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admired, on account of its truth to life and 
fine execution. Schrezögg has also taken part in 
various competitions for designs for fountains, 
though without any very marked success. Still, his 
compositions were accorded honourable mention, 
and the fact was duly recognised that he had 
endeavoured to inaugurate a new style, founded on 
the best traditions of antique art. D r . H. B.

H IL A D E L PH IA .—One of the most inte
resting works in the line of applied art 
shown at the one hundredth anniver
sary exhibition of the Pennsylvania 

Academy of the Fine Arts was a Celtic cross, 
designed and executed in greenish-grey granite, to 
the memory of the late Major-General William Joyce 
Sewell, by A. Stirling Calder.

While there is a general conformity in the features 
of the design to the ancient Celtic style, the sculptor 
has used it freely, and has made departures from 
the usual forms that add materially to the enrich
ment without detracting from the massive effect so 
necessary to be retained. For instance, the centre 
of the head of the cross is pierced à jour , bosses 
are introduced at the terminations of the arms, and 
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the base is buttressed. The squarely incised sculp
ture of panelling refers to the character of the man 
to whose memory the monument was erected.

Structurally the cross, with its tall shaft and 
small head, is suggestive of the Scottish type, 
while the character of the architectural ornament 
approaches more nearly the profusion of the Byzan
tine. The bronze grave marker at the foot of the 
cross, inserted in a granite ledger stone, contains 
the inscription framed in an appropriate design 
incorporating emblems of the soldier and states
man.

The eleventh annual exhibition of the T-Square 
Club of Philadelphia opened under very flattering 
auspices. While the greater number of the exhibits 
were the work of young architects, some interesting 
works in the applied arts were also en evidence. 
Noticeable among these were the plaster models 
for the great doors of the Capitol in Harrisburg, 
Pennsylvania, by Mr. Jensen. Mr. D ’Ascenzo 
showed designs and cartoons for stained glass 
executed by him for the Court House in Trenton, 
New Jersey, two of which— Peace and Justice— we 
here reproduce. E u g e n e  C a s t e l l o .


