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The Chinese calendar designates 2010 the Year of the Tiger. Here
at The Corning Museum of Glass, it is the Year of the Glass Banquet. The starter is Voices of Contemporary Glass: The Heineman
Collection, which opened in 2009 and will run until the beginning
of 2011; the entrée is our new special exhibition Medieval Glass
for Popes, Princes, and Peasants; the dessert is Tiffany Treasures:
Favrile Glass from Special Collections. Three courses, with more
than 400 delicacies.
The words “medieval glass” evoke images of stained glass windows that illuminate so many of Europe’s cathedrals. Our new
exhibition has a different focus. It is a survey of more than 100
objects made or used in European houses, taverns, churches, and
alchemists’ laboratories in the thousand years between the fall of
Rome and the birth of the Renaissance.
Other museums have been remarkably generous in loaning objects. The Metropolitan Museum of Art agreed to lend a rare
sixth-century claw beaker and a group of European glasses found
in the Crimea. The Vatican Museums have lent two reliquaries
from a church in Rome; the Louvre sent a painted Islamic beaker
with a gilded copper mount that is said to have been found in
the altar of a church at Orvieto. The Museum of National Antiquities in Stockholm has contributed a 10th-century funnel beaker
intended to satisfy a Viking’s thirst.
Smaller museums, too, have lent their treasures. The Museum of
Fine Arts at Chartres, France, agreed to lend the Cup of Charlemagne, a richly gilded and enameled Islamic beaker made in
France in the 14th century. The museum attached to All Saints
Abbey at Schaffhausen, Switzerland, sent drinking vessels that
underwent conservation in Corning before going on display.
The largest single loan is from Karl Amendt of Krefeld, Germany, who has assembled more than 200 medieval and early
modern glass vessels, most of which are usually exhibited in the
Glasmuseum Hentrich at the Museum Kunst Palast Düsseldorf.
Through the generosity of Mr. Amendt and of the director of the
Glasmuseum, our friend and former Corning curator, Dr. Dedo
von Kerssenbrock-Krosigk, 39 objects from the Amendt Collection appear in Medieval Glass.
As we prepared this edition of The Gather, we learned with sadness of the death of Natalie Heineman, a strong advocate for children’s welfare, who, with her husband, Ben Heineman Sr., assembled a unique collection of contemporary glass art, which they
donated to The Corning Museum of Glass in 2006. The Heineman Collection, currently exhibited in the gallery that bears their
name, is a tribute to the Heineman’s more than 60-year partnership and their outstanding generosity to the Museum. We extend
to Ben and his family our sincere condolences.
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Hot Glass Heats Up Around the World
This summer, The Corning Museum of Glass will have seven hot shops
deployed around the world, from Corning to Basel to the Caribbean
Islands.
In late April, the Hot Glass Show launched as a permanent feature on
a third Celebrity Cruise Solstice-class ship, Celebrity Eclipse, which
will cruise European and Caribbean ports throughout the year. About
120,000 people sail each year on each ship. Three glassmakers are on
staff at any one time, providing the Museum’s signature demonstrations
during each cruise itinerary. “This is a major advancement in our mission
to tell the world about glass,” says Rob Cassetti, the Museum’s creative
director.
In addition, from June 13 – 19, the Corning Museum GlassLab will be
at the Vitra Design Museum in Weil am Rhein, Germany. Top designers
and Museum glassmakers will collaborate, using the Museum’s unique
mobile hot glass studio to explore design prototypes in glass. GlassLab’s
public “design performance” takes place during the prestigious art and
design fair, Art Basel. For more information, visit cmog.org/glasslab.
The mobile hot shop then travels to Lessac, France, from June 30 – July
10, for design workshops at Domaine de Boisbuchet, an international
center cooperatively run by the Vitra Design Museum and the Centre
Georges Pompidou. The Museum will present “Liquid Fusion,” a workshop led by architect and designer Paul Haigh featuring glass design,
and “Earth, Glass, and Fire,” taught by Steve Gibbs (Corning Museum
of Glass), Fred Herbst (Corning Community College), and Jean-Charles
Prolongeau (ENSA Limoges) featuring a wood-fired kiln to fire ceramics
and work hot glass. For more information, visit boisbuchet.org.

Photo by Deidi von Schawaen.
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News
NEWS BRIEFS
Rakow Library Reopened
The Rakow Library has reopened for visitors. Full access to the collections is targeted for mid-June. If you have any questions about
conducting research, please contact the reference librarians at
604.974.8649.

New Conservation Lab
The Museum’s collection numbers more than 45,000 objects, with the
active acquisition of objects each year. As the collection grows, so does
the need for a more spacious and accessible conservation lab.
This winter, the conservation lab underwent a serious transformation,
nearly doubling in size, and creating easier access to other workrooms
to ensure safer and more effective transport of glass objects.
The new lab incorporates the old equipment and much of the cabinetry,
but its increased size and new configuration allow the team to rearrange tables within the space to accommodate larger and differently
shaped pieces of glass. The room also offers more appropriate lighting,
with large windows that let in a great deal of northern light, which is the
best type for artistic reconstruction. One of the technological advantages to the space is a sealed “dark room,” which allows the conservation
team (which now includes new assistant conservator, Astrid van Giffen)
to use ultraviolet light to examine objects.
The Museum’s conservator, Stephen Koob, officially cut the ribbon on
the renovated space on February 5. “The new size offers the conservation department more visibility, so we can host groups, teach conservators in training, and have more room for interns to get hands-on experience, both with restoration of older objects and with examination of
contemporary pieces,” says Koob. “Our goal is to leave the collection
in better shape than we found it…not just for this generation, but for
generations to come. This new workspace will help us with that goal.”

Photo by Dara Riegel.

New Books and DVDs
Available in the GlassMarket (or online at glassmarket.cmog.org).
Medieval Glass for Popes, Princes, and Peasants
Exhibition Catalog
$34.95 (Members’ Price: $29.71)
Islamic Glass in The Corning Museum of Glass
Volume One
$95 (Members’ Price: $80.75)
Glass Masters at Work: Vittorio Costantini
DVD
$19.95 (Members’ Price: $16.96)

Are You Getting All the Information You Want?
We send a lot of information, from event reminders to collectionsoriented newsletters to membership renewal reminders, via e-mail.
If you aren’t currently on our e-mail list, please consider signing up.
Simply go to cmog.org/choices to sign up. We’ll only send you the
kinds of information you ask to receive.

The Voices of Contemporary Glass Exhibition
Extended through 2010
The exhibition, showcasing the stunning studio glass collection
donated to the Museum by Ben and Natalie Heineman, is now
open through January 2, 2011.

Rakow Library Wins Collaboration Award
The Rakow Library has won a national award for “Outstanding
Collaboration” from the Association for Library Collections and
Technical Services (ALCTS), a division of the American Library
Association, the professional governing body for libraries. The award
recognizes the Library’s work with the Carder Steuben Club to identify,
digitize, preserve, and disseminate a collection of photographs from
the early days of the Steuben firm. These images of Carder-era objects
can now be accessed worldwide through the Library catalog (rakow.
cmog.org). The collaborative project not only involved Library staff from
every department, but also representatives of the Carder Steuben Club,
Marshall Ketchum and Scott Hansen.
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Medieval
Glass
for Popes,
Princes, and
Peasants

By David Whitehouse, Executive Director
and Curator of Ancient and Islamic Glass

“Medieval” means “relating
to the Middle Ages,” a
period of European history
that lasted from the fall of
Rome in the fifth century
AD to the beginning of the
Renaissance a thousand
years later.
For many, “medieval glass”
is synonymous with stained
glass windows. Medieval
Glass for Popes, Princes, and
Peasants, on view through
January 2, 2011, has a
different focus. It contains
124 objects used for eating
and drinking, worship, and
science. The purpose of
assembling these objects
from 14 museums (including
the Louvre and the Vatican)
and one private collection
is to tell the story of glass
vessels between the Roman
period and the Renaissance.

Above: Detail of The Circumcision
of Christ, Master of Tucher Altar,
The Art Archive/Suermondt-LudwigMuseum, Aachen. Photo © Alfredo
Dagli Orti.
Left: Beaker decorated with prunts,
northern Italy, Switzerland, or southern Germany, 13th to 14th century
(87.3.33).
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Medieval Europe
After the fall of Rome,
cities and long-distance
trade declined. Almost all
economic life was local and
most people lived in villages.
Around 800, the tempo of
political and economic life
began to accelerate, and
in the 11th century, the
population expanded and

economic surpluses fueled
the revival of cities. A new
urban society emerged,
dominated by aristocrats
and wealthy merchants.
Despite the Black Death,
which killed one-third of
the population in the 14th
century, late medieval
Europe prospered.
Early Medieval Glassware
Historians often call the
fifth and sixth centuries the
“Migration Period,” because
peoples from outside the
Roman Empire settled in
the former provinces. Most
of these peoples buried
their dead with personal
possessions. The exhibition
contains a dozen glass
vessels from early medieval
graves.
The years between the late
eighth and the early 11th
centuries have been called
the Age of the Vikings—
the collective name for
many of the inhabitants of
Scandinavia. In the west,
Vikings settled in Iceland and
Greenland, and they visited
North America. In the east,
Viking merchants journeyed
along the rivers of Russia. At
home, they created towns,
where archaeologists have
recovered artifacts from
many parts of Europe and
the Middle East, including
glass from Western Europe
on display in the show.

The Cup of Charlemagne, probably
Syria, late 12th to early 13th century,
Musée des Beaux-Arts, Chartres.

Hedwig beaker, place of manufacture
uncertain, late 12th century (67.1.11).

Jug with coat of arms of Medici Pope,
Venice, 1513–1534 (2005.3.28).

Kuttrolf or Angster with two
tubes,Germany, 15th century,
Collection of Karl Amendt, Krefeld.
Photo by Horst Kolberg.

From the 12th to the
16th Century
The objects made between
the 12th and the 16th
centuries are displayed
in three groups: glasses
for domestic use, vessels
used in churches, and glass
for scientific and medical
purposes. Although most
of these objects were made
in Germany, the exhibition
includes a few exotic glasses
from the Mediterranean
region and the Islamic world.

but no other glassware.
Finds from archaeological
excavations confirm that
most of the glass vessels
used at home contained
beverages.

(receptacles that hold the
communion host), and
reliquaries (containers
for relics). The exhibition
contains two reliquaries lent
by the Vatican.

to read and write.” Today,
more than 700 years later,
countless millions of people
benefit from this medieval
invention, which required
glass of outstanding purity.

The beakers are either
plain or they have moldblown patterns or applied
ornament often consisting of
blobs (“prunts”). A common
variety of forest glass beaker
is called a Krautstrunk
(German for “cabbage
stalk”) because the prunts
make it look like a cabbage
stalk after the leaves have
been removed.

Glass for Science and
Medicine
In the 12th century, Latin
translations of books by
Greek and Muslim scientists
began to circulate in
Europe, providing scholars
with hitherto unknown
information. This new
knowledge was accompanied by improvements
in glassmaking, and
the combination led to
advances in science and
medicine. Many experiments
benefitted from apparatus
that were transparent and
non-corrosive.

An illustrated catalog of
the exhibition is available
through the GlassMarket
(glassmarket.cmog.org)
for $34.95 (Members price
$29.71).

In southern Germany,
Switzerland, and Italy, the
finest glass was almost
colorless. In northern and
central Europe, on the other
hand, most local products
were of green “forest
glass,” so-called because
it was made in workshops
situated in forests, the
source of fuel. The colorless
glass was made by carefully
selecting the raw materials
and by adding manganese
oxide, a mineral traditionally
known as “glassmakers’
soap” because it removes
the colors caused by
impurities. Forest glass
contains no manganese and
the impurities (mostly iron)
colored it green.
Glasses for Eating and
Drinking
Medieval paintings depict
tables set with bottles of
wine and beakers or goblets,

The most distinctive type
of bottle made of forest
glass is the Kuttrolf. This
has a narrow neck divided
into two or more vertical
tubes. The name supposedly
refers to the gurgling sound
that liquid makes when it is
poured through the narrow
tubes.
Glass Used in Churches and
Other Sacred Spaces
Although Muslims ruled
most of Spain and Portugal
for centuries and hundreds
of Jewish communities
existed all over Europe, the
continent was essentially
Christian. The most frequent
use of glass in churches
was for lamps, but it was
also used occasionally
for chalices, monstrances

Guided tours of the
exhibition will be available
Wednesdays at 2:00 p.m.,
June 30 through October 27.

Meanwhile, the study
of optics led to the
development of lenses, and
an epoch-making result of
experiments with lenses was
the invention of spectacles.
They changed people’s lives.
An Italian writer commented
in 1289: “I am so debilitated
by age that, without the
glasses known as spectacles,
I would no longer be able

Cone beaker, England, probably
Kent, 7th century A.D. (85.1.4). The
beaker was found in 1862 in The
King’s Field at Faversham, Kent, the
site of an Anglo-Saxon cemetery.
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a patterned window, similar to the
mosaic process. True stained glass—in
which the glass is colored through the
application of silver sulfide or silver
chloride, fired, and then assembled—
originated in the Middle Ages.
During this period, windows became
popular as a way of dazzling the eye
and illustrating Bible stories for a
largely illiterate society. Advances in
architecture allowed windows to take
up larger areas of cathedral walls.
Medieval stained glass was as
functional as it was beautiful, allowing
light into cathedrals and serving as
devotional literature for the masses.
Peter of Roissy, chancellor of the
School of Chartres Cathedral between
1208 and 1213, wrote, “Paintings on
the windows are Divine writings, for
they direct the light of the true son,
that is to say God, into the interior of
the church, that is to say the hearts of
the faithful, thus illuminating them.”

Drawings for
American Stained
Glass

Top: Window Design, Tiffany Studios,
probably New York State, 1912.
Bottom: Fruit and shells, John La Farge,
United States, 1882 –1885.
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The newest exhibition at the Rakow
Research Library, Drawings for
American Stained Glass, showcases
19th- and 20th-century designs from
studios and artists across the United
States. These designs illustrate the
great diversity in style and subject
matter in modern American stained
glass, as well as how designers used
regional subject matter to make the
art form truly American.
American stained glass drawings
encompass all the major purposes
and styles in the art form’s long
history. Archaeological evidence
suggests that painting on window
glass began as early as the sixth
century and very possibly earlier,
during Roman times. Early “stained
glass” windows were actually pieces
of colored glass assembled to create

The medieval tradition of using
stained glass as Biblical storytelling is
reflected in some modern American
stained glass designs, such as the
four-panel series, Stained Glass
Window Designs for Days of Creation,
produced by Gorham Studios in
the 19th or early 20th century, which
illustrates a selection of the Book of
Genesis.
Stained glass continued to illustrate
religious stories in the Renaissance,
but during this time they increasingly
began to embrace secular themes as
the expanding middle class allowed
those outside the clergy to afford
them for public buildings and private
homes. The use of stained glass
windows for non-religious purposes
continued into the modern era and
is embodied by the drawing from the
exhibit, Window Design of Sir Galahad
Kneeling, by Judson Studios (probably
1909). Arthurian legend, such as the
legend of Sir Galahad and the Holy
Grail, was often used as a motif in
stained glass between 1900 and 1930,

according to the Camelot Project at the
University of Rochester, to emphasize
purity of spirit and memorialize young
men who died in war.
Stained glass also took on a
decorative rather than symbolic or
storytelling aspect in the modern
era. American artist and writer John
La Farge’s watercolor and pencil
drawing, Fruit and shells (1882 –
1885), is an example of a decorative
design, featuring a natural motif in
the form of grapes and a scallop shell
arabesque. La Farge, along with Louis
Comfort Tiffany, introduced the style
of opalescent glass, which became
popular in stained glass window
designs in the late 19th century. During
this period of American stained glass,
designers increasingly turned to
secular themes and began to focus
on the intrinsic qualities of the glass
itself, as opposed to any painting or
staining applied to the glass.
Purely abstract stained glass designs
became popular in the 20th century.
An example of this is Robert Sowers’
design for the stained glass window in
American Airlines terminal 8 at John F.
Kennedy International Airport in New
York City, installed in 1960 (dismantled
in 2008 during renovations). The
window’s blend of red, blue, white,
and purple panels was intended to
suggest movement and power and
was, as terminal architect Robert
Allan Jacobs described it, “the
practical working symbol of the Jet
Age, combining the aesthetic and
functional expression of aviation
progress.” The Rakow’s exhibition
includes both a small-scale design
of the window, possibly intended for
use on an airport model, as well as a
larger, more precise iteration of the
design.

Panel Design of Religious Figure
Preaching to the Native Americans),
the colonization of the Western
Hemisphere (Peter Appleton’s English
Settlers Land in Maryland), and the
native peoples of the New World
(Peter Appleton’s Father White: First
Mass Celebrated in America).
Whether illustrating Bible stories as
in the Middles Ages, depicting the
conversion of Native Americans to
Christianity, or expressing decorative
or abstract ideals, American stained
glass designs in the 19th and 20th
centuries reflect a unique continuum
of purpose, style, and aesthetics.
Drawings for American Stained Glass
was curated by a team of Library staff.
The exhibition is on view through
December 31, 2010, in the Reading
Room of the Library.

Top: Window Design of Sir Galahad Kneeling,
Judson Studios, Los Angeles, CA, probably 1909.
Middle: English Settlers Land in Maryland, Peter
Appleton, Appleton-Rubec Stained Glass Studio,
Ridgewood, NJ, 20th century.
Right: Window Design of Abstract Landscape
with Long-Horned Cattle and Plants, Peter
Appleton, Appleton-Rubec Stained Glass Studio,
Ridgewood, NJ, 20th century.

In the United States, stained glass
designs also began to illustrate
uniquely American themes, including
the lives of New World saints
and missionaries (Emil Zundel’s
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From Tattoos to Islamic Textiles,
Artists-in-Residence
Explore Their Inspirations

Gayla Lee

Erica Rosenfeld

7

K Hyewook Huh

Marie Retpen

This year, The Studio has invited seven
Artists-in-Residence to spend a month
researching and experimenting in the
state-of-the-art studio.

part of a narrative installation. During
her residency, Retpen developed
sculptural work in glass inspired by
Lewis Carroll’s novels.

“As an advocate for artists working in
glass, The Studio uses the Artist-inResidence program to help emerging
artists begin their careers and to give
established artists the opportunity to
explore new directions,” says Amy
Schwartz, director of development,
education programs, and The Studio.
“We provide artists with materials,
space, and time so that they can focus
solely on their art.”

Gayla Lee
Lee creates and sells glass jewelry and
kiln-formed glassware, incorporating
murrine (slices of glass cane) to create
complex patterns. Lee used her
residency to explore ideas beyond her
current lines of production, including
large geometric wall coverings that
mimic patterns found in woven textiles
and natural wood grains.

Eliza Au
Au comes to glass from the world of
ceramics, translating her specialization
in ceramic slip casting into glass
casting work. She is attracted to glass
for its transparency and translucency,
and is influenced by Islamic tile and
textile patterns. During her residency,
Au worked on a glass carpet titled
Invisible Visions, referring both to the
transparency of glass and the idea of
believing without seeing.

Leo Tecosky and Slate Grove
Tecosky and Grove, participating in
The Studio’s Instructor Collaborative
Residency, will explore work from
the dichotomy of their two life
experiences. Tecosky, who has taught
at The Studio, is influenced by Miami
hip hop and graffiti art culture. Grove
is a rock-and-roll tattoo artist from
Iowa. They will create two-dimensional
art of their respective taboos, as well
as three-dimensional blown-glass
sculptures. No lecture.

Marie Retpen
Retpen is a Danish glass designer
and maker who turns everyday forms
into surreal sculptures that look as
though they are partially melted.
The works are often displayed on
furniture in a theatrical setting, or as

Erica Rosenfeld
Rosenfeld creates glass jewelry,
functional glass, and sculpture in
glass. She will use her residency to
focus on labor-intensive installations
that include narrative glass tapestries
and found objects, and that “tell
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Leo Tecosky

stories about people and the rituals
they create to uphold traditions
and to form community and family.”
Lunchtime Lecture on Thursday,
October 28.
K Hyewook Huh
Huh is a glass artist who works
and teaches in Seoul, Korea. Her
work interprets her environment,
as well as the “emotional ups and
downs that humans feel within their
environment.” In her kiln-cast work,
she uses visual effects to explore
reflected shapes. During her residency,
Huh will experiment with hot casting,
using the Museum and The Studio
as inspiration. Lunchtime Lecture on
Thursday, November 23.

The artists (except the September
residents) will provide public
Lunchtime Lectures during their
residencies, describing their artistic
inspirations and their work at The
Studio. Lectures will take place in The
Studio Lecture Room at 12:00 p.m.
on specified dates (feel free to bring
your lunch). Visit cmog.org for a
complete schedule. Registration is
not required, and admission is free.
Please contact 607.974.6467 or
thestudio@cmog.org for more details.

Photos are all provided by the artists.

Eliza Au

Meet the Artist: April Surgent

Through years of experimentation,
Surgent has realized a language of
subtractive marks that range from
the exacting to the expressive. In
2003, she learned traditional cutting
at Pilchuck Glass School from the
storied Czech engraver Jiří Harcuba
(see pg. 11), whom she credits as
her mentor (and with whom she has
recently co-taught courses at Pilchuck).
While Harcuba innovated the use of
engraved illusionistic and expressive

marks, it is Surgent who has taken
up the challenge originally laid by
Harcuba’s teacher, Stanislav Libenský.
He recalls “Professor Libenský tried to
convince me to leave off engraving—
he argued it had no perspective. He
said I should become a painter.”
Surgent has not only realized robust
perspective, but also the details,
textures, and atmospheres that create
entire worlds. She is able to work
her large flat planes because of the
range of contemporary hand-held
power grinders, drills, and buffers
that allow her to “take the tool to the
glass,” though she sometimes uses
stationary wheels and lathes to which
past artisans also brought their glass
objects. Surgent uses the technologies
to make painterly effects—repeated
cuts can look like impressionistic brush
marks while other abraded surfaces
seem as watercolors.
Surgent uses her own photographs as
her image sources. She “develops”
the pictures by grinding the glass
plates to reveal sometimes neutral,
sometimes colorful, underlayers.
Many of her images depict glass

Photos provided by April Surgent.

April Surgent
rethinks engraving
and cameo techniques, reaching
back to antiquity
to create works
that look painterly,
photographic, and
contemporary.
Her images come
to light through
precise cutting and the grinding away
of fused glass layers, usually milky
white on the top with darker strata
below. The size, thickness, and flatness
of these objects reference panel or
easel painting, as do her diptych and
triptych compositions.

architecture—buildings with glass
surfaces and complex optics that can
be transparent and reflective. Her
reflected images remind us we are
looking at a constructed illusion. They
also reference the camera’s glass lens
and its mediation. In these pieces,
the illusionistic “glass” reflections
and transparencies inevitably refer
back to Surgent’s vitreous medium
and challenge the viewer to see her
work as both a glass object and as
representations of glass.
Her images read as photographic
because of their personal “snapshot”
quality—especially her pictures of
Seattle, Surgent’s home. These show
her perspective and her relationships
to the city’s spaces and to the people
who inhabit them. As such, many of
her titles, such as A Miscommunication
Between There and Here or Flight
Away From You, imply a connection, a
transition, and a space.
Though she is only in her late twenties,
Surgent’s skill is developed from a
lifetime of study. She’s been working
with glass since the age of 14, first as
an exchange student in Bornholm,
Denmark, and then at Detroit’s
College of Creative Studies. Though
she graduated from the glass program
at Australian National University,
Canberra, only a few years ago in
2004, Surgent has already emerged
as an important artist, teacher, and
technical innovator.
April Surgent and Jiří Harcuba will
co-present a free Meet the Artists
lecture on Thursday, June 24. The
public lecture will begin at 6:00 p.m.
A Members Only reception will take
place prior to the lecture, at 5:15 p.m.
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Celebrating the
Birth of the
Information Age

Photo by John van Otterloo.

“One if by land. Two if by sea.”
When Paul Revere famously signaled
American patriots about the invasion of
British troops by way of encoded light
signal, he was employing an early form
of optical communications. Centuries
later, when scientists at Corning Glass
Works (now Corning Incorporated)
invented the first glass optical fiber
capable of carrying light impulses
over great distances, the entry in the
laboratory notebook for that day
read “Whoopee!” Such inauspicious
beginnings for two revolutions that
began with light as a means of
communications and continue to define
our lives today.
September, 2010, marks the 40th
anniversary of the invention of lowloss optical fiber by Corning
researchers Donald Keck, Robert
Maurer, and Peter Schultz. The story
of their dramatic breakthrough and
other landmark studies, discoveries,
and inventions in the history of optical
communications are brought to life
in The Corning Museum of Glass
Innovation Center. Through interactive
displays, videocentric exhibitions,
and live demonstrations, visitors are
introduced to the unfolding of the
Information Age.

9
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“When we installed the original
optical fiber exhibit 10 years ago, the
information was mostly theoretical
for the majority of our visitors,” states
Rob Cassetti, creative director. “Now,
because of the widespread use of
fiber optics for telephone, high-speed
Internet, and high-definition television,
it’s incredibly relevant to people’s
everyday lives.”
A live demonstration added to the
exhibit area last summer has also
increased visitors’ interest in the
subject. The 10-minute presentation
begins with a demonstration
of total internal reflection—a
phenomenon that is fundamental
to the transmission of light through
optical fiber. In the mid-1800s, John
Tyndall, an Irish civil engineer, used
this phenomenon to wow audiences
with lively visible demonstrations that
showed light following the path of a
stream of falling water. This happens
because the interface of two media
that transmit light at different speeds
will create a reflective smooth surface,
so the area where the stream of water
and the air meet acts like a mirror.
Total internal reflection traps the light
in the stream, and traps it the same
way in a glass fiber.

The Museum’s demonstration on
total internal reflection helps answer
the number one question posed by
visitors: “How can so many telephone
calls travel through that little piece
of glass all at the same time without
getting mixed up or interfering with
one another?” Eric Goldschmidt,
lead demonstrator for the Museum’s
Innovation Center, explains, “Light
travels on wavelengths. As long as
the signals are sent on just slightly
different wavelengths, they will
not interfere with one another.
Also, several different light colors
are used to transmit the signals.
The optical receiver that translates
the light signals back into the
information formats we understand
can differentiate between the many
different colors and wavelengths.”
Initially, the impurities in glass caused
light transmissions to be blocked after
just a few feet in experimental fibers,
making them useless for carrying
light long distances. However, in
1964, Charles Kao, a brilliant engineer
at Standard Telecommunications
Laboratories in England, determined
that if impurities were removed from
glass, the loss could be lowered to
under 20 decibels per kilometer, which
could make an optical communication
system possible.
A race began among scientists all over
the world looking for a solution. Keck,
Maurer, and Schultz found it in 1970.
The team realized that by adding a tiny
bit of titanium to a central core of HighPurity Fused Silica—the world’s purest
glass—and then coating the core
with a layer, or “cladding,” of HighPurity Fused Silica with no titanium, an
incredibly reflective surface would be
created. This surface between the two
glasses is reflective enough to allow
light to travel incredible distances

through the core with minimal loss. Using that
glass, they were able to prepare an optical fiber
hundreds of yards long.

When it was new 10 years ago, this display

Within 10 years, the best fibers could transmit a
signal 150 miles before the signal became too
weak to detect. Today, fiber cables carry signals
across both the Atlantic and Pacific oceans and
circle the globe many times over.

the width of a human hair carried the same

At least a quarter of Earth’s inhabitants have
access to the Internet. High-speed digital
communication has spawned the birth of the
World Wide Web, e-mail, instant messaging,
mobile phones and other wireless devices, highdefinition television, and social networking—
literally transforming our everyday lives.

lasers, optical amplifiers, and the fibers

Here at the Museum, the Web makes glass
accessible to an international audience. About
360,000 people visit the Museum’s Web site each
year (roughly the same number as pass through
its physical doors). They can access information
about the collection, download student materials
and the Museum’s Audio Guide, buy tickets,
and shop the GlassMarket—any time of day. In
addition, more than 6,000 fans stay in touch with
the Museum through Facebook, and visitors
to YouTube can view more than 100 of the
Museum’s videos.

demonstrated that a single optical fiber

amount of data as a copper cable six feet
in diameter. Today, because of advances in

themselves, the amount of copper cable
would actually be 30 feet in diameter! More
than 500,000 phone calls routinely travel
through a single fiber at the same time, and
new fibers promise to carry five times that
very soon.

Water Stream

Light Beam

Water Tank

Total Internal Reflection
Total internal reflection traps the light in the stream of
water—the same way it traps light in a glass fiber.
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Masters of Studio Glass Jiř í Harcuba
“Economy of expression” might
be the phrase that best informs the
work of Czech artist Jiří Harcuba,
who is known for his inventive glass
and metal engravings. His Masters
of Studio Glass exhibit (on view on
the Museum’s West Bridge through
October 31, 2010) embodies this
visual efficiency. Instead of showing
the many Harcuba drawings and glass
objects owned by the Museum, in an
effort to distill the soul of his work,
he asked curator Tina Oldknow to
display only three engraved portraits
of his countrymen.
These works show three distinctive
styles that Harcuba has applied
and modified through five
decades, especially in his portraits
of philosophers, poets, authors,
musicians, and other creative people.
The exhibit fits one of his favorite
assertions, “to make a long story
short,” but also invites viewers to
witness the engraver’s visual language
and explore how it’s used to convey
illusion, optics, perspective, and
expression.

Photo by Dara Riegel.

Above: Portrait of Frederick Carder, Corning,
New York, Steuben Glass, 2007 (2008.4.27).
Gift of Steuben Glass.

Right: Portrait of Georgia O’Keeffe,
Czechoslovakia, Prague, 1984 (2001.3.11).
Gift of Elly Sherman.
Far right: Portrait of Dominik Biemann,
Corning, New York, The Studio of
The Corning Museum of Glass, 2009
(2009.4.89). Gift of the artist.
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A crystal rectangle captures the
essential profile (little more than a
silhouetted face) of the playwright
and statesman Václav Havel, through

Portrait of Václav Havel (left) and
Portrait of Vladimír Kopecký (middle),
Czech Republic, Prague, 1995.
The 10th Rakow Commission.

minimal cuts that the viewer can count
and trace. One can quickly see how
Harcuba varies the cutting wheel’s
marks to suggest planes, organic
shapes, highlights, and shadows. The
translucency reveals the disciplined
simplicity of his choices: he resists
adding more information in order
to get to worthwhile, if raw, marks
that communicate process, illusion,
and a depicted personality. While
most Harcuba works are small, they
convey a monumentality and presence
that is communicated through the
portrait’s nobility, and through his
modernist reinterpretations of classical
medallions and bust sculptures.
Another object in the exhibit, Harcuba’s
portrait of Dominik Biemann, reveals
similar traits but has a different
look. This profile is more robust and
illusionistic than the portrait of Havel.
Harcuba pays homage to Biemann
as the most regarded Bohemian glass
engraver who worked in neoclassical
styles that included bust portraits
and roundels (Biemann’s circular
engraved portrait plaque, 1834, and a
beaker from 1826 are in the Museum’s
collection). Harcuba conceptualizes
some of his portraits as “dialogues”
with the past. In the Biemann portrait
we see the details, modeling, and
cutting techniques found in Biemann‘s
works, even as Harcuba freely rewrites
his predecessor through caricature
and abstraction.
The miracle of the low-relief engraving
is that, though it is cut only a few
millimeters thick, the image can
seem to be three-dimensional. One
side of the plane reveals the chalky
engraved marks. The flat glass side
optically enhances spatial illusions,
which become activated when the

Vase with Eight Figures,
Czechoslovakia, Nový Bor, 1961
(83.3.229).

viewer scans the piece from different
viewpoints. From varied angles,
hollows can seem as solids and
material may read as void or reflection.
A significant part of Harcuba’s mastery
is his ability to anticipate these optical
properties and accordingly correlate
his cut forms. His engraving extends
to work in other media. Harcuba
has made ink on paper prints from
certain glass engravings (he has
explored making these vitreographs
since the mid-1980s). Harcuba is also
popularly known as a metal engraver.
His designs for common Czech coins,
including the five-crown piece, are
well known. In 1988, he was honored
by The American Numismatic Society
for lifetime achievement in the art of
medals.
Harcuba’s portrait of his contemporary,
Vladimír Kopecký, rounds out the
exhibition. This piece shows a threequarter profile of Kopecký, made in
an expressive Cubist style evocative
of early 20th-century paintings by Paul
Cézanne and František Kupka, among
others. Just as these painters defined
abstracted spatial planes through
disjointed brushstrokes, Harcuba
simplifies Kopecký’s face using
layered, juxtaposed cuts. The energy
in the portrait references Kopecký’s
expressionist work.
Many of Harcuba’s works show his
identification with Czech culture and
the Bohemian glassmaking traditions.
Because of this strong sensibility, he
became a political prisoner, when,
in an exhibition in Milan, Harcuba
displayed a medal showing six snakes
strangling the lion from the Czech
coat of arms. This was understood
as criticism of the Warsaw Pact and

Soviet invasion that ended the Prague
Spring of 1968. Consequentially,
Harcuba was jailed for four months in
1971 – 72 and lost his teaching post
at the Academy of Applied Arts in
Prague.
The Havel and Kopecký portraits
were made for the Corning Museum’s
1995 Rakow Commission. Other of
Harcuba’s honors include the 2006
UrbanGlass Lifetime Achievement
Award; the First Prize medal at the
Jablonec Second Annual Glass and
Porcelain Exhibition in 1976; and First
Prize at the 1965, 1968, and 1971
Triennials of Engraved Glass in Brno.
Raised among glass artisans, Harcuba
began to work glass at age 13 as an
apprentice at the Harrach Glassworks.
He furthered his studies at the
Specialized School for Glassmaking,
Nový Bor, as an engraver at the
Umelecké sklo Glassworks, Nový Bor,
and at the Academy of Fine Arts,
Prague. Harcuba has a distinguished
teaching record that includes the
Academy of Fine Arts in Prague, and
the Royal Academy of Arts in London.
Harcuba now works and teaches
at workshops around the world,
and regularly at The Studio. He has
recently co-taught engraving courses
at Pilchuck Glass School with his
former student and protégé, fellow
glass engraver, April Surgent
(see pg. 8).
April Surgent and Jiří Harcuba will
co-present a free Meet the Artists
lecture on Thursday, June 24. The
public lecture will begin at 6:00 p.m.
A Members Only reception will take
place prior to the lecture, at 5:15 p.m.
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Photo by Maria Strinni Gill.

2300°: Still Hot Ten Years Later

“A museum as a city hotspot?”
That’s the question posed by a local
newspaper when the first 2300° event
was announced in February, 2000.
Ten years later, it’s hard to imagine
anyone asking that question. On the
third Thursday of winter months, The
Corning Museum of Glass has become
the place to be for young and old
alike.
Each 2300° event is unique, but the
basic formula for the evening includes
live music, innovative glassmaking,
and tasty food and drinks. That
formula was developed by Steve
Gibbs, the Museum’s hot glass
programs manager.
“Early on, the events were more like a
traditional cocktail party,” says Gibbs.
“I sat back and started to ask myself,
if I were to throw a party in my studio,
what would I want my friends to enjoy?
I’d get a band I really liked, some
good food and drink, and have fun
blowing glass.”
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The idea took off. Once, the crowds
were small enough that a 2300° could
take place in The Studio or only in
select parts of the Museum. Now,
between 2,000 and 3,000 people
come to enjoy bands and glass artists
from all over the world, with the event
spilling into the outdoor courtyard
or the galleries. Music ranges from
Afro-Caribbean to Detroit Motown to
Irish folk—and pretty much everything
in between. The Hot Glass Show has
featured local Corning artists, as well
as the likes of the de la Torre Brothers,
Laura Donefer, Gianni Toso, and Jeff
Zimmerman.
Following the 5:30 p.m. to 7:30 p.m.
event, many attendees continue the
party in the nearby Gaffer District, a
boon to local businesses especially
in the quieter winter months. Local
restaurants, including Murphy’s
Woodhouse, Cap’n Morgan, and the
Gaffer Grille and Tap Room, all cite
pre- and post-2300° as high-traffic
evenings.

The current scale of the event also
inspires the innovative use of audio
visual and culinary arts, says Rob
Cassetti, senior director of marketing.
Anyone who has enjoyed a band or a
glass show at 2300° appreciates the
inventive graphics and audio-visual
treats arranged by Scott Ignaszewski,
the Museum’s AV coordinator, and
his team of 10 to 12 camera and
sound technicians. “It’s a balancing
act,” describes Ignaszewski. “We
want people to enjoy the music
and the graphics throughout the
Museum, without overwhelming them
or overshadowing the performers.”
Attendees can choose to dance to
the live music in the Auditorium, or
enjoy the music and video as a slightly
quieter backdrop on screens in the
Admissions Lobby or other areas of
the Museum.
Food is often themed to the evening
and the culinary staff can be quite
inspired. Who can forget, for instance,
the Fire & Ice events, where people

Photos by Gary Hodges.

Finger Lakes wines are always
available for purchase, a nod to the
great diversity and quality of wines
in the region. Once or twice a year,
a 2300° event will also include very
popular free wine and spirit tastings
provided by 20 to 30 of the region’s
wineries and distilleries.
While the unique creative direction
of each event is the collaborative
effort of a small group of Museum
staff, it takes a legion of hard-working
volunteers and employees to pull off
each 2300°. And it’s all coordinated by
Louise Maio, the Museum’s fearless,
energetic, and incredibly organized
public programs planner. 2010
marks her 38th year at the Museum
organizing events like 2300°, Seminar
on Glass, the regional Student Art
Show, and Family Nights. Maio, who
had the honor of cutting the 10-foot
birthday cake during the 2010 official
“Birthday Bash” (after spending
the morning attending the birth of
her grandson!), says she finds joy in
making people happy.

Cassetti agrees: “In the end, it’s the
outpouring of community support
and attendance that makes 2300°
successful.”
Attendees come to network for
business, relax, and reconnect with
friends and family, and to meet others
in the community. Some have even
found romance at the event. Beth
van Duyne met her (now) husband at
2300°. They were, in fact, next door
neighbors on Corning’s Southside hill
but had never even seen each other
until they found themselves chatting at
the event. Three years later, they were
married.

AN

ANNIVERSARY

Save the dates!
2300°: East Meets West
Thursday, November 18
5:30 p.m. – 7:30 p.m.
2300°: Peace, Love, and 2300˚
Thursday, December 16
5:30 p.m. – 7:30 p.m.

There are other loyal attendees who
have literally grown up with the event.
“Since its inception, I was attending
2300° religiously with friends as a
social connection, a way to unwind,
and an outlet to hear new music and
see exciting new ways glass is being
used and manipulated,” says Elmira
resident Johnny Goff. “Now, 10 years
later, I have two little girls and a wife
and we all have come to look forward
to those Thursdays when we can
go and do the same thing...just as a
family. It’s become a Southern Tier
cultural mainstay.”

Photos by Maria Strinni Gill.

wandered around gnawing on giant
turkey legs while listening to the
tribal sounds of Ithaca’s One Heart
drumming circle? More often, culinary
choices are a bit tamer, but always
delicious: warm tasty soups, artful
finger foods, and yummy desserts for
free, with heartier fare for a small cost.
Or as loyal attendee Jonathon Gates
describes the food: “Simple, cheap
and good.”

1 th 1

“I love doing it, because I meet such a
variety of people,” says Maio. “It’s also
a good way to introduce everyone to
the Museum. Sometimes people have
a different view of what a ‘museum’ is,
and when we put on events such as
this, it shows the community what we
have to offer. It brings them back for
other events or they join as Members.”
Fritz Dreisbach blows glass during 2300˚: The 60s. Each 2300˚ event features a unique glassblowing artist
or theme.
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MODERN GLASS
Tina Oldknow
Curator of Modern Glass

Photo by Michael Smith.

Recent Acquisitions
EUROPEAN GLASS
Florian Knothe
Curator of European Glass

Electioneering Wineglass
William and Mary Beilby
This handsome example of
an electioneering glass is
enameled with a leaf scroll
cartouche inscribed “Succefs
to Sedbergh,” a decoration
attributed to William and
Mary Beilby in Newcastle
upon Tyne, England. Its
inscription may be linked to
the parliamentary election
between Sir James Lowther,
John Upton, and Edward
Wilson in Westmorland in
1761.
Although Sedbergh is a
Yorkshire town, and its
landowners could not
have voted directly in the
Westmorland election, there
could have been indirect
influences and landholdings
that spanned both counties.
It is therefore possible that
this glass was used as an
electioneering goblet in
which Upton sought support
locally for his candidacy.
Sedbergh, a rich town that
prospered from the sale and
manufacture of wool and
woolen goods, is located in
the north of England near
the former workshop of the
Beilbys, who were important
enamellers of glasses
decorated with coats of arms,
including armorials of the
Dutch and English crowns.

Ivory Tusk Vase
Thomas Webb and Sons
This extraordinary vase was
made in the glasshouse of
Thomas Webb and Sons in
Amblecote, England, in about
1887 – 1895. It is executed
in cut and gilded opaque
white glass, in imitation of
old carved and painted ivory.
The size, form, and shape of
this vessel resemble those
of Japanese brush pots from
the early Edo period (1603
– 1868). In Western Europe,
these stylistic features became
widely known and hugely
popular only after the fall of
the Edo reign in 1868, when
Japan became more receptive
to Western culture and
visitors, and trading between
the East and the West
developed. Consequently,
European art connoisseurs
started collecting Japanese
prints, carved sculpture,
and decorative arts, and
initiated among local artists
and designers an easterninfluenced Japonisme style
during the last decades of
the 19th century. Webb also
worked in this new fashion
and produced innovative
high-quality glass objects
inspired by the Far East.
Purchased with funds from
the Greater Milwaukee
Foundation, Kenneth R.
Treis Fund.

St. Matthew
Sir Edward
Coley BurneJones
This window
depicts the
figure of a
seated Saint
Matthew,
who is shown
holding a
quill in his
right hand,
an inkwell
in his left hand, and a large,
blank open book, which will
contain his Gospel, on his
lap. The saint’s right foot,
which is restored, rests on
top of a small shrine housing
a leather moneybag with
gold coins, symbolic of the
saint’s profession (a Roman
tax collector) at the time of his
conversion.
A painter and illustrator, Sir
Edward Coley Burne-Jones
designed windows for Morris
& Company, a firm founded
by his good friend, the poet,
social activist, and designer
William Morris. This figure of
Saint Matthew was designed in
1873 by Burne-Jones for Morris
& Company’s commission
of 72 windows for Jesus
College Chapel in Cambridge,
England.
After Morris and BurneJones died in 1896 and 1898
respectively, the general
tendency was for the firm
to repeat earlier designs.
From 1906 to 1911, Morris &
Company produced a set of 32
windows for the Cheadle Royal
Hospital Chapel in Cheadle,
near Manchester, England.
Almost all of the windows,
including this window with
Saint Matthew, were made for
Cheadle from Burne-Jones’
original designs for Jesus
College Chapel.

Wall Panel
Klaus Moje
Klaus Moje is widely regarded
as the most distinguished
artist working in glass in
Australia. In this wall panel,
Moje combined pieces of red,
black, yellow-green, and white
glass. He fused them in a kiln
in several phases, and then cut
and polished the individual
panels. Set into steel mounts,
the panels form a large
abstract composition. The
surface cutting, which reflects
light, creates a dynamic
movement that travels up,
down, and across the piece.
Moje began his career in the
early 1950s as a glass cutter
in his family’s workshop in
Hamburg, Germany, and
in 1982 he immigrated to
Australia to head the Glass
Workshop at the Australian
National University in
Canberra.
Early in his career, Moje chose
to work with a set of simple
geometric shapes—such as
the circle and the square—
in the form of the shallow
bowl. Later, he expanded
his repertoire to include
cylinders and flat panels.
Within this format, Moje has
experimented with geometric
and abstract patterns to create
a unique body of work. His
large panels best reflect the
innovation and vitality that he
has brought to glass.
This object is a gift of the
Ennion Society.
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AMERICAN GLASS

All staff portraits are by Robert Barker unless otherwise noted.

Jane Shadel Spillman
Curator of American Glass

Koepke Glass Collection
The Museum was very fortunate
in 2009 to receive a bequest of
the extensive American glass
collection of Anna and Karl
Koepke of Ohio, who gathered
nearly a thousand pieces in the
last 30 years. Allowed to choose
whatever we wished from the
Koepke collection, we added
242 pieces to our collection,
and the rest was given to the
West Virginia Museum of
American Glass. Karl also gave
our Museum a substantial
bequest of money for The Karl
and Anna Koepke Endowment
Fund. One of the rarest pieces
in the Koepke collection is a
pressed glass windowpane
from the glasshouse of John
and Craig Ritchie, which
operated in Wheeling when
that area was still considered
Virginia (before the Civil War).
It shows a sidewheel steamer
of the type which operated on
the Ohio and Mississippi rivers
with the name “J. & C. Ritchie”
below it.
The glasshouse operated
under that name only from
1833 until 1836, so the panes
are easy to date. It is assumed
that they were made for use

on the steamers operating on
the river, but that’s not certain.
This pane was one of eight
found in a secretary/desk in
1955 by an antique dealer who
sold the panes separately. No
other examples of this pane
have been found, although the
Ritchie firm must have made
more.
Commemorative Decanter
Hobbs, Brockunier & Company
Glass collector and Museum
Fellow Larry Jessen gave
the Museum a decanter with
floral and leaf engraving and
the inscription “J.E. Kenna/
Kanawha/W.Va.” John Edward
Kenna (1848 – 1893) was a U.S.
representative from Kanawha
County, West Virginia, from
1876 until 1883, when he
moved to the Senate. He
was a senator for only a term
and a half, until his sudden
death in 1893 at the age of 44.
Kenna was a noted orator, and
an energetic fighter for the
industries of West Virginia, in
spite of a limited education,
and the fact that he had fought
for the Confederacy as a
young man. The decanter was
probably a gift from supporters
to commemorate his election

to either the House or the
Senate, so it can be dated
to 1876 – 1883. It is almost
certainly a product of Hobbs,
Brockunier & Company of
Wheeling, which was the only
glasshouse in the state making
engraved tableware in the
period when this was made.

probably be more decorative
than useful. Relatively few of
these seem to have survived
intact, so we are fortunate to
have acquired this one.

Floor Lamp
Frederick Carder
The Museum has a significant
collection of Frederick Carder’s
Steuben glass, mostly table
and ornamental ware. We were
happy to add an Art Deco
floor lamp, which was made
around 1930. We previously
had an example of the glass
plaque made for use in the
lamp, but were unsure of how
the lamp looked. Having a
complete floor lamp allows
us to determine and show
how the glass was used in the
lamp. It’s a design which would

THE RAKOW
RESEARCH LIBRARY
Diane Dolbashian
Librarian
The Sign Writer and
Glass Embosser
By William Sutherland and
William George Sutherland
The Sign Writer and Glass
Embosser, by William
Sutherland and his son
William George Sutherland,
is a large instruction
manual on the mechanics
of sign-writing. Printed in
Manchester, England, in 1898,
it was probably used in the
tradesman’s workshop but
also may have been a text for
classroom study by aspiring
sign writers. The authors
describe it as a book of
“sound practical information”
on an “important art of great
commercial value.” They say
that sign-writing is a lucrative
business, because advertising
is essential to success and
signs tell the passerby exactly
what a shop owner does
or sells. The book seems
to favor glass in the use of
signs and gives extensive

instructions on gilding and
other decorative techniques
for glass. The book’s back
pocket holds 32 17-by12-inch chromolithograph
plates featuring elements
for signs, including a variety
of decorative alphabets,
coats of arms, and sample
graphic layouts. These
templates are varied enough
to have probably served both
the experienced and the
apprentice sign writer.
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Donor + Member Events
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Ennion Society Dinner, October 14, 2009
1) Fellow Kenneth Treis with Jane Shadel Spillman,
Curator of American Glass
2) Fellow and Ennion Member Carole Allaire and
Ennion Member John Allaire
3) Rakow Librarian Beth Hylen and Fellow Josh Simpson
4) William Gudenrath, Fellows’ President and
Resident Adviser to The Studio, cooks onstage
with artist and Fellow Lino Tagliapietra
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Members Tour of Tiffany Treasures, October 31, 2009
5) Members William and Florence Venema
6) Members Richard and Mary Seager
7) Curator of American glass, Jane Shadel Spillman, gives the
Members Preview Tour of Tiffany Treasures
Meet the Artist: Isabel De Obaldía Reception, October 16, 2009
8) Members Geoffrey and Joan Heywood with Edward Cushing,
Elizabeth B. Eaton, and Mary Lu Walker
9) Rakow Commission Artist Isabel De Obaldía with Pedro Joaquin Icaza
10) Member Rhonda Morton and Laurie Liberatore
11) Ron Faris, Janell Faris, Jeremey Faris, and Docent Gretchen Halpert

Photo provided by Gregory Merkel.

Donor Profile Gregory Merkel

Dr. Gregory (Greg) Merkel, a research fellow in Corning
Incorporated’s Crystalline Materials Research Department
since 1981, has had a lifelong interest in the arts and natural
sciences. Motivated by a quest for beauty and a strong intellectual curiosity, he has an enthusiasm for glass that spans
all of its aesthetic, historic, and scientific aspects.
It’s not surprising then, that he is actively involved with The
Corning Museum of Glass as a Fellow, Ennion Member, and
researcher. “The Museum’s collections, the Annual Seminar
on Glass, the extensive materials in the Rakow Research
Library, and my associations with the curators, educators,
glassmakers, and library staff have all been essential to the
growth of my passion for glass,” says Greg.

The Ennion Society
The Ennion Society wishes to
welcome the following new
Members, who have joined since
the last printing of The Gather.
Mr. and Mrs. Thomas Buckles
Claudette M. Doran, CCD &
Eleanor T. Cicerchi/
Claudette’s International
Designing Women, Inc.
Drs. Robert and Caren Douenias
Mr. Ben W. Heineman Jr. and
Ms. Cristine Russell Heineman
Mr. and Mrs. Thomas Hinman
Linda E. Jolly and
Dr. Elizabethe Payne
These new Members join our
current Ennion Society Members,
listed below.
Mr. and Mrs. Roger G. Ackerman
Larry and Susan Aiello
John and Carole Allaire
Mr. and Mrs. Thomas Appelt
Richard and Katherine Asbeck
James K. Asselstine and
Bette J. Davis
Bruce and Ann Bachmann
Gail O. and Elijah Baity
Susan Bartlett and
Edward de Limburg
Mr. and Mrs. Robert A. Belfer
Mr. and Mrs. Mike Belkin
Mr. and Mrs. Frederick Birkhill
Thomas E. and Barbara Blumer
Mr. and Mrs. Charles R. Bronfman
Robert and Brenda Brown
Mr. and Mrs. Thomas S. Buechner
Jeremy and Angela Burdge
Mr. David Burger
Marian and Russell E. Burke III

Mr. and Mrs. Alan L. Cameros
Van C. and Susan H. Campbell
Dale and Leslie Chihuly
Mary and Jack Cleland
Mr. Allan M. Collautt Ph.D.
Sarah and Daniel Collins
Charles R. and Trudy Craig
Patricia T. Dann
Dr. Charles and
The Rev. Virginia G. Deneka
Kenneth C. Depew
Mr. and Mrs. Thomas P. Dimitroff
Leonard Dobbs
Jay and Micki Doros
Mr. and Mrs. David Dowler
Mr. and Mrs. Robert Duke
William Eggers and
Deborah McLean
Mr. and Mrs. Max Erlacher
Alan and Lynnette Eusden
James Fallon
Mr. and Mrs. Harlan J. Fischer
Christopher T. G. Fish
James B. Flaws and
Marcia D. Weber
John and Frances Fox
Jane and Terry Francescon
Ms. Jere Gibber and
Mr. J. G. Harrington
Dr. Barbara Ursula Giesicke
Mr. and Mrs. Robert Gilchrist
Roy and Myra Gordon
Robert and Martha Grassi
Daniel Greenberg and
Susan Steinhauser
Mr. and Mrs. Kirk Gregg
Polly and John Guth
Vincent and Anne Hatton
Ms. Denise A. Hauselt
Mr. and Mrs.† Ben W. Heineman Sr.
Douglas and Katya Heller
Mr. and Mrs. James R. Houghton

A collector of iridescent glass from the 1860s to the 1920s,
he initially focused on collecting Steuben glass from
Frederick Carder’s era, then became interested in the science
behind Steuben and Tiffany iridescent luster glass. Recently,
he has been compiling and interpreting the glass formulas
in Frederick Carder’s laboratory notebooks, housed in the
Rakow Library.
Greg has also worked closely with Dr. Robert Brill, the
Museum’s research scientist emeritus, using the Museum’s
portable X-ray fluorescence spectrometer to establish the
correlation of objects with specific formulas. He has shared
some of his research at the Carder Steuben Symposia and
the Museum’s Annual Seminar on Glass. Greg is currently
writing a comprehensive book on Carder Steuben colored
and iridescent glassware.
Supporting The Corning Museum of Glass is very important
to Greg: “My role as a Museum Fellow and my membership
in the Ennion Society enable me to support both the Rakow
Research Library and the Museum, which I see as caretakers
of many of the world’s most precious materials and objects.”

James D. Houghton and
Connie B. Coburn
The Honorable Amory Houghton Jr.
and Mrs. Priscilla Dewey Houghton
Mr. and Mrs. A. C. Hubbard Jr.
Drs. Allan Jaworski and
Deborah M. Winn
Kenneth L. Jobe
Dorothy-Lee Jones and
Lauriston Ward
Mr. and Mrs. Gene W. Kammerer
Mr. Leo Kaplan
Sharon Karmazin
Ben and Tracy Kraner
Mr. and Mrs. Peter L. Krog
Mr. Robin Lehman and
Ms. Marie Rolf
Mr. and Mrs. Jon C. Liebman
Kenneth W. Lyon and
Sylvia Applebee Lyon
Dr. and Mrs. Thomas C. MacAvoy
Rick and Mary Beth Maxa
Jean-Pierre and Laurette Mazeau
Don and Debbie McCabe
Mary † E. and James McEachern
E. Marie McKee and
Robert Cole Jr.
Drs. Thomas and Mila Meier
Peter L. Meltzer
Dr. Gregory A. Merkel
Joseph A. Miller and
Rachel C. Wood
Robert Minkoff and Shelley Kushner
Frances and Mike Mohr
The Rev. Richard M. Murphy
Ann H.S. and Barry Nicholson
Richard O’Leary
Ms. Karen J. Ohland
Fran and Mary Helen Olmstead
Mrs. Barbara H. Olsen
Mrs. Elmerina and
Dr. Paul D. Parkman

Prof. John V. B. Perry
Mr. and Mrs. Carl H. Pforzheimer III
Richard E. Rahill
Richard F. and Joan P. Randles
Douglas and Shirley Reed
Drs. Helmut and Ute Ricke
James A. Rideout and Diane Murray
Mark and Kay Rogus
Joseph J. Rothermel
Helene Safire
Dr. and Mrs. Brent Samter
Pamela and Glenn Schneider
Jay L. and Jeannie Schottenstein
Dr. Susan W. Schwartz
Josh Simpson and Cady Coleman
Mr. and Mrs. John C. Sirianni
Mrs. Jean Sosin
Mr. and Mrs. Richard Sphon
Kristin and Charles Swain
Ms. Lillian Taylor
Mr. and Mrs. G. Thomas Tranter Jr.
Kenneth R. Treis
Mary and Tony Tripeny
Mrs. Deborah Truitt
Robert and Elizabeth Turissini
Peter and Cathy Volanakis
Theresa Volpe and
Robert Michaelson
Jason and Judith Walsh
Wendell P. Weeks and Kim Frock
Richard and Janet Weerts
Mr. and Mrs. Gillett Welles III
Ms. Lucille Werlinich
Mr. and Mrs. Ian McKibbin White
Tony and Ann Wimpfheimer
Marie and Allen Wolpert
Marianne W. and James D. Young
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Corning Museum of Glass
One Museum Way
Corning, NY 14830
www.cmog.org
1.800.732.6845
Address Service Requested

The Corning Museum of Glass is located
in the Finger Lakes region of New York
State. The Museum is open daily from
9:00 a.m. to 5:00 p.m. and until 8:00 p.m.
all summer long (Memorial Day weekend
through Labor Day).

F A V O R I T E

T H I N G S

Photo by Michael Smith.

Florian Knothe Curator of European Glass

The immense
propaganda machine
established under
the rigorous Petite
Académie during the
early years of Louis
XIV’s personal (that
is to say, absolute)
reign has long
fascinated me. It profoundly influenced
my doctoral research on the artistic
production at the royal manufactories in
mid-17th-century France.
Coming to Corning, I learned about the
extent to which glass mattered in the
presentation and gift-giving of the Sun
King. The impressive Medallion with the
Portrait of Louis XIV served these ends,
and—together with tapestries, silver,
and furniture—added to the diversity of
artistic media, techniques, and materials
championed by artisans working for the
crown during this all-influencing period.
The medallion was made by Bernard
Perrot, a talented glassmaker of Italian
origin who organized new glassworks in
the city of Orléans, south of Paris.

An adult Day Pass to the Museum is
$14.00. Kids and Teens (19 and under)
are admitted free.
Museum Members always receive
complimentary admission.

Substantial in size (H. 35.5 cm),
several such plaques of Louis XIV
were molded during the last quarter
of the 17th century to be presented
to foreign rulers, as were painted
depictions, and silver and gold coins.
Two characteristics make these glass
medallions interesting and special.
Firstly, unlike coins that could be
melted down for their monetary value,
these glass plaques, like tapestries,
had primarily artistic value.
Secondly, and perhaps more
intriguingly, they represent several
different portraits. As they were
thought to document the history of
Louis, they may have recorded the
aging profile of the king. Serious
thought may be given to the fact
that one portrait could also represent
the king’s younger brother, Philippe
d’Orleans, who supported Perrot’s
enterprise, and thereby seems to have
had a personal stake in the production
of glass at the time.
Since, according to the archives
of the Foreign Ministry of France,
both siblings generously presented
gifts abroad, future research will
have to clarify whether perhaps glass
medallions also range among the
costly propaganda artifacts distributed
by the crown.

Medallion with Portrait of Louis XIV, Bernard Perrot,
Glassworks of Bernard Perrot, Orléans, France,
about 1675 – 1700 (99.3.2).

Cover image: Detail of The Circumcision
of Christ, Master of Tucher Altar, The
Art Archive/Suermondt-Ludwig-Museum,
Aachen. Photo © Alfredo Dagli Orti.

The photographs in this issue of The Gather
are by The Corning Museum of Glass
(Nicholas L. Williams and Andrew M. Fortune)
unless otherwise noted.

