 
overdue attention. The 
1993 publication by Janet 
Zapata, The Jewelry and 
Enamels of Louis Comfort 
Tiffany, refers to the work of 
both Gouvy and Palmié in 
Tiffany’s enamel design and 

production. And in 2007, 
the New York Historical 
Society mounted a 
comprehensive exhibition 
with an accompanying 
book titled A New Light on 
Tiffany: Clara Driscoll and 
the Tiffany Girls.

Members get a fi rst look 
at Tiffany Treasures with a 
Members Only Tour led by 
Jane Shadel Spillman, on 
Saturday, October 31, at 
10:00 a.m., 11:00 a.m., and 
1:00 p.m. RSVP to Myrna 
Hawbaker at 607.974.8442 
or hawbakerml@cmog.org.

In addition, curator-led 
tours of Tiffany Treasures 
will be offered to the public 
on Fridays in November at 
11:00 a.m.  
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Vase with applied decoration, 
Tiffany Furnaces, Corona, NY, about 
1918. Rockwell Museum of Western 
Art, bequeathed by Frank and Mary 
Elizabeth Reifschlager.

Paperweight vase, blown with 
applied fl owers,Tiffany Furnaces, 
Corona, NY, about 1906. Rock-
well Museum of Western Art, 
bequeathed by Frank and Mary 
Elizabeth Reifschlager.
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Imagine watching a glassblowing 
demonstration, cold drink in hand, 
warm sun overhead, after spending 
the day on the beaches of St. Kitts. 
Or exploring the monuments and 
ruins of Rome, then watching Corning 
Museum of Glass gaffers demonstrate 
Roman glassmaking techniques.  

These are daily occurrences on 
Celebrity Cruises’ new ships, Celebrity 
Equinox and Celebrity Solstice, where 
you’ll find a permanent hotshop 
featuring the Museum’s signature Hot 
Glass Show. Almost daily, somewhere 
in the Caribbean or Mediterranean, 
Museum gaffers are now educating 
hundreds of new people about the 
history and art of glassmaking.

How did such an unusual collaboration 
come about? When Celebrity Cruises 
first began to imagine features for its 
new Solstice class of ships, the cruise 
line wanted to provide glassblowing 
as part of its onboard enrichment and 

entertainment programming. A few 
exploratory phone calls to various 
glass studios quickly led Celebrity to 
The Corning Museum of Glass.

Steve Gibbs, hot glass programs 
manager, and Rob Cassetti, senior 
director of creative services and 
marketing, were intrigued to explore 
what such an opportunity could mean 
to the Museum, and to the glass 
community. “It fell right in line with 
our mission to tell the world about 
glass,” says Cassetti. “We began to 
see the incredible chance to expand 
the Museum’s outreach in a way we 
never would have dreamed possible.” 
Celebrity Cruises’ passenger 
demographic, focus on customer 
service, and its interest in providing 
authentic enrichment programs 
onboard made the collaboration 
attractive.

But first, there were technical 
challenges to overcome. The 
equipment, including the glory 
hole, would have to be completely 
electric, not powered by gas like most 
traditional hotshops. Gibbs spent a 
year working with Fred Metz of Spiral 
Arts in Seattle, who engineered the 
hotshop equipment especially for 
the ships. “The equipment that Fred 
created is phenomenal. It works 
better than any electric equipment 
we’ve seen,” says Gibbs. “The gaffers 
quickly adjust to the new equipment 
and love the fact that it’s quieter than 
a gas-powered hotshop. The silence 
of the equipment provides a different 
experience both for the glassmaker 
and the audience.”

The fully equipped hotshop is the 
same size as the Museum’s Hot Glass 
Roadshow and, for those who are 
familiar with the Museum, it is quickly 
recognizable as a Corning Museum 
of Glass Hot Glass Show stage. 
Located on the top deck of the ship, 
it overlooks another of the unique 

The Hot Glass Show  
at Sea 
Telling the World 
about Glass

Celebrity Equinox and Celebrity Solstice dock 
side by side in Kusadasi, Greece, in September.
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features of Solstice ships: a half-acre 
of living lawn. “We like to think of 
it as our front yard,” says Gibbs. “It 
provides an incredibly relaxing and 
open atmosphere for people to enjoy 
glassblowing.” Around the corner is 
a small preview room that mirrors the 
Hot Glass Show preview room at the 
Museum and provides information 
about The Corning Museum of Glass 
and the surrounding Finger Lakes 
region.

In addition, edited clips from The 
Studio’s video series are available 
for viewing on in-room channels, 
and art in glass by artists like Toots 
Zynsky abounds throughout the ships 
as part of the extensive onboard art 
collections. Works created at the ship’s 
Hot Glass Show are also displayed in 
the main lobbies. 

Two ships in Celebrity’s Solstice class 
are currently sailing. Celebrity Solstice 
launched in November, 2008, and 
Celebrity Equinox launched in July, 
2009. A third ship, Celebrity Eclipse, 
will set sail in April, 2010, and two 
more ships in the Solstice class are 
slated to be built over the next few 
years. About 120,000 people sail each 
ship every year, meaning that the 
Museum could potentially reach up to 

600,000 people annually when all fi ve 
ships are launched, a little less than 
double the number of visitors who 
come to Corning each year to visit the 
Museum. 

The Museum is already seeing the 
impact of its outreach on the ships. 
“A number of visitors to the Museum 
here in Corning and students in 
Studio courses have told us they’re 
here because they were introduced 
to glassmaking and The Corning 
Museum of Glass on a Celebrity ship,” 
says Cassetti. “Last week, a visitor sent 
a note telling us they drove all the 
way from Texas to tour the Museum 
after seeing the Hot Glass Show on a 
recent cruise. Both on the ship and in 
Corning, they were blown away.”

The glass community is also beginning 
to enjoy the benefi ts of this new 
endeavor. At the end of each cruise, 
the staff holds an auction of works 
created at the onboard Hot Glass 
Show. The proceeds of the auction are 
donated back to the Museum as part 
of the Celebrity Cruises Glassmaking 
Scholarship Fund, which helps fund 
scholarships for Studio students and 
supports Studio activities, such as 
residencies. 

Glass artists from different walks of 
life are also fi nding a place to further 
their craft onboard Celebrity ships, 
while getting paid to explore the 
world. Each ship is staffed with three 
glassblowers at any one time, and 
glassblowers rotate out after three to 
fi ve months aboard. “We’ve been able 
to facilitate the hire of a half dozen 
new staff just to work on these fi rst 
couple of ships,” says Gibbs. “It’s an 
incredible opportunity for someone to 
see new parts of the world and to do 
what they love to do.”

Chris Rochelle, who began working on 
Celebrity Equinox last July, is a good 
example. Formerly a glassblower 
at Steuben Glass and some smaller 
studios, he has also worked for the 
Hot Glass Show on and off for several 
years. This opportunity has allowed 
him to travel abroad, something he 
has never done before. “I looked up 
one day and realized I was blowing 
glass with a view of Spain to my right 
and the coast of Africa on my left,” 
says Rochelle. “It was unbelievable.”

The Hot Glass Show is located on the top deck of the ship, overlooking a 
half-acre of living lawn.

Corning Museum gaffers Carl Siglin and Steve Gibbs work at the Hot Glass 
Show on Celebrity Equinox during its inaugural cruise.

Each ship employs three glassmakers at one time. Glassmakers from both ships met up in Kusadasi, 
Greece, in September. From left to right: Chris Rochelle, Aric Snee, Annette Sheppard, Carlyn Ray, 
Michael Ruh, and Carl Siglin.
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Dante Marioni burst onto the 
international glass scene at age 19 
with a signature style that has been 
described as the purest of classical 
forms executed in glass by an 
American glassblower. His amphoras, 
vases, and ewers are derived from 
Greek and Etruscan prototypes, yet 
they are imaginatively and sometimes 
whimsically reinterpreted. His 
impossibly elongated, sinuous shapes 
are made with bright and saturated 
contrasting colors. 

Marioni’s sophisticated objects 
evoke the rich tradition of classical 
Mediterranean pottery and bronzes, 
and of Marioni’s training in centuries-
old Venetian glassblowing techniques 
with some of the greatest masters in 
contemporary glass.  

The son of American studio glass 
pioneer Paul Marioni, Dante Marioni 
was raised in a family of artists that 
includes his well-known uncles, one a 
painter and the other, a performance 
artist.  

Marioni first held a blowpipe at age 
nine. By the time he was 15 years old, 
he was attending a Seattle high school 
specializing in the arts and working 
after school at one of the city’s first 
cooperative hotshops and showrooms, 
The Glass Eye. Although he loved 
glassblowing, making production 
studio glass felt limiting.  

“The prevailing aesthetic [in American 
studio glass in the 1970s] was loose, 
goopy, and free-form,” he observed in 
a recent interview. “I had no interest 
in that.” One afternoon, he watched 
Benjamin Moore, another studio glass 
pioneer, make perfectly symmetrical, 
on-center glass forms inspired by 
Venetian glass. It had a dramatic and 
lasting effect on the young Marioni, 
who remembers, “I didn’t realize that 
anybody could work that way.”

Moore soon became his mentor and 
friend. “I worked with him any chance 
I got and I still use his studio to make 
really large pieces,” Marioni says. He 
also learned from other well-known 
studio glass pioneers, such as Fritz 
Dreisbach and Richard Marquis, who 
is widely recognized for his unique 
interpretations of Venetian decorative 
techniques.  

In 1983, Moore introduced Marioni 
to Lino Tagliapietra, the legendary 
maestro who traveled from Murano to 
teach young American glassblowers at 
Pilchuck Glass School in Washington 
state. “I took classes with Lino through 
the 1990s, and because of him, I 
received a classical education in glass. 
I never missed an opportunity to be 
around him.” 

In 1987, at age 19, Marioni had his first 
sell-out gallery show in Seattle that 
featured his Whoppers. This series 
introduced his signature, monumental 
forms and two-color style, and earned 
him a prestigious Louis Comfort 
Tiffany Fellowship. 

After two decades of experimentation, 
Marioni now creates a diverse range 
of tall, iconic forms with surface 
treatments such as murrine (mosaic) 
and reticello (air bubbles within a net 
pattern) in an ever-changing array of 
vibrant colors. 

His most recent work, he says, “is 
really something new.” A year ago, 
“something was simmering in the back 
of my head and I took a year off,” he 
explains. “Never in all my life have I 
done that.” 

The result is his Leaf series, sculptural 
vessels that are inspired by the leaf.  
“Not the leaf in nature, but the stylized 
leaf forms found in the decorative 
arts,” Marioni notes.  

The new vessels are beguilingly 
intricate. “The Leaves are not inspired 

by an outside source; they are forms 
that I imagine,” he says. While 
his earlier work was about “form, 
conceived and executed from a design 
point of view,” his new Leaf series is 
about the exploration of pattern.   

Dante Marioni will present a public 
Meet the Artist lecture on Thursday, 
February 25, 2010, at 6:00 p.m. A 
Members Only reception will precede 
the lecture at 5:15 p.m. 

 

Dante Marioni Form + Pattern in Glass

Purple and Green Leaves, Dante Marioni, 2009.
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When Brenna Baker was six years old, 
she was fascinated by her grandmother’s 
glass paperweights and wanted to learn 
how to make them. At 14, she moved to 
Corning and tried glassmaking for the 
first time at The Studio. 

“From the first time I worked with 
glass,” describes Baker, “I knew I 
wanted to be a glassmaker.” She 
looked for every opportunity to realize 
her dream, starting with additional 
classes at The Studio, both on her 
own and through the local High 
School Learning Center at Corning 
Community College.  

A rigorous, application-driven 
program, the Learning Center offers 
students who are not comfortable in a 
traditional classroom the opportunity 
to explore out-of-the-box learning 
at the college. The Studio partners 
with the Learning Center to provide 
glassblowing and flameworking 
classes for student to earn art credits. 
Baker, who now works aboard 
Celebrity Cruises at the Museum’s 
Hot Glass Show, can attest to the 
effectiveness of both the program and 
the Museum’s involvement through 
The Studio’s classes.

“The program is amazing,” says Baker. 
“It really helped me find my path.”

“The culture of the school is heavy 
on mutual respect, leadership, and 
responsibility,” says Peg Vogel, 
science teacher for the Learning 
Center. “We want the students to think 
about their role in the community, and 
The Studio program is really helpful 
with this.”

Amy Schwartz, director of 
development, education and The 
Studio is proud of the Museum’s 
involvement. “We always want to be 
a relevant part of the community,” 
she says. “When students connect 
with glass, they really focus. It ignites 

a spark in those who may not have 
otherwise taken a glassmaking class.”

Taking part in the Learning Center 
program gave Baker the edge she 
needed to pursue her dreams as a 
glassmaker. She was able to work as 
an assistant to artist Joel O’Dorisio 
at Lost Angel Glass in Corning while 
taking classes at night, including the 
glassblowing class at The Studio. She 
went on to work at The Studio assisting 
visitors making their own glass.

Over the next eight years, Baker 
continued to hone her glassmaking 
skills, working with a variety of 
artists throughout the United States, 
including Matt Janke and Davide 
Salvadore. These experiences 
ultimately led her to Italy, where she 
reconnected with Pino Signoretto. 
The Venetian maestro remembered 
her from The Studio and offered her 
the highly coveted position of lead 
assistant, a dream come true for any 
serious glassmaker.

Baker recently took a position with 
the Museum’s Hot Glass Show team, 
where she interacts with visitors from 
every nationality, both at the Museum 
and on Celebrity Cruises, truly helping 
the Museum teach the world about 
glass.

“I am so thankful to The Studio for 
introducing me to this material” says 
Baker. “It opened all sorts of doors for 
me. I hope someday to teach a class 
there.”

It’s this cycle of lifelong learning that 
Schwartz believes comes from the 
variety of programs the Museum and 
The Studio offer. “A lot of people 
who come here figure out their way 
in glass. Kids become involved here. 
They grow up here and move on to 
college programs or careers in glass. 
Brenna is such a perfect example of 
this and we are excited to see her 
progression in her career and in her 
growth as a glassmaker.” 

A Lifetime of Learning through Glass

Brenna Baker, who originally took classes at The Studio as a teen, now works at the Hot Glass Show at the 
Museum and on Celebrity Cruises.
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E U R O P E A N  G L A S S 

Florian Knothe
 

The Museum has recently 
acquired a number of 19th-
century American pieces from 
the collection of Kenneth and 
Sylvia Lyon, Ennion Society 
Members who have been 
very generous in allowing us 
to “cherry pick” from their 
collection.   

Glass Bank  
This bank, with green 
threading and a green 
rooster finial, or ornamental 
knob, has an 1839 U.S. coin 
in the knop and, because 
of its form, was probably 
made at either the Boston 
& Sandwich Glass Company 
or the New England Glass 
Company between 1839 
and 1860. It was probably 
a gift or a keepsake, with 
the coin likely included to 
commemorate a specific 
date. This bank is especially 
interesting because of the 
green rigaree decoration (a 
raised band or pattern of 
bands). Theoretically, these 
elaborately decorated banks 
were intended for use as 
piggy banks, but it is unlikely 
that they were really used, 
since the only practical way to 
retrieve the coins would have 
been to break the bank.  
H. 18.6 cm, W. 8 cm,  
Diam. 7.6 cm.

Blue Lily Pad Pitcher
This pitcher was probably 
made in South Jersey 
or possibly at a bottle 
glasshouse in upstate New 
York. Most of the lily pad 

Recent Acquisitions

A M E R I C A N  G L A S S 
 
Jane Shadel Spillman  
Curator of American Glass

Venetian Nef
This extraordinarily rare nef  
(a vessel in the form of a ship) 
exemplifies the pinnacle of 
Venetian glassmaking. The 
clarity of the cristallo glass, 
and the size and form of 
the nef itself—a luxurious 
table ornament and pouring 
vessel used at royal courts 
during the Renaissance and 
Baroque periods—suggest 
the enormous appreciation 
of glass ornaments and the 
high value of this vessel. 
Nefs were made in gold 
and silver, semiprecious 
stones, and glass. Glass nefs 
were traditionally described 
as having originated with 
Armenia Vivarini in Murano in 
the mid-1500s.

This nef dates from the 
second half of the 16th 
century and is made of 
colorless glass decorated 
with gilded lion masks and 
blue prunts. The body of the 
nef is formed like a ship; its 
prow is formed into a spout. 
The vessel is surmounted by 
colorless glass “rigging,” and 
rests on a large ribbed knop 
(bulbous decorative element 
on the stem of the glass) set 
on a trumpet foot. H. 28 cm.

Large “Persian” Vase
The enamel painting 
technique, which originated 
in medieval Persia and Syria, 
enjoyed a revival in Western 
Europe in the mid-to-late-
1800s. In Austria, J. & L. 
Lobmeyr is believed to have 
been the first to rediscover 
and adopt this technique 
for production. Their 1870s 
“Persian” series expressed 
the fine artistic and inventive 
qualities for which the firm 
was celebrated, as well as 
the fashion of the times for 
highly decorative neo-Islamic 
designs.

This vase dates to circa 1878 
and it is made of amber-
colored glass. Brilliant 
polychrome enameling and 
gold painting of flowers and 
foliage are evenly spread 
over the entire body. Its 
neck is inscribed with Arabic 
letters in white on gilded 
ground, and the two handles 
and upper and lower rims 
bear floral decoration. The 
ornamentation was likely 
painted based on drawings 
by the architect Georg 
Rehländer. H. 45.3 cm.

pitchers in the Museum’s 
collection are aquamarine 
or brown, made from bottle 
or window glass; lily pad 
pitchers in any other color are 
rare. H. 17.6 cm, W. 15.1 cm,  
Diam. 11.1 cm.

Kalana Poppy Punch Bowl
This beautiful Kalana Poppy 
punch bowl was made by C. 
Dorflinger & Sons of White 
Mills, PA, between 1907 and 
1917. The Kalana line was 
introduced in 1907, and the 
works were very different 
from the standard cut-glass 
patterns in production at 
that time. The Kalana pieces 
featured floral patterns, but 
were more Art Nouveau 
than conventional engraved 
pieces. They were designed 
by the Englishman, Charles O. 
Northwood, who had come 
to work for Dorflinger in 1907. 
The designs were mostly 
acid-etched. This bowl clearly 

demonstrates the Dorflinger 
legacy of cutting and 
engraving and is likely one  
of the earliest Kalana pieces 
made. H. 12 cm, Diam. 23.6 cm. 
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M O D E R N  G L A S S 

Tina Oldknow 
Curator of Modern Glass

   
Erbium Chandelier  
by Dale Chihuly 
Dale Chihuly is an interna- 
tionally celebrated personality 
in contemporary art and 
design. In 1992, on the 
occasion of his retrospective 
exhibition at the Seattle Art 
Museum, Chihuly made his 
first chandelier. Today, his 
monumental chandeliers are 
found in collections around 
the world.  

In 1993, Dan Schwoerer and 
Lani McGregor—owners of 
Bullseye Glass Company, 
a glass factory in Portland, 
OR—asked Chihuly to make 
a chandelier for them. The 
chandelier was commissioned 
to commemorate a special 
melt of pink glass at Bullseye, 
which was colored with the 
rare-earth element erbium. The 
cotton-candy color of the glass 

Circular Object One  
by Daniel Clayman 
Daniel Clayman began his 
career as a theatrical lighting 
designer; using light and 
timing to impart a sense of 
drama is characteristic of  
his work. 

Circular Object One is the 
first of Clayman’s most recent 
series of sculptures called the 
“White series.” It represents 
a significant turning point 
in his career, when Clayman 
dramatically increased the size 
of his sculptures, and moved 
from representational and 
symbolic objects to abstract, 
non-representational forms.  

happened to be the same 
color as Chihuly’s favorite pick-
up truck, which sealed the deal.   

Erbium Chandelier was 
created with the help of Lino 
Tagliapietra, Josiah McElheny, 
and Bryan Rubino. Each of 
the 205 elements of Erbium 
Chandelier was dipped into a 
patterned mold while the glass 
was molten, and then blown 
into a curling form or a leaflike 
shape. The elements were then 
wired onto a steel basket-like 
structure. A small gilt putto 
or cupid, hot-sculpted out of 
solid glass, hangs from the 
bottom of the chandelier. Two 
large preparatory drawings 
for this chandelier, made by 
Chihuly, were also given to the 
Museum by the Bullseye Glass 
Company.  H. 81.2 cm,  
Diam. 121.9 cm.

Creating a sculpture of this 
size and technical complexity 
took Clayman many years 
to achieve. He needed to 
understand how he would 
develop his work technically, 
and to discover the forms that 
would enable him to progress. 
Clayman says of this series, 
“Of utmost importance is an 
economy of line, a reduction 
of color, and the behavior of 
light. By paring away almost 
everything, I am left with 
objects that exist in space in 
the simplest manner.”
 
Circular Object One is made 
from white glass that has been 
frit cast into investment molds, 
ground, acid-washed, and 
assembled. In Clayman’s words, 
it represents the materialization 
of a beam of light. 

In 2008, the Museum’s patron 
group, the Ennion Society, 
voted to purchase this 2003 
sculpture by Clayman using 
the group’s unrestricted funds. 
Diam. 134.6 cm, D. 20.3 cm.

The Gather | Fall 2009/Winter 2010

along with the telescope, 
literally changed our world 
view. Humanity could extend 
its reach to the microscopically 
small as well as the infinitely 
distant, helping scientists 
correct erroneous notions 
from centuries past and open 
doors to new ideas. 

Among the book’s prefatory 
material is the “Dedication 
to the King.” In it, the author 
expresses equal reverence for 
royal authority and empirical 
knowledge, assuring his 
readers that they lived in an 
age of wonder, when nobility 
could be the realm of both 
kings and science. 

T H E  R A K O W 
R E S E A R C H  L I B R A R Y 

Diane Dolbashian 
Librarian

The Library has added a two-
volume work, Essays on the 
Microscope, to its collection. 
This second edition is an 
expansion of an original 
work of George Adams, 
published in London in 1798 
by Frederick Kanmacher. The 
book’s subtitle states that it is 
a “practical description of the 
most improved microscopes” 
as well as “a general history 
of insects.” The first volume is 
solely text, while the second 
contains 32 plates illustrating 
the microscopes and the 
insects intended for study. 

This book is important 
because the microscope, A
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Donor + Member Events

Meet the Artist: Kristina Logan, March 5, 2009
1) Members Dr. Edward J. and Aileen Lukomski, Joan and Geoffrey Heywood, and Carolyn Caruso

Meet the Artist: Richard Craig Meitner, April 3, 2009
2) Guest Debbie Mays with Members Ingrid Haaijer, and Dan and Mary Lapp 

Voices of Contemporary Glass Exhibition Members Opening (May 15, 2009) and Private Dinner (June 18, 2009)
3) Artist Toots Zynsky, and guests Peter Herzberg and Christine Russell Heineman
4) Trustee and Ennion Member Tom Buechner, Museum Fellow and artist Lino Tagliapietra, and artist Tom Patti
5) Members Sandy and Lou Greiff, Carol and George Onoda
6) Voices of Contemporary Glass exhibition designer Paul Haigh with Ennion Member Natalie Heineman and Ennion Member and  
 Trustee Emeritus Ben W. Heineman Sr. 

1
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Donor Profile

Fifty years ago, Micki and Jay Doros were vacationing on Cape 
Cod. With not much else to do, they spent some time casu-
ally browsing an antique shop, where they became fascinated 
with the glass on display. Since that day, they have been avid 
collectors.

Says Jay, “We were both interested in glass and it was some-
thing we could do together. Although our collecting interests 
have changed over the years, we’ve both remained engaged.”

“During that same vacation, we were reading an antiques 
magazine and we saw an advertisement for The Corning Mu-
seum of Glass Seminar,” says Micki. “We thought we should 
go. We largely owe Corning for educating us about glass. We 
purchased a lot of books, and we became good friends with 
Rakow librarians Norma Jenkins and Virginia Wright. They 
were a great help to us. The Seminar lectures are wonderful 
and we always come home having learned something.” The 

Micki + Jay Doros

The Ennion Society

The Ennion Society wishes to  
welcome the following new  
Members, who have joined since 
the last printing of The Gather.

Susan Bartlett and  
 Edward de Limburg
Mr. and Mrs. Frederick Birkhill
Mary and Jack Cleland
Christopher T. G. Fish
Douglas and Shirley Reed
Drs. Helmut and Ute Ricke
Kristin and Charles Swain 
Marie and Allen Wolpert

These new Members join our  
current Ennion Society Members, 
listed below.  

Mr. and Mrs. Roger G. Ackerman*
Larry and Susan Aiello*
John and Carole Allaire
Mr. and Mrs. Thomas Appelt
Richard and Katherine Asbeck*
James K. Asselstine and  
 Bette J. Davis*
Bruce and Ann Bachmann
Gail O. and Elijah Baity
Mr. and Mrs. Robert A. Belfer*
Mr. and Mrs. Mike Belkin
Thomas E. and Barbara Blumer
Mr. and Mrs. Charles R. Bronfman
Robert and Brenda Brown*
Mr. and Mrs. Thomas S. Buechner*
Jeremy and Angela Burdge*
Mr. David Burger*
Marian and Russell E. Burke III
Mr. and Mrs. Alan L. Cameros*
Van C. and Susan H. Campbell*
Dale and Leslie Chihuly*

The Gather | Fall 2009/Winter 2010

2009 Annual Seminar on Glass (held annually in October) marks 
the 46th Corning Museum Seminar the Doroses have attended.

During their first 20 years of collecting, Micki and Jay focused 
on cut glass. Micki then became interested in art glass. Minna 
Rosenblatt, an art glass dealer on Madison Avenue, advised 
them, as did their son, Paul Doros, curator of glass at the 
Chrysler Museum of Art. Paul suggested they specialize in one 
maker, and they chose Louis Comfort Tiffany.  

One of the Doroses’ Tiffany objects will be displayed in the 
upcoming Tiffany Treasures exhibition. “We bought a lamp at 
auction. How can you let a (Tiffany) Peacock Eye Lamp Base 
go?” says Micki. “Then, when we redecorated the house, the 
lamp got broken. It lay in a box for a year, broken, because we 
couldn’t bear to look at it. We eventually gave it to the Muse-
um, and conservator, Steve Koob, fixed it.” (Read more about 
the exhibition and the lamp’s restoration on page 6.)

Jay and Micki are active supporters of the Museum, and both 
were founding members of the Ennion Society. Jay is also a 
Museum Fellow. 

“The Rakow Library has always been our favorite spot at the 
Museum,” says Jay. “We spend five days at Seminar, and we 
spend time at the Library doing research. No matter how much 
you know, you never know enough.”

Eleanor and Philip Cicerchi
Mr. Allan M. Collautt, Ph.D.
Sarah and Daniel Collins
Charles R. and Trudy Craig
Patricia T. Dann
Dr. Charles and  
 The Rev. Virginia G. Deneka*
Kenneth C. Depew
Mr. and Mrs. Thomas P. Dimitroff
Leonard Dobbs
Jay and Micki Doros*
Mr. and Mrs. David Dowler
Mr. and Mrs. Robert Duke*
Bill Eggers and Deborah McLean
Mr. and Mrs. Max Erlacher
Alan and Lynnette Eusden
James Fallon
Mr. and Mrs. Harlan J. Fischer*
James B. Flaws and 
 Marcia D. Weber*
John and Frances Fox
Jane and Terry Franceson
Ms. Jere Gibber and  
 Mr. J. G. Harrington*
Dr. Barbara Ursula Giesicke
Mr. and Mrs. Robert Gilchrist*
Roy and Myra Gordon
Robert and Martha Grassi
Daniel Greenberg and  
 Susan Steinhauser*
Mr. and Mrs. Kirk Gregg*
Polly and John Guth*
Vincent and Anne Hatton
Ms. Denise A. Hauselt*
Mr. and Mrs. Ben W. Heineman Sr.*
Douglas and Katya Heller
James D. Houghton and  
 Connie B. Coburn*
Mr. and Mrs. James R. Houghton*
The Honorable Amory Houghton Jr.  
 and Mrs. Priscilla Dewey Houghton

Mr. and Mrs. A. C. Hubbard Jr.*
Drs. Allan Jaworski and 
 Deborah M. Winn
Kenneth L. Jobe
Dorothy-Lee Jones and  
 Lauriston Ward*
Mr. and Mrs. Gene W. Kammerer*
Mr. and Mrs. Leo Kaplan
Sharon Karmazin*
Ben and Tracy Kraner
Mr. and Mrs. Peter L. Krog
Mr. Robin Lehman and  
 Ms. Marie Rolf*
Mr. and Mrs. Jon C. Liebman*
Kenneth W. Lyon and  
 Sylvia Applebee Lyon
Dr. and Mrs. Thomas C. MacAvoy*
Rick and Mary Beth Maxa
Jean-Pierre and Laurette Mazeau
Don and Debbie McCabe
Mary E. and James McEachern
E. Marie McKee and  
 Robert Cole Jr.*
Drs. Thomas and Mila Meier
Peter L. Meltzer
Dr. Gregory A. Merkel
Joseph A. Miller and  
 Rachel C. Wood*
Robert Minkoff and Shelley Kushner
Frances and Mike Mohr
The Rev. Richard M. Murphy*
Ann and Barry Nicholson*
Richard O’Leary
Ms. Karen J. Ohland
Fran and Mary Helen Olmstead
Mrs. Barbara H. Olsen*
Mrs. Elmerina and  
 Dr. Paul D. Parkman*
Prof. John V. B. Perry
Mr. and Mrs. Carl H. Pforzheimer III*
Richard E. Rahill

Richard F. and Joan P. Randles
James A. Rideout and Diane Murray
Mark and Kay Rogus
Joseph J. Rothermel
Helene and William† Safire*
Dr. and Mrs. Brent Samter
Pamela and Glenn Schneider
Jay L. and Jeannie Schottenstein
Dr. Susan W. Schwartz*
Josh Simpson and Cady Coleman*
Mr. and Mrs. John C. Sirianni
Mrs. Jean Sosin*
Mr. and Mrs. Richard Sphon*
Ms. Lillian Taylor
Mr. and Mrs. G. Thomas Tranter Jr.
Kenneth R. Treis
Mary and Tony Tripeny
Mrs. Deborah Truitt
Robert and Elizabeth Turissini
Peter and Cathy Volanakis*
Theresa Volpe and  
 Robert Michaelson*
Jason and Judith Walsh
Wendell P. Weeks and Kim Frock*
Richard and Janet Weerts
Mr. and Mrs. Gillett Welles III*
Ms. Lucille Werlinich*
Mr. and Mrs. Ian McKibbin White*
Tony and Ann Wimpfheimer
Marianne W. and James D. Young
Mr. and Mrs. Rainer M. Zietz

* Founding Members

† Deceased
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Recently, research 
librarian Gail 
Bardhan surprised 
me with a group of 
original drawings  
by Auguste Herbst,  
a designer and 
artistic director at  
the glass firm 

founded by Emile Gallé. The Herbst 
drawings seemed to epitomize all that  
I admire in the stylistic sensibilities 
of Art Deco design—architectural, 
faceted, geometric, and both luxurious 
and functional in its simple elegance. 
Above all, the drawings appealed to  
my penchant for order.  

The fact that relatively little is  
known about Herbst’s life beyond his 
association with Gallé only deepened 
the mystery of the man and the allure 
of these drawings as clues to who he 
may have been. We immediately see 
that Herbst was a proficient draftsman. 
His technique was faultless, with each 
line precisely envisioned and executed, 
as in an architectural blueprint. Witness 

Top: Design drawing for two urns, Auguste Herbst, 
circa 1925.

Bottom: Design drawing for cut glass ceiling light 
fixture, Auguste Herbst, circa 1925.

Cover image: Paperweight vase with applied 
decoration,Tiffany Furnaces, about 1915. Rock-

well Museum of Western Art, bequeathed by 
Frank and Mary Elizabeth Reifschlager.
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F A V O R I T E  T H I N G S

The Corning Museum of Glass is located  
in the Finger Lakes region of New York  
State. The Museum is open daily from  
9:00 a.m. to 5:00 p.m. and until 8:00 p.m.  
all summer long (Memorial Day weekend 
through Labor Day).

An adult Day Pass to the Museum is $12.50 
through December 31, 2009. Kids and Teens  
(19 and under) are admitted free. 

Museum Members always receive  
complimentary admission. 

Diane Dolbashian Librarian, Rakow Research Library

the drawing of a formal Art Deco 
ceiling light fixture. Designed to cast 
its glow upward, it resembles an 
inverted skyscraper!   

An even bigger surprise came 
when Gail opened a second box of 
drawings. In style and execution, these 
contrasted sharply with the first set. 
They appeared to be spontaneous 
sketches, almost improvised, and yet 
were also carefully framed allusions to 
nature and classicism. The Art Deco 
aesthetic was still clearly predominant. 
However, the geometric rigor had 
softened into fluid lines and organic 
shapes, while the decorative elements, 
so evocative of warm seas and marine 
life, floated freely through the objects. 
Here were two radically different 
moods of the same man.

It is an extraordinary privilege to work 
in the Rakow Library. I never know 
when I may encounter an artist from 
a century ago or have the chance to 
admire an inextinguishable talent. 
The day I saw the Herbst designs was 
certainly one of those moments.
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The photographs in this issue of The Gather  
are by The Corning Museum of Glass  

(Nicholas L. Williams and Andrew M. Fortune) 
unless otherwise noted.


