




INTRODUCTION 

A 17th century Florentine, Antonio Neri, who wrote the 
first book about glassmaking, said," ... glass is more gentle, 
graceful, and noble than any metal, and its use is more de
lightful, polite, and sightly than any other material .. . known 
to the world." 

Those who own objects of this sparkling, transparent mate
rial-especially those made of Steuben's flawless, brilliant 
crystal-often seek advice on the best means of showing 
their collections. This booklet is designed as a display guide, 
based on our exhibition experience. 

Steuben glass comes alive through its ability to capture and 
refract light. The maximum effect depends on both the piece 
and' the setting. By exploiting the crys tal 's refraction and 
reflection potential, you can bring out the maximum blacks, 
whites, and grays, thus enhancing the contras ts upon which 
the brilliant effects depend. The suggestions in the following 
pages are generalities, since every environment and every 
collector's taste are different . After reading this booklet, you 
may wish to consult an interior designer. 

(Cover) Gazelle Bowl 
(Opposite) Cut Vase 
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LIGHTING 

AMBIENT LIGHT AND DAYLIGHT 
Steuben crystal sculptural, ornamental, and functional ob
jects may be displayed effectively using normal interior 
light-under a lamp, near a window, even in the shadows. 
So long as light reaches it, the crystal will collect the available 
light and return it to the eye, exhibiting its brilliant effects. 
Both light and dark backgrounds and surfaces are suitable. 

When placing a crystal object in a room's normal light, move 
it from place to place until you find the best environment for 
it, much as you would try a painting or a piece of furniture in 
different places before deciding on the arrangement . How
ever, do not place fully rounded objects like a crystal ball in 
direct sunlight: the magnification of the sun's rays could 
cause a burn. 



ARTIFICIAL LIGHT 
If you go beyond using the normal 
light in a room, you are really creat
ing a stage se tting for your crystal. 
When we install special lighting in 
our galleries, we generally light our 
crystal from the bottom (Fig. 1). 
However, we sometimes light it from 
the top (Fig. 2) or from both top and 
bottom, depending on the design . 
The general principles described in 
this booklet may also be applied to 
side lighting, if that is preferred . Each 
collector will have to determine the 
location of the individual light source 
on the basis of the object itself, the 
architecture, the environment, and 
personal taste . There are no hard and 
fast rules . 
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BOTTOM LIGHTING 

If bottom lighting seems the most desirable for the piece, it is 
generally accomplished with a " cool" white fluorescent light. 
A fluorescent light is a tube coated on the inside with a fluo
rescent material which glows when electricity is applied to 
the tube . It should be placed beneath a white translucent 
surface. Fluorescent bottom lighting imbues the object with 
a diffused glow. Any form incised in the crystal will "light 
up" as the light flows through the form. Thus, bottom light
ing is especially effective for engraving. A relatively dark 
background is usually best. 

HOW TO BOTTOM LIGHT 
In bottom lighting, one or more fluorescent bulbs and a 
transformer (a device to convert current and voltage to 
suitable levels) are housed in an opaque container called a 
light box. The light box has a translucent top surface on 
which to place the object. The box may be made of a variety 
of materials and, if desired, may be covered in anything you 
choose. We recommend that experienced professionals be 
consulted or used in the execution of these light boxes. 
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The translucent top of the light box 
may remain unobscured (Fig. 1.) so 
that light glows through the entire 
surface-or the surface may be 
masked (Fig. 2) to allow light to flow 
up only through the object. 

Cross-section of a wooden box con
structed with removable 10;" translu
cent white acrylic plastic top (Fig. 3). 
Interior outfitted with cool white 
fluorescent lamp (Fig. 4) or lamps and 
a transformer (Fig. 5). The interior 
of the box should be painted white . 
If the box is to sit on another surface, 
the base of the box should have feet 
so that air may circulate beneath it, 
preventing heat buildup. An on-off 
switch may be built into the back of 
the box or a switch may be installed 
on the electrical cord. 
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TOP LIGHTING 

When top lighting is desired, an incandescent light is usually 
employed. An incandescent bulb produces light by passing 
electricity through a metal filament ; it is what most people 
call a light bulb. Incandescent light is "warmer" than fluo
rescent light and therefore gives a different effect. There are 
several types of incandescent bulbs suitable for top lighting, 
among them the spotlight; the pinpoint spotlight, and the 
floodlight . A spotlight emits a narrow beam of light. A pin
point spotlight emits an even narrower beam, creating strong 
reflections and light-bounce. Either may be used to highlight 
an object and thus subdue the surroundings. A floodlight 
directs light in a wide sweep and thus illuminates both the 
object and its surroundings. 

In most cases, use a low-voltage sealed beam lamp, as it pro
vides the whitest light and the lowest temperatures. A halo
gen lamp is even whiter, but we do not recommend it because 
it is extremely hot and could present a potential hazard. 
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HOW TO TOP LIGHT 
Top lighting is used to create dra
matic effects. It is also sometimes the 
only available means of lighting 
when the object is to rest on an al
ready-existing opaque base or shelf 

' through which light cannot be trans-
mitted. 

Incandescent lights are generally 
used for top lighting. Choices in
clude low-voltage 50 watt, 12 volt 
spotlights or floodlights (Fig. 1). You 
may also use 50, 100, and 150 watt 
standard screw-type spots or floods 
(Fig. 2). They may be mounted on a 
track (Fig. 3) or recessed in a ceiling 
(Fig. 4). We have most often used 
low-voltage spotlights because of 
their whiteness and minimum heat. 
We recommend that an experienced 
lighting expert be consulted when 
installing top lighting. 
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ILLUMINATED 
SHELVES & CABINETS 

The basic principles of lighting previously described can be 
applied to many architectural features such as shelving, re
cessed shelving, niches, and cabinets. On the opposite page, 
the left side of the diagram shows individually lighted 
shelves made of fluorescent light boxes. At the top, a light 
box is reversed to diffuse light downward. As always, the 
fluorescent bulbs are concealed behind~" translucent white 
acrylic plastic. 

The right side of the diagram shows top lighting by incan·
descent spotlights disguised with standard grids available in 
any electrical supply store. Light flows downward through a 
series of clear glass shelves. (Note : The glass shelving must 
be thick enough to carry the weight of heavy crystal.) The 
base of the cabinet may contain a fluorescent bottom light. 
Or the bottom surface may be mirrored to reflect the top 
lights . 

The cabinet interior will be of your choosing, but remember 
that a darker, light-absorbing mat surface will provide 
greater contrast with the crystal than a shiny surface. This 
is especially important with engraved objects. 
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PEDESTALS 

If a piece of crystal is to be displayed 
on a pedesta l, you may wish to en
close it with a clear cover for protec
tion. Enclosed or not, the principles 
of lighting remain the same. The 
average pedestal height used at Steu
ben is 44" from floor to display sur
face. 

As the diagrams on these pages indi
cate, the pedes tal can be outfitted 
with a fluorescent bottom light (Fig. 
1), an integrated set of overhead spot
lights (Fig. 2), a remote spotlight or 
floodlight (Fig. 3), or a combination 
of these. The materials of which the 
pedestal is made may vary as you 
wish. Once more, consult an expert. 
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THE CRYSTAL ITSELF 

Perhaps the most important aspect of displaying fine crystal 
is that the crystal itself be immaculate. Steuben crystal is 
flawless; to fully reveal this quality, you should keep it dust, 
lint, and fingerprint free. Follow these simple rules and your 
crystal will always gleam. 

CLEANING STEUBEN 
1) When the crystal is in place, wipe it frequently with a lint
free cloth dampened in a mild solution of ammonia and 
water. The dampening is important because dry dusting may 
cause scratches. 

2) When washing in a sink, cushion your sink with a per
forated, rubber sink mat or with a terry cloth towel. 

3) Wash by hand in lukewarm, never hot, soapy water. Do 
not put in the dishwasher. Very cold or very hot water
particularly a rapid change from one to the other-can cause 
thermal shock which may break the glass on the spot, or 
weaken it so that it may crack at a later date . 

4) Cracking against the faucet can be avoided by capping the 
faucet with a rubber strainer, available in any hardware 
store. 

5) Rinse thoroughly in warm water, as soap residue may 
damage the glass and will certainly decrease the brilliance. 

6) Dry with a lint-free dish towel. 



STEUBEN ON DISPLAY 

1) Space pieces far apart so that they do not strike against 
one another. 

2) Never slide or twirl pieces on a surface. 

3) When moving a piece, use both hands to lift it and put it 
down gently. 

4) Avoid striking the crystal against another hard object. 

5) When a design is composed of more than one piece, lift 
each unit separately. 

6) Do not place in strong sunlight. 
' 7) Because glass objects have a tendency to "travel" on glass 

shelves, it is wise to fix them in place with a bit of wax. 

PACKING STEUBEN 
1) If you are moving, wrap each piece of Steuben separately 
in tissue and then in bubble wrap. 

2) Provide a 6" cushion of bubble wrap at top, bottom, and 
sides of carton. 

3) Allow at least 2" of packing material between each unit 
packed in the same carton. 

By taking these simple precautions, you can keep your Steu
ben safe, brilliant, and clear. fine glass deserves fine care. 



STEUBEN GLASS 
a part of Corning Glass Works since 1918 
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