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Illustration Item Price 

1) TETRASPHERE $ 9,900.00 

2) SALAMANDER POND 2,725.00 

3) SPREADING PINES 5,600.00 

4) GRECIAN URN 14,750.00 

5) BUTTERFLY GIRL (AN EDITION OF TWENTY) 11,500.00 

6) MOBY DICK 9,750.00 

7) WINTER TREES 6,500.00 

8) THE BUTTERFLY 6,200.00 

9) HORSES (AN EDITION OF TWENTY-FIVE) 5,600.00 

10) CARROUSEL OF THE SEASONS (AN EDITION OF TWENTY) 15,100.00 

11) A TLANTI c (AN EDITION OF TWENTY-FIVE) 7,000.00 

12) MARINER'S BOWL 9,750.00 

13) THE THOUSAND AND ONE NIGHTS (AN EDITION OF THREE) 34,500 .00 

14) APPLE TREE (AN EDITION OF TWENTY) 8,600.00 

15) DAVID AND GOLIATH 6,800.00 

16) GAZELLE BOWL 8,500.00 

17) POLAR BEARS 4,500.00 

18) SHARK'S FIN (AN EDITION OF FIFTEEN) 5,300.00 

19) DANDELIONS 6,800.00 

20) CATHEDRAL 6,150.00 

21) SALMON POOL 2,900.00 

22) DIVING SEALS (AN EDITION OF TEN) 7,300.00 

23) CROSS 6,350.00 

24) CIRCLE IN A SQUARE 1,250.00 



Illustration Item Price 

25) DUOLITH $ 4,95 0 .00 

26) CIRCLES 1 ,500.00 

27) TETRAHEDRA 2,700.00 

28) TRIANGLES 2,35 0 .00 

29) OHRIGHT 4,600. 00 

30) SPACED CUBE 6,900 .00 

31) HYPERBOLAS 5,2 00 .0 0 

32) ONE PLUS ONE EQUALS THREE 3,300.0 0 

33) QUINTESSENCE (AN EDITION OF FIV E) 31,75 0 .00 

34) PANELED OBELISKS (AN EDI TI ON O F FOUR ) each 3,500. 00 

35) PYRAMIDON 2,350 .00 

36) OPTIC FLOWER 4,750 .00 

PRICES ARE SUBJECT TO CHANGE 
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FOREWORD 

James S. Plaut, in his foreword to the third edition 
of his monograph, Steuben Glass, published in 
1971, comments as follows: 

"As I assess the changes that have marked 
Steuben's course through two decades, what 
strikes me most forcibly now is that the work 
of art in glass has taken precedence, little by 
little, over the well-designed glass object in
tended for conventional use. Steuben appears 
to be more intent than ever before to create 
glass of unigue and superb artistry." 

In this, the second edition of The Art of St euben, 
these works of "unigue and superb artistry" are 
presented for your consideration. Half of the 
pieces are new, having been completed since the 
first edition was published in the autumn of 1972. 
One design, "Grecian Urn," reappears after an 
absence of eleven years. New or old, abstract or 
realistic, these pieces exemplify the unigue col
laboration of glass and engraving designers, 
master engravers, and skilled glassmakers that 
characterizes Steuben. 

Examples may be seen in Steuben's shops on Fifth 
Avenue in New York City and at the Corning 
Glass Center in Corning, New York. 



1. TETRASPHERE 

Eight crystal prisms held in silver prongs that 
radiate from an inner sphere of silver. 

The prisms are tetrahedral, pointed against the 
inner sphere. Cut, polished, and engraved, they 
multiply their cut patterns in kaleidoscopic reflec
tions. 

Height 7Yz" Diameter 7" Silver, sterling 
Base, black leather turntable 
Designed by Lloyd Atkins 
This example engraved by Lubomir Richter 
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2. SALAMANDER POND 

Crystal hemisphere held in a silver ring. A sala
mander engraved on the bottom is magnified and 
seen through the crystal as though through clear 
water. 

In medieval times, salamanders were thought to 
inhabit the element fire, enduring flames without 
harm. They became associated with human be
ings gifted with comparable traits -men who face 
gunfire without fear; women who inspire, with
out succumbing to, passion. 

Diameter 5%" Height 2~" Silver, sterling 
Designed by David Dowler 
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3. SPREADING PINES 

Crystal prism, its three sides engraved with a ring 
of Himalayan chir pine trees. 

Spreading limbs supported by sturdy trunks are 
reflected from side to side of the wide-angled 
prism. Needle tufts incised by diamond point sur
round the branches with a diaphanous cover. 

Height 8" Width Sly4" Depth 4Yz" 
Designed by Gregory Mirow 
This example engraved by Roger Selander 





4. GRECIAN URN 

Crystal urn made in the shape of a classic Greek 
krater and engraved to interpret John Keats's 
"Ode on a Grecian Urn." 

A continuous frieze around the piece depicts the 
bacchanale and the sacrifice. Rendered in a style 
derived from Greek vase painting are symbols of 
permanent joys and arrested time: the musicians 
piping unheard melodies, the ever-verdant trees, 
the lovers, the sacrificial altar, the empty citadel. 

Height 6Y2" Diameter 7" 
Glass design by Donald Pollard 
Engraving design by Sidney Waugh 
Engraved by Roland Erlacher 





5. BUTTERFLY GIRL 

Crystal form cut in the sweep of a butterfly wing 
and engraved with a winged girl. Partial views of 
the engraving appear through deep folds cut into 
the crystal. 

Height 11" Width 8Yz" Depth 3%" 
Glass design by Peter Yenawine 
Engraving design by David Johnston 
Engraved by Ladislav Havlik 





6. MOBY DICK 

The mortal struggle between Captain Ahab and 
the white whale, from Herman Melville's novel 
Moby Dick, engraved on the crystal silhouette of 
a leaping whale. 

The shadowy mass of the whale is engraved in the 
background; the whaleboat, in the foreground. 

Length 11114" Height 8" Depth 2" 
Glass design by Donald Pollard 
Engraving design by Sidney Waugh 
This example engraved by Kenneth Van Etten 





7. WINTER TREES 

Two slender panels of crystal standing back to 
back-each engraved with a cluster of leafless 
trees rising from a snow-covered ground toward 
a snow-stippled sky. 

Height 16" Width 7" Depth 6" 
Base, black leather with inside light 
Designed by Golda Fishbein 





8. THE BUTTERFLY 

Crystal prism cut in three major planes and en
graved with a butterfly and a flowering vine. By 
prismatic reflection, the butterfly's wings appear 
to open and close as the viewer changes position. 

Height 8" Width 6Y2" Depth 3" 
Glass design by George Thompson 
Engraving design by Alexander Seidel 
This example engraved by Ladislav Havlik 





9. HORSES 

Composition of four polished forms, wedge 
shaped, each engraved by diamond point with a 
horse at full gallop. 

Juxtaposed one behind the other, their narrower 
ends overlapping, the crystal forms refract light, 
breaking up the sketched images and intensify
ing a sense of motion. 

Width Ilw" Heights" 
Base, black leather with inside light 
Glass design by David Dowler 
Engraving design by Bernard X. Wolff 
Engraved by Patricia Force 





10. CARROUSEL 

OF THE SEASONS 

Crystal carrousel formed of four engraved prisms 
fitted together in a circular silver base. 

Children ride fantasy beasts of the seasons 
Spring, a long-necked bird; Summer, a prancing 
horse; Autumn, a deer with leafy antlers; and 
Winter, a leaping polar bear. 

An edition of twenty Height 12" Diameter 4" 
Silver, sterling 
Glass design by Paul Schulze 
Engraving design by Frank Eliscu 
This example engraved by Ladislav Havlik 
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11. ATLANTIC 

Triangular crystal form, cut and polished to sug
gest overlapping, wind-filled sails. Engraved on 
the back surface is a three-masted schooner under 
full sail in a rough sea. Reflections in the crystal 
heighten the impression of wind and speed. 

The schooner represents the American racing 
yacht Atlantic. Designed by William Gardner, 
owned by Wilson Marshall, and skippered by 
Captain Charley Barr, Atlantic won the Kaiser's 
Cup Race of 1905. One of eleven contenders in 
this fourth transatlantic contest, Atlantic raced 
from Sandy Hook, New Jersey, to the Lizard, off 
the coast of Cornwall, in a record time of twelve 
days, four hours, one minute, nineteen seconds 
for a distance of 3,014 nautical miles. 

An edition of twenty-five Height 7Yz" Width 9" 
Depth4" 
Designed by Katherine De Sousa 
This example engraved by Paul Greiff 





12. MARINER'S BOWL 

Low, blown bowl engraved to signify a compass 
rose. The traditional fleur-de-lis represents the 
north, toward which point the stars of the Big 
Dipper. A palm tree represents the south; sea 
horses, the east and west. 

Diameter 15% " 
Designed by Sidney Waugh 
This example engraved by Joseph Libisch 





13. THE THOUSAND 
AND ONE NIGHTS 

Crystal palace engraved with figures from the 
Arnbian Nights' Entertainments. 

The Isfahan dome is surrounded by six arched 
prisms held in a frame of silver; within the arches, 
details of the silver frame reflect as arabesgue
like tracery. 

Three prisms depict Scheherazade dancing as she 
spins the tales by which she saved her life; three 
depict characters from her tales. Shown is Prince 
Houssain, riding his flying carpet, from the story 
of Prince Ahmed and Periebanou. Prismatic re
flections double, but reverse, each image. 

An edition of five Height 11" Width 7" 
Depth 6Y2" Silver, sterling 
Glass design by George Thompson 
Engraving design by Zevi Blum 
Engraved by Roland Erlacher 





14. APPLE TREE 

Cut and polished prism, a gnarled apple tree en
graved on its back-clusters of leaves on its front 
and all sides. 

As the viewer changes position, spreading 
branches appear and disappear; leaves are re
flected on to the tree. 

According to tales of Maytime in old England, 
country folk danced about the apple tree, sprin
kling it with cider, singing their hopes for a year 
of plenty. 

Height 8" Width 81/z" Depth 3" 
Glass design by David Dowler 
Engraving design by Peter Parnall 
Engraved by Lubomir Richter 





15. DAVID & GOLIATH 

Rock-like form of solid crystal engraved on the 
front with the figure of Goliath-on the back with 
that of David. 

The theme is taken from the Old Testament 
story-Samuel I, Chapter 17. David was the only 
Israelite who dared do battle with the champion 
of the enemy Philistine camp. He slew the giant 
Goliath with a slingshot, and the Philistines fled 
from the valley of Elah. 

Height 9%" Width 7%" Depth 314" 
Designed by Don Wier 
This example engraved by Peter Schelling 





16. GAZELLE BOWL 

Blown bowl resting on a cut base and engraved 
with a frieze of twelve leaping gazelles. 

Now represented in a number of major museum 
collections, the Gazelle Bowl was first made in 
1935. As of May, 1974, it had been commissioned 
fifty-two times. 

Height 6%" Diameter 6Y2" 
Designed by Sidney Waugh 
This example engraved by Roger Keagle 





17 POLAR BEARS 

Solid crystal iceberg engraved with an Arctic 
theme. 

A mother bear leads her cup across the pan ice 
to experience for the first time the thrill of open 
water. They pause before breaking the stillness 
with their plunge into the sea. 

Height and width 5~" Depth 2%" 
Glass design by George Thompson 
Engraving design by James Houston 
This example engraved by Roger Keagle 





18. SHARK'S FIN 

Crystal fin rising as though from the surface of 
the sea. Engraved on the back is the tiger shark 
with his pilot fish swimming close below. The 
shark drives through the water after two small 
fish, his senses ever alert for larger prey. 

An edition of fifteen Height and width 7.Yz" 
Depth 3" 

Designed by James Houston 
Engraved by Roger Keagle 





19. DANDELIO N S 

A dandelion cluster engraved by copper wheel on 
a crystal prism-the feathery seed head drawn by 
diamond point. By refracted image, the plant 
appears to divide and multiply as the viewer 
changes position. 

Width 7 %" Height 7" Depth 4Y2" 
Glass design by Paul Schulze 
Engraving design by Donald Crowley 
This example engraved by Kenneth Van Etten 





20. CATHEDRAL 

Prismatic crystal form shaped and engraved to 
suggest a cathedral spire. 

By visual illusion, the engraved saints and the 
architectural details appear to be suspended in 
three dimensions within the glass itself. 

Height 161;4" Width 6" Depth 3%" Base, wood 
Designed by George Thompson 
This example engraved by Kenneth Van Etten 





21. SALMON POOL 

Crystal spheroid engraved with an Atlantic sal
mon rising to a gold fly. 

The angler's fly lights, marking the pool's flat 
surface with a broken spiral line. Underwater, a 
speckled salmon circles, mouth opening, ready to 
strike. 

Width 6Yi" Height 5%" Gold, 18 karat 
Designed by James Houston 
This example engraved by Lubomir Richter 





22. DIVING SEALS 

Cut and polished form suggesting an undersea 
cave. Engraved on the back surface, seals dive 
after the small fish on which they feed. 

The eared seals-the sea lions-mate each spring 
off the Pribilof Islands in the North Pacific. There 
a deep cave lies beneath the sea; after the ice has 
melted, the cave may be seen glowing like crystal 
under the Arctic sun. 

An edition of ten Width 12" Height 8%" 
Depth 4%" 
Designed by James Houston 
Engraved by Roger Keagle 





23. CROSS 

Sculptured crystal cross of the type that symbol
izes Christ's triumph through His death and 
resurrection. The top and arms expand; cutting 
focuses light like a nimbus at the head, or center. 

The cross is mounted on a pentagonal base of 
sterling silver. 

Height 13" Width 9" Depth 4%" 
Designed by Donald Pollard 





24 . CIRCLE IN A SQUARE 

Precision cut and polished block; a hemisphere 
cut into the center reflects as a series of receding 
spheres throughout the crystal. 

Height and width 6" Depth 2%" 
Designed by Paul Schulze 





25. DUOLITH 

Two sculptured crystal forms-the smooth-cut 
rock held above the textured shaft by a branched 
and pronged stem of silver. 

Height 14%" Width 5%" Depth 3~" 
Silver, sterling 
Designed by Peter Y enawine 





26. CIRCLES 

Wheel of solid crystal in whose concave faces are 
cut five hemispheres of varying sizes. 

As the wheel is turned, the cut hemispheres 
change character-now appearing as transparent 
circles, now as solid mounds reflected within the 
glass. 

Height7~" Width6~" Depth2Yz" 
Base, black leather turntable 
Designed by Peter Yenawine 





27. TETRAHEDRA 

A single spiral structure of clear crystal develops 
from the fusion of five tetrahedral forms. 

Height 12112" Width 6" 
Base, black leather turntable 
Designed by Lloyd Atkins 





28. TRIANGLES 

Crystal polyhedron cut and polished in triangular 
planes-some flat, some incised. 

Height 6" Width 5%" Depth 6%" 
Base, black leather turntable 
Designed by Rush Dougherty 





29. OFFRICHT 

Cantilevered column carved from a crystal prism. 
Two edges are deeply cut away-one in succes
sively larger triangular steps; the other, converse
ly, in triangular indentations. 

Prismatic reflections create multiple mirrored 
planes within the crystal. 

The column stands in one half of a triangle of 
stainless st'eel. 

HeightllYI" Width7" Depth3%" 
Designed by Rush Dougherty 





30. SPACED CUBE 

Twelve crystal prisms joined by a framework of 
silver. 

Braced between a latticed block at the frame
work's center and disks at the end of each exten
sion, the prisms are held apart within the perime
ter of a cube. 

Height, width, and depth 4%" Silver, sterling 
Designed by Rush Dougherty 
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31. HYPERBOLAS 

Rectangular crystal block cut in two narrow 
arches-one pointing up, the other pointing 
down. 

Height 12" Width and depth 4" 
Base, black turntable 
Designed by George Thompson 





32. ONE PLUS ONE 
EQUALS THREE 

Crystal cube made of two sections cut to form a 
central sphere. Circular cuttings at the corners re
flect as smaller sphere.s floating around the center. 

Height, width, and depth 5" Base, black turntable 
Designed by George Thompson 





33. QUINTESSENCE 

Crystal and gold sphere formed of twelve crystal 
cones, their apexes centered, and fifty gold rods, 
some with spiked, others with seed-pod finials. 

Seen from their flat outer planes, the cones reflect 
fluted radial patterns-flashing from every aspect. 
Each gold spike and seed pod thrusts outward in 
extension of the crystal matrix. 

An edition of five Diameter 8" Gold, 18 karat 
Glass design by Paul Schulze 
Gold design by Patricia Davidson 





34. PANELED OBELISKS 

Pair of solid crystal obelisks rising in paneled 
tiers separated by bands of double-bevel cutting. 

An edition of five Height 14%" 
Width and depth 3" 
Designed by Lloyd Atkins 





35. PYRAMIDON 

Crystal form cut in flat, irregular facets. Reflec
tions of the textured base, pebbled with glass 
chips, appear and disappear according to the 
angle of view. 

Height 8 ~ /1 Width 4 Yi 11 Depth 4% 11 

Base, black turntable 
Designed by George Thompson 





36. OPTIC FLOWER 

Two domed crystal disks held back to back by a 
silver ring. Between the disks is a rosette of silver 
bands; seen through four petal-like ovals cut in 
each disk, the looped bands appear-and disap
pear-in patterns of reflected light. 

Height 7%" Diameter SYi" Silver, sterling 
Base, black leather turntable 
Designed by Peter Y enawine 





PUBLIC COLLECTIONS 
Steuben Glass is represented in many public collections throughout the world, 
some of which are listed here. 

IN THE UNITED STATES 

C 0 LO RAD 0: Colorado Springs Fine Arts Center 
DISTRICT OF COLUMBIA: Smithsonian Institution, Washington 
FLORI DA: Cummer Gallery of Art, Jacksonville 
ILLINOIS: Art Institute of Chicago 
INDIANA: John Herron Art Institute, Indianapolis 
KANSAS: Dwight D. Eisenhower Library, Abilene 

Wichita Art Museum 
MASSACHUSETTS: Museum of Fine Arts, Boston 
MICHIGAN: Detroit Institute of Arts 
MIS SOU RI: William Rockhill Nelson Gallery of Art, Kansas City 

City Art Museum of St. Louis 
NEW JERSEY: Newark Museum 

Art Museum, Princeton University 
NEW YORK: Cooper-Hewitt Museum of Decorative Arts and Design, 

Smithsonian Institution, New York 
Metropolitan Museum of Art, New York 

OHIO : Cleveland Museum of Art 
Toledo Museum of Art 

PENN SYLVAN IA: Carnegie Institute, Pittsburgh 
VIRGINIA: Chrysler Museum at Norfolk 

IN OTHER COUNTRIES 

BELGIUM: Musees Royaux d'Art et d'Histoire, Brussels 
CANADA: Royal Ontario Museum, Toronto 
CEYLON : Government College of Fine Arts, Colombo 
ENGLAND: Victoria and Albert Museum, London 
FRANCE: Musees des Arts Decoratifs,Palais du Louvre, Paris 
IND IA: National Gallery of Modern Art, New Delhi 
I RAN: Decorative Arts Museum, Teheran 
ITALY: Vatican Museum 
NETHERLANDS: Nationaal Glasmuseum, Leerdam 
PAKISTAN: National Museum of Pakistan, Karachi 
SWEDEN: Milles Garden, Stockholm 
THAILAND: Fine Arts Department of Thailand, Bangkok 
U.S. S. R.: Hermitage Museum, Leningrad 



THE ARTISTS AND ENGRAVERS 

LLOYD ATKINS, designer, was born in 1922 in 
Brooklyn, New York, and entered Pratt Institute 
in 1941. The following year he joined the United 
States Army Air Force. After World War II he re
turned to Pratt, from which he was graduated with 
a certificate of industrial design. In 1948 he be
came a member of the Steuben Glass design de
partment, continuing his studies at night to earn 
a B.l.D. degree from Pratt. Among his designs in 
crystal are scores of representational and decora
tive figures, forms for engraving, and geometric 
designs-many of them now represented in public 
and major private collections. 

ZEVI BLUM, watercolorist, draftsman, and etcher, 
was born in 1933 in Paris, France. He received a 
B.S. in architecture from Cornell University in 
1957, worked for several years with architectural 
firms, and is now visiting critic at Cornell, where 
he teaches courses in drawing. His work has been 
shown in group exhibitions and ten one-man 
shows in the United States and France; currently 
his drawings appear frequently in the book re
views and op-ed pages of the New York Times. 

DONALD CROWLEY, illustrator, was born in 1926 
in Redlands, California, studied at the Art Center 
School, Los Angeles, and is a member of the So
ciety of Illustrators, New York City. His work is 
represented in numerous private collections and 
in the Air Force Art Collection in the Pentagon, 
Washington, and the Explorers Club, New York 
City. Among his principal paintings are several 
series for industrial organizations such as the 
Bank of America and United States Steamship 
Lines. He has contributed both covers and illustra
tions to a variety of books and magazines . 

PATRICIA F. DAVIDSON, goldsmith, was born in 
1929 in Brooklyn, New York, and educated at 
Mount Holyoke College, Columbia University 
Graduate School, and New York Craft Students 
League. Mostly self-taught in goldsmithing, she is 
a recipient of grants for research from Smith
sonian Institution and other foundations and has 

exhibited in the Young Americans show of the 
American Craftsmen's Council, Museum of Con
temporary Art, New York, and an American Fed
eration of Arts traveling exhibition. Now research 
associate in the Brooklyn Museum's department 
of ancient art, she is co-author of Greek Gold 
l ewelry from the Age of Alexander, published by 
the museum in 1965. 

KATHERINE DE SousA, designer, born in 1945 
in Fort Wayne, Indiana, is a graduate of Rhode Is
land School of Design. Primarily a ceramicist, and 
recipient of the Gold Medal of the Senate at the 
1970 International Exhibit, Faienza, Italy, she was 
a member of the Steuben Glass design department 
from 1969 until 1972. 

RusH DouGHERTY, designer, born in 1945 in 
Washington, D.C., is a graduate of Parsons School 
of Design, which he attended after earlier studies 
at Wabash College, Indiana; the American College, 
Paris; and the University of Strasbourg, France. 
He joined the Steuben Glass design department in 
1971, to work in both display and glass design. 

DAVID DowLER, designer, born in 1944 in Pitts
burgh, Pennsylvania, is a graduate of the Syracuse 
University School of Art, where he was trained as 
an industrial designer and silversmith. A recipient 
of the Silver Guild of America Award, he has ex
hibited at the Museum of Contemporary Crafts, 
New York. He joined the Steuben Glass design 
department in 1972. 

FRANK Euscu, sculptor, born in 1912 in New 
York City, studied in New York at the Beaux Arts 
Institute of Design, Pratt Institute, and the Clay 
Club. A past president of the National Sculpture 
Society and associate of the National Academy of 
Design, he has received several awards for sculp
ture. His works in bronze and slate have been ex
hibited by the Pennsylvania Academy of the Fine 
Arts, Detroit Institute of Arts, Cleveland Museum 
of Art, and other museums. Among his commis
sions are a fountain at Brookgreen Gardens, South 



Carolina;" Atoms for Peace," Ventura, California; 
and heroic slate horses for the Bankers Trust 
Building, New York City. His most recent book, 
Slate and Soft Stone Sculpture, was published in 
1972. 

ROLAND ER LACHER, copper wheel engraver, was 
born in 1933 in Innsbruck, Austria. After graduat
ing from the Glass Technical School at Kramsach, 
he worked for the Viennese glass house of J. & L. 
Lobmeyr-receiving, while there, a master engrav
er certificate from the Austrian Government. In 
1957 he came to the United States to join Steuben 
Glass. Among his principal engravings are "The 
Myth of Adonis" and "The Four Seasons," now 
in private collections, and plaques for "The Great 
Ring of Canada," collection of the Canadian Gov
ernment. He has taught engraving at Corning 
Community College, Corning, New York,and in 
Steuben's apprentice program. 

GoLDA FISHBEIN, illustrator and graphics de
signer, is a native New Yorker, born in 1934, and 
a graduate of Cooper Union School of Art and 
Architecture. Now living in Italy, she was a staff 
designer for Steuben Glass for many years and 
has also designed book jackets for a number of 
publishers, including Alfred A. Knopf, Inc., and 
Random House. 

PATRICIA FORCE, apprentice engraver, was born 
in 1946 in Rockville Centre, New York, and at
tended Corning Community College, Corning, 
New York. In March, 1973, after six months' work 
as a spot welder for Corning Glass Works, she 
applied for, and was accepted by, the Steuben 
Glass engraver-training program. 

PAUL GREIFF, copper wheel engraver, was born 
in 1933 in Bremen, Germany, and was brought to 
the United States at the age of four. After gradu
ating from high school in Corning, New York, he 
joined Steuben Glass as an apprentice engraver in 
1952. From 1953 to 1955 he served in the United 
States Army; while stationed in Germany, he 
climbed the Matterhorn, the only member of 

Steuben to have done so. 

LADISLAV HAVLIK, copper wheel engraver, was 
born in 1925 in Blla, Czechoslovakia. After grad
uating from the School for Gem and Glass engrav
ing at Turnov, he studied for th ree years at the 
School for Applied Arts, Prague. In 1960 he joined 
Steuben Glass. Among his principal engravings 
are "The Carrousel of the Sea," now in a private 
collection, and plaques for "The Great Ring of 
Canada," collection of the Canadian Government. 
He has taught engraving at Corning Community 
College, Corning, New York. 

JAMES HousTON, artist, designer, and author, 
was born in 1921 in Toronto, Canada, and studied 
painting and graphic arts there as well as in Paris 
and Tokyo. As a civil administrator for the Cana
dian Government in the Eastern Arctic, he pro
moted exhibitions of Eskimo ar t throughout the 
world. Since 1962 he has been associated with 
Steuben Glass, for which he h as designed many 
engraved and ornamental pieces. Among h is writ
ings are a number of award-winning children' s 
books and The White Dawn, a primary Book-of
the-Month Club selection, 1971. 

DAVID JOHNSTON, illustrator, born in 1940 in 
South Bend, Indiana, graduated with honors from 
the Art Center School, Los Angeles. H e is the re
cipient of both a silver and a gold medal from the 
Art Directors Club, Detroit, and since 1966 has 
been represented each year in the Society of Illus
trators exhibition, New York City. A pas t partner 
in the Detroit firm Designers and Partners, he has 
designed book covers for numerous publishing 
houses, including Bantam Books, Inc., Signet · 
Books, and Harper & Row. 

ROGER KEAGLE, copper wheel engraver, was 
born in 1914 in Corning, New York, graduated 
from the Corning Free Academy, and later took 
courses in art at nearby Elmira College. A Steuben 
Glass engraver since 1935, he has executed scores 
of major pieces, including " The Papal Cup," pre
sented by Francis Cardinal Spellman to Pope Pius 



XII on his eightieth birthday, 1956, and now in 
the Vatican Museum; and "The Queen's Cup," 
presented by the President and people of the 
United States to Queen Elizabeth II and the Duke 
of Edinburgh on their State Visit to the United 
States, 1957. 

JosEPH LIBISCH (1877-1964), copper wheel en
graver, was born in Hungary, the son of a glass 
cutter. At the age of twelve, he became an appren
tice engraver in Zveccvo, Yugoslavia, and at nine
teen went to Vienna as a custom engraver of fine 
glass. In 1911 he came to the United States where 
he first took a job as engraver with Sinclaire Glass 
Company, Corning, New York, and later opened 
his own engraving shop, doing custom work for 
Steuben. He joined Steuben Glass in 1937, to set 
up its new engraving department and teach ap
prentice engravers. From then until his retirement, 
twenty years later, he executed scores of major 
pieces including "The Merry-Go-Round Bowl," 
wedding present from the President of the United 
States to Queen (then Princess) Elizabeth II; the 
"Zodiac Bowl," collection of the Victoria and 
Albert Museum, London; and designs in major 
public and private collections the world over. 

GREGORY Mrnow, graphic artist and textile de
signer, was born in 1930 in Wilkes-Barre, Penn
sylvania. He studied in New York at the Brooklyn 
Museum Art School, the Metropolitan Museum 
of Art, and the Fashion Institute of Technology, 
where he also later taught. Author of A Treasury 
of Design for Artists and Craftsmen (Dover Pub
lications, Inc., 1969), he has been a stylist and 
colorist for textile firms, a designer of consumer 
products, and a free lance illustrator. In 1972 he 
joined Steuben Glass as resident designer in Com
ing, New York, and supervisor of engraving. 

PETER PARNALL, designer and illustrator, born in 
1937 in Syracuse, New York, was an art director 
for twelve years and now lives on a farm in New 
Jersey. He teaches design at Lafayette College in 
Pennsylvania; writes; illustrates books, magazine 

articles and covers; and is completing a series of 
limited edition prints. The 1974-75 Rutgers Uni
versity traveling exhibition "Contemporary Illus
trators of Children's Books" includes examples of 
his work. He has recently written and illustrated a 
new book, Alfalfa Hill, to be published by Double
day in 1974. 

DoNALD PoLLARD, designer and painter, was 
born in 1924 in Bronxville, New York. A graduate 
of Rhode Island School of Design, he worked in 
silver under the trainee program of the Institute 
of Contemporary Art, Boston, and later tried his 
hand at architectural theater design. During 
World War II he served in the United States Navy. 
A member of the design staff of Steuben Glass 
since 1950, he is responsible for a large number of 
major works, including "The Great Ring of Can
ada," collection of the Canadian Government, and 
several important one-of-a-kind pieces. His de
signs have been included in every Steuben exhibi
tion held since 1955. 

LuBOMIR RrcHTER, copper wheel engraver, was 
born in 1936 in Dobruska, Czechoslovakia. He 
studied engraving for four years at the Glass 
Trade School in Novy Bor, receiving the school's 
premier awards for eighteen successive years dur
ing and after his training there. In 1970 he came 
to the United States and joined Steuben Glass. 

PETER SCHELLING, copper wheel engraver, was 
born in 1933 in Neustadt, Germany. He studied at 
the Glass Manufacturing School in Zwiesel, and 
the School of Fine Arts in Berlin before coming to 
the United States in 1953 and joining Steuben 
Glass. He is a member of the New York State 
Craftsmen and has taught engraving at Corning 
Community College, Corning, New York. 

PA uL Sc Hu LZE, designer, is a native New Yorker, 
born in 1934, and a graduate of New York Univer
sity and Parsons School of Design, where he later 
taught. A past member of the Guild for Organic 
Environment, New York City, and the National 



Alumni Council of Parsons School, he joined the 
Steuben Glass design department in 1961, becom
ing director of design in 1970. Among his major 
pieces are the "Cross," commissioned for St. 
Clements Episcopal Church, New York City, and 
" Rotating Square," collection of North Carolina 
State University. 

ALEXANDER SEIDEL, painter, was born in 1897 
in Thuringia, Germany, and studied art in Munich 
and in Rome. His early work included mural paint
ings, stage settings, and costume design. He came 
to the United States in 1939; from 1943 to 1961 he 
was staff artist for the American Museum of Nat
ural History, New York, illustrating ornithologi
cal books and painting murals of birds, saurians, 
and primates. He provided illustrations for Col
lier's Encyclop edia and the Encyclopedia Ameri
cana and has published illustrated books on birds 
and on water mammals. 

RoGER SELANDER, copper wheel engraver, be
longs to a glassmaking family and is a third-gen
eration employee of Corning Glass Works. His 
grandfather, a "gaffer" or master glassmaker, was 
brought to the United States from Finland by the 
company; his father is also a glassworker. Born in 
1945 in Corning, New York, he attended local 
schools and Corning Community College before 
joining Steuben Glass as an apprentice engraver 
in 1966. 

GEORGE THOMPSON, designer, born in 1913 in 
Winnetoon, Nebraska, received a B.5. in architec
ture from the University of Minnesota and an 
M.5. in architecture from Massachusetts Institute 
of Technology. He joined the Steuben Glass design 
department upon its formation in 1936 and is the 
senior member of its staff. His designs in crystal 
have been included in every exhibition held by 
the company since 1937, and are represented in 
major public and private collections the world 
over. Among his principal pieces are "Nautilus," 
collection of the Dwight D. Eisenhower Library, 
Abilene, Kansas; and "Mountains of the Moon," 

in the Louise Crombie Beach Memorial Collection, 
University of Connecticut. 

KENNETH VAN ETTEN, copper wheel engraver, 
was born in 1918 in Corning, New York-the son 
of a glass cutter. After graduation from Corning 
Free Academy, he worked for the glass house of 
T. G. Hawkes & Company. In 1951 he joined 
Steuben Glass through its apprentice engraver 
program. 

SIDNEY WAUGH (1904-1963), sculptor, was born 
in Amherst, Massachusetts, son of a college pro
fessor. He studied at Amherst College, Massachu
setts Institute of Technology, and for five years in 
Europe, where he served as an assistant to the 
French sculptor Henri Bouchard. Winner of the 
Prix de Rome in 1929, he was the recipient of 
many honors, including the Herbert Adams Me
morial Award for outstanding contribution to 
American sculpture. From 1933 until his death he 
was chief associate designer for Steuben Glass and 
largely responsible for Steuben's reputation in 
engraving. He designed more than one hundred 
fifty engraved pieces for Steuben-many of them 
now represented in major museum and private 
collections all over the world. 

DoN WIER, designer, painter, and graphic artist, 
was born in 1903 in Orchard Lake, Michigan. A 
graduate of the University of Michigan, he studied 
at the Chicago Academy of Fine Arts and at the 
Grand Central School of Art, New York City, 
where he later taught for eight years. His early 
work included portraits of children, flower paint
ings, and book illustrations. From 1945 until his 
retirement in 1968, he was a member of the Steu
ben Glass design department. Among his principal 
crystal pieces are the "Star Plates," wedding gift 
to H.M. King Baudouin of Belgium from the Presi
dent of the United States, and "The Performing 
Arts," collection of Avery Fisher Hall, Lincoln 
Center for the Performing Arts, New York City. 



BERNARD X. WoLFF, graphic designer, was born 
in 1930 in Youngstown, Ohio, and educated at Los 
Angeles City College, the University of Southern 
California, Chouinard Art School, Los Angeles, 
and the Academy of Fine Arts, Rome. From 1956 
through 1964 he was successively assistant direc
tor of publications for Walt Disney Productions 
and art editor of the Rome Daily American and 
the music magazine Oiscotecca. In 1965 he be
came chief designer for the Brooklyn Museum, 
where he was responsible for the installations of 
such exhibitions as "Peruvian Colonial Painting" 
(1971-72) and" Akhenaten and Nefertiti" (1973). 
He joined the Steuben Glass design department 
in 1973. 

PETER YENAWINE, designer, was born in 1944 in 
Athens, Georgia, and is a graduate of Syracuse 
University School of Art, where his special inter
ests were sculpture, silversmithing, and aesthetics. 
While a student, he received an Alcoa Aluminum 
award for packaging and was selected for a Gen
eral Motors internship. His work in silver has been 
shown at the Museum of Contemporary Crafts, 
New York City. He joined the Steuben Glass de
sign department in 1969; among his designs in 
crystal is the "Dunlop Award" presented annually 
by the Dunlop Tire and Rubber Corporation to 
the "professional athlete of the year." 
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